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BIOIT'PA®IKA ZTOIXEIA - Z[NMOYAEZ

1988-1993

1994-1997

1997- 2003

2000-2001

Toétrog Névvnong: KapdaAa, N. KaBdAag
Huepopnvia Mévvnong: 5.10.1970

MpotrTuxiakég omoudég oTo TunRua loTopiag Kai
Apxaioloyiag, APIZTOTEAEIO NMANEMIZTHMIO
OEZZAANONIKHZ. BaBuog ammogoitnong: «Aiav KaAwg.

MeTatmrTuxiakég oTToudéG 0TO TuRua loTopiag Kail
ApxaioAoyiag (Topéag loTopiag TnNg TExvng),
APIZTOTEAEIO NANEMIZETHMIO OEZ>XAAONIKHZ. O¢épa
epyaciag: «Oweig TnG KpimikAg TG Téxvng otnv EAAGSa: H
utrodoxn TNG Apaipeong atrd Tov nUEPAOIo TUTTO (1945-
1967)». BaBuog: «ApioTar.

AidakTopiki diatpiR oto Turua loTopiag Kai
Apxaiohoyiag (Topéag loTopiag Tng TExvng),
APIZTOTEAEIO NANEMIZTHMIO OEZXAAONIKHZ, ©O¢pa
d1aTpIBnG: «O AdYoGg TTEPI EIKAOTIKWY TEXVWY 0TNV EANGSQ
Tov 19° aiwvar. Avayopeutnka AidakTopag Tng Pihocopiag
Tou TuRpatog loTopiag kal ApxaioAoyiag TG PIAOCOQIKNG
2x0AnG Tou A.MN.O. oTig 27 PeBpouapiou 2003. BaBuoe:
«ApioTar.

Y1rorpo@isg-Alakpioeig:

YmoTpo@og Tou I8puparog «Mav. & "‘Epng MixeAR» yia
oTToUudEG 0TO TTEDIO TNG AlIOBNTIKAG Kal TNG Bewpiag Tng
TEXVNG. ZUPUETOXN OTOV OEMIVApPIakS KUKAO “Theory Semi-
nar 2000-2001” Tou AMSTERDAM SCHOOL FOR CULTU-
RAL ANALYSIS (ASCA)-MNMANEMIZTHMIO AMXZTEPNTAM
pE Bépa: “Travelling Concepts: Memory, Image, Narrative”,
utré TNV eTToTITEIO TNG KAO. Mieke Bal (Universiteit van
Amsterdam, OA\avdia, University of Toronto, Kavaddg).

‘Epeuva oTig H.IM.A. oxeTik ge Tn dIdAKTOPIKN dIaTPIRH.

2uvepyaoia ye Toug kab. Robert S. Nelson (The University
of Chicago, Yale University) kai David Carrier (Carnegie
Mellon University, Case Western Reserve University/Cleve-
land Institute of Art).
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2005-2006

2007.

2012-2013

2020

lMointikég

aiwva. ABriva:

2022

2025

Ymétpoog Tou IdpUupartog KpaTikwyv YIToTpo@Iwy yid
TNV EKTTOVNON METASIBAKTOPIKAG £EPEUVAG (ETTOTITNG KaO.
HAiag Mukovidtng). O<ua: «Kartaypaegr, opydvwon,
TEKMNPIWON KAl TTPOKATAPKTIKI MEAETN TWV CUAAOYWV
NeogAAnvikng {wypagikng 19°Y aiwva Tou Mouceiou
M1revakny».

Xpnpartodotnon ékdoong Tou BIBAiou Zuyxpovn EAAnviKn
Qwroypagia (BA. TTapakdtw) atrd 10 18pupa lwdavvou .
KwoTétrouAou.

Ymérpoog Tou 1dpuparog Fulbright. Apxeiakn épeuva
ota: Rockefeller Archive Center/ New York MoMA Archives.
O¢ua: "Greek-U.S.A. Cultural Exchange Focusing on the
Field of the Visual Arts (1939-1967)". 210 TTAQiCIO TOU
Occasional Lecturer Fund (OLF) 866nkav KatoTriv
TTPOoKANoNG (TG kaB. Claire Farago) dUo dIaAEEEIG OTO
Mavetmiotiuio Tou KoAopdvto/Boulder (Department of Art
and Art History) (BA. TTapakaTw).

KpaTiké BpaBeio Aokipiou (opé@wva) yia Tn
Movoypa@ia: Mia «utrepOxws voBog TExVNy.
NS Pwroypagiag. TéAn 19°Y — apyég 20V
futura, 2019 (BA. TTapakdTw)

Ymérpogog Tou Clark Art Institute (H.IN.A.). ©¢ua: “C’est
dans la trace de I'Autre que luit le visage”: the case of 2,000
photographed prisoners (Smyrna, 1919-1922). '/Epguva 0Tn
BIBAI0BAKN TOu IVOTITOUTOU KaI TTAPOUCIaCT TPEXOVTOG
gpeuvNTIKOU gyxelpriuatog (BA. peAéTeg ap. 25, 26, 30, 32
TOU TTapdVTOG) 11/06—-19/08/2022.

Princeton University Library Research Grant (H.IN.A.)
O¢ua épeuva TTou eKTTOVHONKE OTa apxeia TG BIBAIOBRKNG
Firestone Tou lMav/uio MNMpivoTtov: “Richard Halliburton (1900-
1939) as a cultural ambassador: the romantic spectaculari-
sation of the tourist experience” (BA. https://library.prince-
ton.edu/sites/g/files/torugqf6021/files/documents/loan-

nidis K.pdf)

AIAAKTIKO — AIOIKHTIKO EPI'O

2026

AIAAKTIKO EPIo zE NPONMTYXIAKA KAI
METANTYXIAKA NMPOIrPAMMATA

KaBnyntig (@cwpia kai Kpitik TNG TE€xvNg)
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2020-2026

2024-25 (eap. €§.)

2023-24 (eap. €§.)

2022-23 (XeIp. €§.)

2021-22 (eap. €§.)

2018-19 (eap. €§.)

2016

2016-17 (xeIp. €€.)

2016-17 (eap. €§.)

2013-2020

2012 (eap. €§.)

2007-2013

AvatrAnpwTthg Kabnyntig (Ocwpia kai Kpitikr) TG TEXvNG)

Aidaokalia oto NMZ «Oewpia Kai loTopia Tng TEXvne»
ToUu Tp. OIZTE/AZKT.
Oépa: «Ti (MTTOPOUNE) va KAVOUNE e TN Bewpia;»

Ai1daokalia oto NMMX «EikaoTikég TEXVES» TNG
AvwTtdaTtng ZxoAng KaAwv Texvwv.
Ocua: «Wuxpog MoAepog kal Apaipeon»

Aidaokalia oto NMZ «Oewpia Kail loTopia Tng TéExvne»
Tou Ty. OIZTE/AZKT.
O¢ua: «Ti (UTTOPOUNE) VA KAVOUNE WE TN Bewpia;»

Ai1daokalia oto NMMZ «EIKaoTikéG TEXVES» TNG
AvwTtdatng ZxoAng KaAwv Texvwv.

«Zwypa@Ikn kar Pwroypagia atrd 1o TEAOG Tou 190U alwva
OTIG APXEG TOU 210U alwvay

Aidaokalia oto NMMZ «EikaoTikég TéEXveES» TNG
AvwTtdrng ZxoAng KaAwv Texvwv.
O¢ua: «dwToypagia kal Zuyxpovn TExvn»

MoviyoTtroinon otn 8£on Tou ETTikoupou Kabnynt oT1o
TuAua Oswpiac kai lotopiac 1nc Téxvne (OIZTE) 1n¢
AvwTdtnc 2xoAnc KaAwv Texvwyv (AXKT).

Aidaokalia oto NMMZ «Oewpia kai loTopia TG TéEXxvne»
Tou Tp. OIZTE/AZKT.

O¢ua: «Koiralovtag keipeva kKal d1aBALovVTaG EIKOVEG:
EAAGDQ, TEAN 19°Y apxEg 20° alwvan.

Aidaokalia oto NMMZ «EIkaoTikéG TEXVES» TNG
AvwTtdatng ZxoAng KaAwv Texvwv.
Ofua: «Znmuara loTopiag Kal Oswpiag TG PwToypaAPiagy.

Emrikoupoc KaBnyntAig, Tu. OISXTE/ AZKT. AvTikeiygvo:
Ocswpia kal KpitikA 1n¢ T€xvnc.

Aidaokalia oto Kévrpo AidaokaAiag EAANVIKAG
FAwooag kai MoAiITiopou Tou Mav/piou lwavvivwy.
OepaTikOg KUKAOG «NeoeAANVIKOG KOOHOG». Aidata
o€1Ipd pabnudtwy e yeviko TiTAo «Episodes from a History
of Modern Greek Art» o€ (aQueEPIKAVOUC) POITNTES TOU
MavemoTnuiou George Washington tTwv H.IMT.A.

NékTOpac ue Bnteia o1o TuApa MNMAaoTIKWV TEXVWYV Kal
EmoTtnuwy 1N Téxvng Tou lMNavetmiotnuiou lwavvivwy.
AvTiKeiyevo: «@ewpia NS TéExvne». AidaockaAia oTo
TTPOYPANHA YETATITUXIOKWY OTTOUdWYV TOU TUNUATOG OTO




2007-2012

2012-13 (xeIp. €€.)

QVTIKEINEVO TNG Bewpiag TNG TEXVNG. MéAog TG 2.E.M.Z. Tou
TuAPATOG Kal HEAOG TPIMEAOUG €10NYNTIKNG ETTITPOTIAG O€
Ouo diadikaoieg ekAoyng peAwv A.E.T1. og GAa TuApata
(TuAua loTopiag kal ApxaioAoyiag, Mav/piou lwavvivwy Kai
Tunua Otwpiag kail lotopiag TG Téxvng, A.Z.K.T.).
Alopydvwan ekONAWOEWY TOU TUNUATOG, OTTWG CEUIVAPIA
KAaBwG Kal OIOAECEIG TTPOOKEKANUEVWY OPIANTWV
OIAKEKPIPEVWYV OTOV XWPO TNG Bewpiag Kal TNG 1I0TopIag TNG
TEXVNG [EVOEIKTIKA: DdIaAECelg Twv David Carrier (BA.
TTapatravw) kai Donald Preziosi (UCLA)].

AidaokaAia ye Baon 1o N.A. 407/80 oto Tunua Otwpiag Kal
loTopiac TnC Téxvnc TN AvwTdtng 2XoANc KaAwv Texvwv.
Avrikeiyevo: «loTopia kal Oswpia TnC KpITIKAC TNC Téxvnc |,
[I», «@ewpia Tnc Téxvnc l, 1».

Aidaokalia oto NMZ «EikaoTikég TéEXveES» TNG
Avwtdrng ZxoAng KaAwv Texvwy (ouvd. pe Kab. Avra
A1GAAQ).

O¢ua: «loTopieg TOU HOVTEPVIOUOUY.

2010-11 (eap. €§.) AidaokaAia oo NMMZ «EikaoTikéG TéEXveg» TNG AVWTATNG

2008-09 (xe&1p. €8.)

2007-08 (xep. €§.)

2006-07 (eap. €§.)

2006-2008

2003-2007

2xoAng KaAwv Texvwv.
O¢ua: «Popavtiopog: Znthuata loTopiag Kal Oswpiagy.

Aidaokalia oto NMMZ «EIKaoTikéG TEXVES» TNG
AvwTtdaTtng ZxoAng KaAwv Texvwv.

O¢ua: «H duvaun Tou avTikeipévou: CnTHPaATa, I0TOPIAG,
a106NTIKNAG Kal NBIKAG TNG TTPOCANYNG».

Aidaokalia oto NMZ «EiIkaoTikég TéEXveES» TNG
AvwTdTtng ZXoAng KaAwv Texvwy.
O¢ua: «H dekaeTia Tou ‘60 Kal N €kpnén TNG Bewpiagy.

Aidaokalia oto NMZ «EiIkaoTikég TéEXVES» TNG
AvwTdTtng ZXoAng KaAwv Texvwy.

O¢ua: «O Beartng atévavtl oTo £pyo: ZnTHPaTa aiocbnTikng
Kal 1I0Topiag TNG TTPOCANWNG atrd Tov 16° aiwva YEXP! Kai N
oekaeTia Tou 1960».

AidaokaAia ye Bdon 1o N.A. 407/80 oto Tuua Mnxavikwy
2xediaonc MNpoidviwy Kal 2UoTNUATWY Tou [NavetmioTnuiou
Alyaiou (20pog). AidaxBévTta yabnuata: «lgTopia TnC
Téxvnce I», «loTopia TnC Téxvnc lI».

AidaokaAia ye Bdon 1o N.A. 407/80 o1o Tunua MNMAACTIKWV
Texvwyv Kal ETiotnuwy 1n¢ Téxvng Tou lNavetTioTnuiou
lwavvivwyv. AidaxBévTa padnuara: «Oewpia TNC Téxvnc I»,
«Oswpia Tnc Téxvnc Iy, «@swpia Tnc Téxvnc Iy,
«Eloaywyn oTic 21oudéc T1n¢ loTopiag TnC TExvnNey,
«loTopia Tn¢ Meoaiwvikng TéExvney, «NeoeAAnvIKA Téxvn




1999-2003

2013-

LI», «E18Ikd Ofuarta loTopiac TNC NeoeAANVIKAC TEXVNCO»,
«H Téxvn Tou 20° Aiwva ll», «EIdikd OéuaTta AiIoONTIKAC

Kai loTtopiac 1n¢ Téxvne», «MeBodoloyia Tn¢ loTopiag Tn¢
TExvney. ETiBAswn €€ TITUXIOKWY EQYATIWY QOITNTWY TOU
TUAUATOC.

Ai1daokalia o€ dnUOOIO EKTTAIBEUTIKO PopEal:
O.E.E.K. (Anuéoia |.LE.K. OEZXANONIKHY)
Epydotnka wg wpopioBiog ekmraideuTtig dIdACKOVTAG
loTopia TNG TéxvNg Kal TG APXITEKTOVIKAG KABWGS Kal
loTopia KivapaTtoypdgou kal Kivoupevng Eikovag (1.E.K.
Oeooalovikn 2, Aaykadd, ETravounig).

EmiBAeyn gpyaciwv oto Tunua OIZTE/AZKT

KUpiog emBAETTWY 0€ evvéa DIDAKTOPIKES DIATPIREG (EXOuvV
OAOKANPpwOEi TECOEPIG, TWV £EAC QOITNTPIWV-WV: T
KoukouAd, M. MNMatravikoAdou, K. Xapitou, 2.
ZnOoIYOTTOUAOU) O€ BEKA PETATITUXIAKES EPYQTIES (EXOUV
OAOKANPWOEI OKTW) Kal € OUO PETADIOAKTOPIKEG EPEUVEG
(€xouv oAokANpwOEi). ETTiBAewn SEKATTEVTE TITUXIAKWV
EPYACIWYV QOITNTWYV TOU TUAMUATOG.

AIOIKHTIKO EPIO

MéAog ZuppBouliou Aloiknong AZKT (2023-)
AiguBuvtig NMMZ OIZTE AZKT (2022-)
MéAog I'.Z. EAIAEK (2021-2024)

MéAog EEZA Tou épyou ANOIKTA AKAAHMAIKA
HAEKTPONIKA ZYITTPAMMATA - KAAAITIOZ+ (2020-)

MéAog MOAIM AZKT (2015-)

Noitrég EmiTpoTrég

Emrtpor) BiBAI0Brikng (2015-2018, 2022-2025), EmTpoTtm)
EpeuvwVv/EAKE (2015-2019), ETitpot MvakoBrikng
(2014-2016), EmTpoT Aid Biou M&Bnong (2018-2020),
Emrpotm Z1parnyikou Zxediacuou 1dpuuarog 2021-2023).
TUNUATIKWG UTTEUBUVOG TTPOKTIKNG A0KNONG TWV QPOITNTWV
TOU TUARuaTog (2014-2020) kal avattAnpwTAg TTPoEdPOoU
dI0pIOUEVOG aTTO TN ZUYKANTO Tou 1dpupaTog (2019-2020).
MéAog TnG 2E Tou NMMZ ToU T. OIZTE (2016-).

ENIZTHMONIKO-EPEYNHTIKO EPI'rO

Movoypagigg



1. 2uyxpovn EAAnvikn wroypagia. Evag aiwvag o€ piavra xpovia. ABrva:
futura, 2008.

2. (Madi pe Tnv Ep. KavrQia) «Tpeig ev NMAw», Demo 3, (M.ILE.T., 2018), o. 9-
34 ka1 0. 67-118.

3. Mia «utrepoxwg vobog téxvn»: MNMointikég NG dwroypagiag. TéAn 190V —
apxéc 20° aiwva. ABrva: futura, 2019 (Kpatiké BpaBeio Aokipiou 2020).

4. Epya 1éxvng, avBpwrrol Kai 16é€¢. EAAGOa - H.I.A. kai Yuxpo¢ MNoAguoc.
ABnva: futura, 2025.

EmioTnpoviki emipéAcia

Julian Bell, KaBpéprnc rou Kéouou. ABriva: Metaixuio, 2009.

Epyacieg dnuooisupéveg (Kal UTTO SNUOCIEUOT)) O€ ETTICTNHOVIKA
TEPIOBIKA — TTPOAKTIKA OUVEDPiIWV Kal CUAAOYIKOUG TOHOUG:

1. "Detecting Historicity in the Fictitious: Giambattista Piranesi's Fantastic Ar-
chitecture as Narrative". Anuooieuetal oto Nancy Pedri (ed.), Travelling Con-
cepts lll. Memory, Narrative, Image. ApoTtepvtau: ASCA Press 2003, o.
135-149.

2. «EIKaoTIKEG TEXVES KAl EAANVIKOTNTA: dIaBAalovTag TNV «IBIWTIKA» YAwood
NG Apaipeong». AnpoaoieleTal oToV TOPO 17 Tou TTEPIodIKOU TvdikTo¢ (MAIog
2003) wg oupPBoAn oto agiEpwua «ZntAuara NeoeAANVIKAG TautdTnTag,
Mépog B'», 0. 181-187.

3. «H oTrTiIkoTTOINON TOU TTAPEABOVTOC: abApaTa atrd To TTAPEABSY,
TTPOROAEG OTO HEANOVY. AnuooieueTal 0TNV €I0IKA NAEKTPOVIKN £kdoon
(MpakTiké Zuvedpiou: «H loTopia wg diakuBeupa: Mopég ouyxpovng
IOTOPIKAG KOUATOUPAG») TTOU OUVODEUEI TO TETAPTO TEUXOG TOU TTEPIODIKOU
Historein (loTtopeiv) (2003-2004).

4. «O a100nTIKOS TTAATWVIOPOG Tou MavoAn Avopovikouy. AnUooIEUETal OTNV
emreTnpida Eyvaria (ap. 8) Tou TuAPATOG loTopiag kal ApxaloAoyiag NG
PiIAooco@IkAG Zx0ARG Tou A.MN.O. (2004), 0. 359-387.

5. «H tToINTIKA TNG TTPOKANONG 0TO £pyo Tou AnunTpiou MaAavn».
AnpooigueTal otnyv €meTNPida Eyvaria (ap. 9) Tou TuRuaTog loTopiag Kai
Apxaioloyiag Tng PiIAoco@IkrG ZxoANg Tou A.lNM.O. (2005), 0. 159-178.

6. «H évvoia Tou AavBavovtog Beath): Riegl, Fried, Wollheim». AnuooigueTai
oToV TINNTIKO TOH0o XpuoavBoc Xprorou. Apiépwua. @cooalovikn: Touéag
loTopiag TNG Téxvng TG PiIAoco@IknG ZxoAAg Tou A.IM.©./ University Studio
Press 2006, . 69-75.



7. (Madi pye E. Moucakitn) “Einfluss als Innovation”. Anpooigugtal 0TovV TOHO
TIPOKTIKWY Tou ZuuTrooiou “Das Argument in der Literaturwissenschaft”.
Benning, Mitralexi, Petropoulou (etip.), Das Argument in der Literaturwis-
senschaft. Oberhausen: Athena Verlag 2006, 0. 225-236.

8. «BucavTio kai Auon otnv EAAGda Tou 19°Y aiwva: Tagidla evvolwvy.
AnpooigueTal otnyv emeTnPida Eyvaria (ap. 10) Tou TuApaTog lotopiag kai
Apxaioloyiag Tng PIA0coPIKNG ZX0ANG Tou A.lM.0. (2006), 0. 191-199.

9. «O BeaTig evTOG TOU £pyou: €va {NTANO AlIoONTIKAG TG TTPOCANWNG».
AnpooigueTal oTtov TOUo MNpakTikwy Tou B’ Zuvedpiou loTopiag Tng Téxvng. N.
AaokahoBavaong (emy.), lMpooeyyioeic TN KaAAAITEXVIKNS dnuioupyiac arrd
Tnv Avayévvnon éwg Tig uépeg pag. ABAva: NepéAn 2008, 0. 635-651.

10. «Mwg 0 popuaNiopdg aTTEKTNOE TO KOKO TOU OVOopa (Kal TTwG TO
diatnpei)». AnpooieveTal otnv EmBewpnon NG ‘Evwong EAAVwyY
TexvokpITikwv (AICA) Téxvn kai Kpitikn 3 (2009), 0. 21-32.

11. «Ti BéAoupe dpaye atrd TIG €IKOVEG; H eyxwpIa TEXVOKPITIKA UTTPOOTA
otnv A@aipeon». Anuooiguetal oTov TOHOo MpakTikwy Tou [ Zuvedpiou
loTopiag TG Téxvng. M. lwavvidou (emmiy.), H 1éxvn Tou 2000 aiwva: loTopia-
Ocwpia-Euteipia. ©cooalovikn: Touéag lotopiag Tng Téxvng 2009, o. 231-
238.

12. “Minimalism’s BOse Orte”. Anuooisuetal oto Johannes Schlegel, Brita
Hansen (eds), Challenging Evil: Time, Society and Changing Concepts of
the Meaning of Evil. O¢@bpdn: Inter-Disciplinary Press 2010 (1TTpwTn
onuoaicuon wg e-book ISBN 978-1-84888-026-9). Adivtev, Tokio, Bootwvn:
Brill Publishing.

13. (Madi ue E. Moucakitn) “Le corps (a)politique de la photographie grecque
contemporaine”. Ztov Touo F. Soulages (e1Tiy.), Le pouvoir et les images.
Paris: Klincksieck 2011, o. 189-196.

14. “Kleist und Friedrich: Die bemalte Flache und die gemalte Welt”. >Xtov
Tépo J. Theisen, O. Laskaridou, Nur zerrissene Bruchstiicke, Frankfurt am
Main: Peter Lang, 2013, 0. 171-178.

15. «Teixn ka1 repdopara otn YAUTITIKA Tou Richard Serra». Demo 1
(M.LLE.T., 2014), o. 37-61.

16. (Madi ue E. Mouclakitn) “Greece through the stereoscope. Constituting
spectatorship through Texts and Images”. Ztov 160 P. Carabott., Y. Hamila-
kis Y. and E. Papargyriou (eds), Camera Graeca: Photographs, Narratives,
Materialities. Farnham: Ashgate, 2015, . 159-168.

17. «TexvoAoyieg Béaong ota TEAN Tou 19°Y Kai OTIG apxES Tou 20°Y alwva:
atro Tov Newpyio Bifunvé otov MNepIkAA MNavvoTTouAo». ZToV TOUO Twv
2apagiavou A., lwavvou I., EpeuvnTtikad Zntnuara ornv 1aropia 1ng 1é€XvNg:
A0 ToV UoTepo Meoaiwva uéxpl Tis uépes pag. ABriva: Aaivn, 2016, 0. 449-
462.



18. (Madi ue E. Moucakitn) «TexvoAoyieg BEaong oTIG apxEG Tou 20°Y aiwva:
N TTOAN TN «@acivoypaia» Tou MepIikAA MNavvoTTouAou Kail Ta
oTEPEOOKOTTIKA Tagidla Tou Rufus Richardson». 2tov 1opo Twv KapaBia T.,
Maoyou Hw (emmiy), H Eikova tng MNoAng. ABAva: Motaudg, 2016, o. 44-55.

19. “Art in Public Spaces: screens in (and of) Athens at a time of crisis” oTov
160 Phenomenon (1), MNapiol: Phenomenon Association, 2016.

20. «Ta puoTApIa TOU KAANITEXVIKOU EPYQOTNPIOU (O€ PUTOYPAQIES Kal
Keipeva)». Eloaywyiko keipevo oto Xar¢nyewpyiou B, MupAf M. (emmiy.), To
Epyaarnpio tou KaAAitéxvn, ABAva: Apxeio dwTtoypagiag EAIA/MIET, 2016
(0.7-29).

21. «H agloAdynon otn cuyxpovn TEXVN: Ol KAANITEXVIKEG TTPOKTIKEG KAl N
aunxavia Tng TEXVOKPITIKAG atro Tn dekaeTia Tou 1960 Kal JETA». ZTOV TOUO
TTPOKTIKWY TOU ETNoTnUOVIKOU 2uuTrociou Tng ETaipeiag 2mmoudwv
NeoeAAnvikou MNoAimiopou kai Mevikng Maideiag, To xpHnua ornv
kaBnuepivornra, ABAva: Etaipgia Zmmoudwv NeoeAAnvikou MNoAITiopou Kal
IevikAg MNaideiag, 2018, 0. 65-76.

22. «PwToypd@Iion HOUCOUAUAVWY KPOTOUUEVWY OTIG KEVTPIKEG PUAAKES
2M0pVNG (1919-1922): digpelivnon TwV OTOXWV Kal TTEPIYPAPN TWV ACTOXIWV
EVOG PNXaviopoU». 21ov Topo Nikog AaokaAoBavaong (eTTiy.), loTopia kai
Ocwpia tn¢ téxvng. Tiuntikog rouocg yia tn Nikn Aoilidn, ABAva: Futura,
2019, 0. 149-165.

23. “The Gaze by George Avazos (1905): The Aesthetics of Transparency
and the Pathology of Seeing”. Ztov 160 E. Kyprianidou (ed.), The Art of
Compassion, ABrjva: Nissos, 2019, o. 87-96.

24. «YTINPETPIES (KAl UTTNPETEG) OE€ KEIPEVA KAl PUTOYPAQPIEG OTTO TA TEAN TOU
190u aiwva oTnv TTPWTN deKasTia Tou 200U: apaveia, opaTdTNTA KAl Ol
TTPoUTTOBE0EIG TOUG», OTOV TOMO . MAvn, K. M'ewpyiadn, I. Mmvia, A.
2TAUPAKOTTOUAOU (ETTIM.), YITNEETPIEC KaI YTTNPETES: IOTOPIKG UTTOKEIUEVA Kal
KaAAITEXVIKES avaTTapaoTacels oTov EAANVOQwVo xwpo (190¢-210¢ aiwvag),
Abnva, Matmaliong, 2020, o. 47-74.

25. «dwToYpAaQION HOUCOUAPAVWY KPATOUUEVWY OTIG
KévTpikéG PUAaKEG Zuupvng (1919-1922): eEKOUYXPOVIOUOG,
YPOaQEeIOKPaATia, BIOTTONITIKA KOl Ol ATTOTUXIEG TOUG». loTopia NS
Téxvng 9 (KaAhokaipr 2020), o. 10-32.

26. "A photographic monument for those who were too many:
Smyrna Central Prison (1919-1922)" oTtov NAeKTPOVIKO TOUO
Lia Yoka (ed.), Political monuments from the 20th to the 21st
century: memory, form meaning, EEIT, 2021, 0. 279-295.
https://eeit.org/e-books/

27. «H AvwtdaTtn 2xoA KaAwv Texvwy Katda tn OIAPKEIQ TG ETTTAETIOG.
Emeicddia piag “euotpoeng diaxeipions”» (Madi ue Tov . Kovrapdro). Z1ov



Tép0o A. MapdTtog (e1miy.), 1821-2021 Mviueg texvwv-Opadouara 10Topiag,
ABnva: viioog/lvoTitouto Nikog NouAavtldg, 2021, 0. 629-643.

28. “Constantinos Anninos between India and Greece: A re-
corder of the hidden and the unfamiliar in the early 20th cen-
tury”. Historein 20, ap. 2 (2022).

29. «H UAn Twv €IKGVWV OTNV KABa@IKn KPITIKA». ZToVv TOPo N. Epnvakng-d.
Mapagopou (eTmiy.), Eikova | N\oyog: Epeuvnrika {nthuara kar oUyxpoveS
mpooeyyioeic, ABAva, Eupacia-ZTiyudg, 2022, 0. 125-148.

30. «Mikpd Acia 1919-1922: agaveic Apweg Kal donuol dvBpwTrol o€
NUEPOAOYIQ, TTIVAKES CWYPAPIKNG KAl QWTOYPAPIES», (NAEKTP. TTEP.) XAPTNS
51 (MapTiog 2023). https://www.hartismag.gr/hartis-51/dokimio/mikra-asia-
1919-1922-afaneis-iroes-kai-asimoi-anthropoi-se-imerologhia-pinakes-zogh-
rafikis-kai-fotoghrafies

31. “Studying America (photographically): from Walker Evans to Taryn Si-
mon” (uadi ue Tnv E. Moudakitn). Ztov 1épo Th. Tsimpouki, K. Blatanis, A.
Tseti (eds.), American Studies after Postmodernism”, Palgrave Macmillan,
2023.

32. «['pa@ég TTPOCWTTWY, iXVN TTOPOUCIAG: OKEWEIG TTAVW O€ KEIPEVA

Kal QwToypagieg atrd TIg apxéG Tou 200U alwvax». 2uykpion | Comparaison /
Comparison 32 (2023), 0. 77-92. https://ejournals.epublishing.ekt.gr/in-
dex.php/sygkrisi/article/view/35804

33. «AtrévavTi kal yéoa otn {woa UAN: ewToypaifoviag “PouavTiKd
Tomia”» (padi pe Tv E. Moulakitn). Z1ov Topo B. ®epevTivou (€TTIW.),
Orrrikég Oikorortriec: loTopia, Oswpia, Koimikn, lwavviva, MNMavetTioTiuio
lwavvivwyv, 2023, 0. 117-129. https://arts.uoi.gr/web/wp-content/up-
loads/2024/03/VISUAL-ECOTOPIAS.-HISTORY-THEORY-CRITICISM-
2023.pdf

34. «AlokoTTéG 0Tn BAAacoa: KOITACOVTAG BUO AEUKWHATA BIAKOTTWY aTTd
TNV AvoIgn Kal To KaAokaipl Tou 1958x». Y116 dnuocicucn otov TOUOo
TTPOKTIKWY TNG NUEPISAG «AIOTTONITIOUIKEG TTPOCEYYIOEIG OTN AoyoTeEXVia»
(emu. E. AvaoTtaodkn, I'. MatraBeodwpou, Eu. Kavtia).

35. «H NEAANn oTtn AigBvry 'EkBeon Tng Néag Yopkng (1939)». Y116
dnuoaicuon oToV TOPO TTPAKTIKWY dINUEPIdag Tou Mouaogiou MTrevakn
APIEPWHEVNG OTO £pYO0 TNG PWTOYPAPOU ‘EAANG ZouyIoUAT(OYAOU-2epaiddpn
(Nelly’s) (emp. A. ToipyiaAou).

36. «H &vvoia Tou Ugpoug oTn pwToypagia)». lotopia tng Téxvng 13
(POIvOTTWPEO 2024).

37. «H évvoia TNG uTTEPPEANIOTIKIAG EIKOVOG OTN WTOYpaia: Bewpia Kal
IoTopIoypagiax. Meplodikd MNoinTikn aPIEPWHA: YTTEPPEANIOUOGS: UIa
€IKaoTIKA TTOINTIKA (PBIVOTTWPO-Xelpwvag 2024).



38. “Hermes of Praxiteles in the New York World’s Fair (1964-65): American
Businessmen vs Chthonic Gods”. Xtov T6po Chryssanthi Avlami, Michael
Konaris (eds.), The Multiple Antiquities of Greek Modernity (19th-21st Cen-
tury), Ecole francaise d’Athénes, 2025.

39. «H BpnokeuTIK CWYPAPIKr TOU ZTTUPOU MNATTOAOUKA: OKEWEIG yia Pia
XEIPOTTOINTN 1EPOTATA». 2TOV TOMO TTPAKTIKWY TOU ouvedpiou «H (wypaikr)
TEXVN KAl TO 1EPOY, (ETTIY. ZTAUPOU ZOUPTTOUAAKN), ApTog Zwng, 2025.

40. «MuoTikoi NPAKTOPES WG TEXVOKPITIKOI KAl EPUNVEUTEG TNG APNENUEVNG
TEXVNG», loTopia Tng Téxvng 14 (PBivoéTTwpo 2025).

Keipeva dnuooieupéva o€ KATAAOYOUG EKBECEWV:

1. KardAoyog Tng ékBeong H ZuAdoyn Anuntpiou Toaun oro TeAAbyAcio,
TOHOG A" Zwypa@ikn. ©@cooalovikn: TeAAOyAcio 16pupa Texvwv 2002.
YTtroypagovral (M Ta apxIka K.1.) Ta €€R¢ ouvToua Keipeva:

«AATapoUpag lwavvne» (o. 22)
«laAévng AnuiTtpns» (o. 37-38)
«lMouvapotouAog MNwpyos» (0. 54)
«N\eptréong MoAuxpdévne» (0. 78)
«Mayiaong BaaoiAelog» (o. 80)
«Motapidvog XapdAautrog» (0. 100)
«lMpooaAéving Algidiog» (o. 102)
«Xa1ln¢ Baoikelog» (0. 142)
«ATTdpTNG @avaonsg» (o. 166)

2. KatdAoyog Tng ék@eong H ZuAAoyn Anunrpiou Todun oro

TeAAdyAcio, TOuog B': XapakTikr). @eooalovikn: TeAASyAeio 18pupa Texvwy
2002. Ytroypagetal (K.1.) To €€N1G KEipeVO:

«laAdvng AnuniTpiog» (0. 34, 59, 62)

Ta épya TwV TTaPATTAVW KAANITEXVWV EXOUV TEKUNPIWOET BIBAIOYpa@IKA.

3. KaraAoyog Tng ékBsong H EAAada mou aAAadsl. Téxvn kai
mpoowrrikoTnTeS orov 20° aiwva. Ocooalovikn: TeEANGYAeIo 1dpupa
Texvwv 2002. Ytroypagovtal (K.1.) Bloypa@ikd Afuuata Twv €€AG
KAAANITEXVWV:

AvOni¢ AnunTtpng (o. 165), Amaptng Oavaong (0. 165), Amépyng AXIAEQG (0.
165), ApAiwotn AIAR (0. 165), Bakiptli-Aviwviddou Aivta (0. 166), BakiptAg
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MNwpyog (0. 166), BaoiAeiddng MNauhog (0. 166), BaoiAgiou 21mupog (0. 166-
167), Batidg Mdapiog (0. 167), Bepvapddkn EAévn (0. 167), BoyiatlAg
MNwpyog (0. 168), BuZavtiog NTikog (0. 168), IdiTng MNdvvng (0. 168),
raAdvng AnunTpiog (o. 168), MNepaAig Aoukag (o. 168), MNewpydg MixdAng (o.
168), Newpy1adng Avdpéag o Kpng (0. 168), Newpyiadng MNwpyog (o. 168-
169), Newpyiou ATTdoToAOG (0. 169), Nouvapidng AavidA (o. 169),
Mouvapdtrourog MNwpyog (0. 169), Nudng Nikdhaog (o. 169),
AlapavtdéouAog AlapavTig (0. 169-170), Zaxog ApioToTéAng (0. 170),
ZepPou XpioTiva (0. 170), ZoyyoAhotrouAou EAévn (0. 171), ZoyAoTTiTng
dwvng (0. 171), HNGdNg KwoTag (0. 171), lakwpidng MNewpyiog (o. 171),
Koopaddtrouhog MNewpyiog (0. 175), Aaokapidou 2o@ia (0. 175), AouoTtag
KwoTag (0. 176), Autpag NikdAaog (0. 176), MaATéCog MNavvng (o. 177),
Mavouaodkng MNwpyog (0. 177), MeAd Natahia (0. 177-178), MnvétTroulog
Oavdong (o. 178), Mixag lNavvng (o. 178), M1rén Eva (o. 179), NiIkoAaidng
MNwpyog (0. 180), NikoAaidn-Aevdpivou Twvia (0. 180), NTaBou MTia (0.
180), =évoyAou Anuntpng (o. 181), MNMatravékog Mévog (0. 181),
MatraveAdtroulog MNavvng (0. 181), NappokEAng MNavvng (o. 182),
MatodyAou ApioTeidng (0. 182), Zakayidv Edoudpdog (0. 184-185), Zaxivng
Nikog (0. 185), 2axivng =evA¢ (0. 185), 2kAGBog MNepdoipog (0. 185), 21€png
epdoipog (0. 186), ZwTtnpoudng AnpocBévng (0. 186), TapAoou DiNITTTTOg
(0. 186), Taooog (0. 187), Tepiavr (o. 187), TCoutravakng MavoAng (o. 187),
Paeivog BayyEAng (o. 188), depevTivog AnunTpiog (0. 189), PAécoag
NiknTag (0. 189), dwTtdkig Nikog (0. 189).

4. KardAoyog TnG avadpopikAg €kBeong, Aalapog Aauépag. Apnynoeis
TOoU povrepviouou otnv EAAGda. Trvog: 1dpuua Tnviakou MNoAITicpou
2008.

5. KardAhoyog TnG atopikng €kBeong Tou Kwota Mracdvou, Nowhere.
ABrva: Futura 2009 (0. 18-27 oTov diyAwooo KATdAoyo).

6. «Kpuppéva Totriay, oTOV KATAAOYO TNG ATOMIKAG €KBEONG TNG
AyyeAikig ZBopwvou, Landscapes Behind. ABAva: Titanium 2012.

7. «Mia Mercedes kail T0 «sex appeal Tou avépyavou», oTov diyAwooo
KaTdAoyo TnG atopiKiG £€kBeong Tng MapBag AnuntpotrouAou Mercedes
S500. ABnva: futura, 2014.

8. «TiITrepitrou £xel eIMwOEi yia TNV AQaipeon;», OTOV KATAAOYO TnG
avadpopikng €kBeong, INavvng ZmupomouAog: AiaAoyog ue 1o Adparo
(ZuAhoyn Zaxapia MopTtaAdkn). HpdkAcio: lotopikd Mouaoegio KpATtng, 2017
(0. 20-29 oT1ov diyAwo oo KaTaAoyo).

9. “Nikos Artemis, Opera di Bestia", (keipgvo otov diyAwooo KaTtdAoyo),
Athens: futura 2021.

10. «®@pAvoi», oTov KatdAoyo Tng ékBsong, MNavvng Kovrapdrog,

Emiragpiog Opnivog. Evvéa MNMapaAAayég. ABrva: EBvik BIBAIOBAKN TG
EAAGOOG, 2023.
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TeXVOKPITIKA ONUEIWHATA KOl CUVTOMO SOKiHIa TTEPi TEXVNG OTOV TUTTO:
EmmiAoyn:

1. Eg@. ©cooaiovikn, 12 Atrpihiou 1995, «PwTtoypagia: pia T€xvn TTou ayaTrd
n ©sooalovikn. Makpid, au@IAeydpevn TTopeia kal pEAAOV adpatoy, . 38

2. Znueiwpa ouvodeuTIKO TNG €kBeong GRIDS 1ng EAévng MoudakiTn.
'kaAepi HQZ (ABAva) oTo TTAaiolo Tou Aigbvny Miiva @wroypagiag 2005 (BA.
KATGAoyog 0. 62). AnuOoCIEUTNKE KAl OTOV KATAAOYO TNG OPWVUUNG €KBEONG
ToUu 18°Y AieBvoug PeoTiBaA dwroypagiag Photosynkyria 06 [©@scoalovikn,
yKaAepi Z-M (BA. katdAoyog o. 60)].

3. MNep. GAP # 6 (Trep1odIkn £€kdoan yia T ouyxpovn 1€xvn) NoéuBplog-

AekéuBpiog 2005, «H popen gival o TPOTTOG: N TEXVN WG ETTITEAECTIKA
TTIPAKTIKA», 0. 20-21.

4. HAekTpoviIkr diyhAwoon €kdoon a. Tng MmevaAe Tng AbBrivag, lavoudpiog
2007, «To atepnTIKO a Kal ol dIadPOMEG TOUu, 0. 50-55.

5. Mep. Oéuara Xwpou kai Texvwy 41/2010, «KwoTtag MTTacdvog, No-
where», 0. 188.

6. MNep. E (Kupiakarikn EAcuBeporurria) 1093/28-4-2013, «Mvnpeio
OAokauTwpaTog: IoTOPIKA TEKUNPIWON i avTacuayopia;», o. 44-49.

7. Avayvwoeig/H Auyn tn¢ Kupiakng 553/28-7-2013, «PwToypagia Kai
loTopia NG Téxvneg», 0. 36-37.

8. Mep. IZTOPIA THE TEXNHZ 3 (Xeipwvag 2014-15), «Ev Attoucia
O¢uarog. Pwroypagicg Tou Michael Somoroff kal Tou August Sander», o.
182-186.

9. Avayvwoeig/H Auyn tn¢ Kupiakng 668/6-9-2015, «Ta mmpdyuata wg
TTAPOUTIEG OTNV I0TOPIA TNG TEXVNG», 0. 22.

10. The Athens Review of Books 95 (Mdiog 2018), «AnuATpIOg
Katretavakng kai BivkeApav: TTAGBovTag owpara Pe TIG AECEIGy, 0. 26-28.

11. “Avigdor Arikha: Mia Avaca”, I2XTOPIA TH2 TEXNHZ 9 (KaAokaipi
2020).

12. HA. mrep. Kaput 15 (9/23), «EIKOVEG, puwToypaQicg Kal 0 XpOvog»
https://kaputarchive.online/01507

BiBAIOKPITIKA:
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EmAoyn:
BEST SELLER ([Mep1odikd yia 1o BiBAio, OEZXAAONIKH).

1. Teuxog 18 (ZemTEPPPI0g-OKTWRPIOG 1998), «ZTTapdyuara Tou 20V
aiwvay (Trapouaciacn Tou BiIBAiou TG A. MNMacoepivi), . 98-99.

2. Teuxog 19 (NoépBplog-Aeképppiog 1998), « Texvokparia kal OuToTTia.
Otwpia NG ouyxpovng eToxng otn Auon» (Trapouaciacn Tou BiBAiou Tou X.
®pdyiep), 0. 85.

3. Teuxog 20 (lavoudpiog-PeBpoudpiog 1999), «YTTEpNXOypaPruaTa TNG
TNAEOpaonG» (Trapouciacn PIBAIOU PE KEIMEVA KAl JAYVNTOPWVNUEVES
OUVOMIAieG pe Tov Zak NTeppivrd), 0. 79

4. 3710 id10 TeUxog: «O Nitoe kal ol ' EAAnveg» (TTapouaioon ouAAoyIkoU
TOUOU TWV £Kd. ZNTPOG), T. 79.

5. BiBAiokpioia yia 1o BiBAio Tou M. ANiITTpavTtn, Avdpéa KaABou, MabBrnuara
dirooogiag- MNavemoTnuiakéS mapadooeis otnv 16vio Akadnuia, Képkupa
1840-41. Mep. INAIKTOZ 19 (Atrpidiog 2005), 0. 246-249

6. BiBAiokpioia yia 1o BiBAio Tou E.A. MaTBidtrouAou, H téxvn lNrepouei ev
Odéuvn. H mpooAnwn tou veopouavtiouou atnv EAAGSa. ABrva: Motaudg
2005. MNep. OYTOIIA 70 (louviog 2006), 0. 189-192.

7. BiBAhiokpioia yia to BiAio Tou K. BaoiAgiou, lNpo¢ tnv texvoAoyia tng
TéXvng. ATTo 1 povrépva otn ouyxpovn téxvn. ABnva: MNMAEBpov 2012. Mep.
IZTOPIA THX TEXNHZ 1 (Xeipwvag 2013), 0. 180-182.

8. BiBAiokpioia yia to BiBAio Tou HpakAr Matrdiwdavvou (e1miy.), H eAAnvikn
pwrToypagia kar n pwroypagia otnv EAAGda. Mia avBoAoyia Keiuévwy,
ABrva: Ne@éAn, 2013. ANAITNQZEI2/H AYTH THX KYPIAKHZ 600 (1-6-
2014), 0. 26,39.

9. BiAiokpioia yia 1o BiBAio Tng Paing ZAKa, ATTopia TEXVES KAl OKEWEIS
karepyalerar, ABrAva: Aypa 2018. lMNep. IZTOPIA THX TEXNHZ 8 (2019), o.
199-202.

10. BipAiokpicia yia 1o BiAio TnG ‘EAevag XauaAidn, loTopie¢ aro ueraixuio.
Movrepviouog Kai TpayuarikoTnTa otn YETATTOAEUIKY EAAGOa, ABAva:
MéNiooa 2023. lMNMep. ZYFTXPONA OEMATA 160-161 (Atrpihiog-AekéPBpiog
2023), 0. 165-168.

ABNUOCIEUTO EPEUVNTIKO £PYO-CUMHETOXN O€ EPEUVNTIKA TTPOYPAHUHATA:

1996. IZT" EQOPIA MPOIZTOPIKQN KAI KAAZIKQN
APXAIOTHTQN (OEZZAAONIKH)
EpydoTnka wg apxaloAOyoG CUPPETEXOVTAG O€
TTAVETTIOTNMIOKEG AVOOKAPEG oTNV TouuTra (@ecoaAovikng)
ME UTTEUBUVOUG TOUG apXaloAdyoug kab. Tou A.l.0, .

13



1997.

1996-1997

2001-2002

2005-2006

2015

2016-2018

Avdpéou kal K. Kwtodkn. EpydoTtnka ettiong otn BaoiAikn
lepdmreTpag (KpATtn) utrd Tov apxaioAdyo A. Zwn, KaBwg Kai
o€ avaoKaQIKES epyaoieg TNG 12T EMNKA oTov veoAIBIKO
olkiopué MakpuyiaAou (N. Migpiag) uttd TNV apxaioAdyo
Mapia MaTrrd. ZuppeTeixa 1TioNG O EPYATiEG KATAYPAPAG
Kal apxeI00€Tnong eupnudTwy.

APIZTOTEAEIO MANENIZTHMIO OEZXAAONIKHZ-
ENITPOINH EPEYNQN

Epyacia ye cuppaon épyou o010 €peUVNTIKO TTPOYpauua: «H
MaveAArvia ‘EkBeon. O1 KOANITEXVIKEG OUADES Kal Ol
KAAANITEXVIKOI dlaywvIouoi oTnv EAAGDa Tou 20°Y aiwvay Je
ETTIOTNUOVIKO UTTEUBUVO ToV KaB. Tou TuRPaTog loTopiag Kal
ApxaioAoyiag Tou A.I.O., M. MatravikoAdou. 210 TTAaioio
auTd gpeUVRONKAV KUPIWG EQNUEPIDES KAl TTEPIODIKA TOU
20°" aiwva.

OPIANIZMOZ MOAITIZTIKHZ MPQTEYOYZAZ THZ
EYPQIHZ-OEZZAAONIKH 1997.

2UUMETOXN O€ TTPOYPANMO KATAYPAPNGS KAl TEKUNPIiWoNg
TNG cUAAOYNG Epywv TEXVNG Tou O.MN.MN.E.O. 1997.

TEAAOIAEIO IAPYMA TEXNQN A.IN.O.

2UMUMETOXN OTNV Opydavwon eKBECEWV Kal EKTTAIOEUTIKWV
TTpoypapudTwy (Santiago Calatrava, ZuAAoyr) Anuntpiou
Todun) KabBwg Kal TNV KaTaypa@r Epywv Twv GUAAOYWV
TOU 10pUpaToG. ‘EAaBa pEpog aTnv peUVNTIKA TTPOEPYOTia
KAl ouyypa®n Twv KAataAdywv Tou 10pupaTog: H 2uldoyn
Anuntpiou Todun oro TeAAoyAcio (O@eooalovikn 2002) kar H
EAAGSa mou aAAdler (©eooalovikn 2002).

METAAIAAKTOPIKH EPEYNA (emBA. kaB. HA.
MukovidTtng) xpnpartodotoupevn atrd 1o |L.KY. Ofua:
«Karaypagr, opydvwon, TEKUNPiwon Kai
TTPOKATAPKTIKN HEAETN TwV CUAAOYywV NeogeAANVIKAG
{wypa@ikng 19°Y aiwva Tou Mouoegiou Mirevdkn».

ZUJMETOXNA OTNV OpdGda gpyaciag Tou YTToEpyou 2
«EikaoTikég MoAmoTikéG Apdoeig Tng AXKT otnv
TepIpépeia ATTIKAG-Mviiun EA Mkpéko» [Epyo: «IMOMNITIOTIKEG
ExkdnAwoeig yia Tov EA Tkpéko wg Ekppacn KAANITEXVIKAG
onuioupyiagy (MIS 474631). YT1r. ‘Epyou: kab. I'.
XapBaAidg).

EmioTnpovikwg YIreuluvog Tou autoXpnuaTtodoToUEVOU
TTpoypauuatog NG AZKT «Empopewaon EvnAikwv atnv
loTopia kai MpakTikA TNG PwToypagiag» (Asfa Photo
Courses Kwd. ResCom 80011). Kard 1n didpkeia
AgIToupyiag Tou empopPwOnkayv Tavw atéd 200 aToua.
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2019-2020

2019-2020

2019- 2020

2021-2023

EmioTnpovikwg YTreuBuvog Tou TTpoypaupaTog
«AtrokTnon Akadnuaikng Eutreipiag oe Néoug ETnioTripoveg
Katéyoug AidakTopikou otnv AZKT» 2019-2022 (MIS
5045636).

AvatrAnpwTtig EmioTnuovikwg YreuBivou
«AMOAAQNIZ: EBvik uttodoxn YIa TIG YnPIOKES
AVOPWTTIOTIKEG TEXVEG KAl ETTIOTAMES KAl VIO TV YAWOOIKN
£€peuva Kal KaivoTtopiar», (MIS 5002738).

AvatmrAnpwtig EmioTnuovikwg YmreuBovou “ROCK: Re-
generation and Optimisation of Cultural heritage in creative
and Knowledge cities” (MIS 730280).

EmioTnpovikwg YTreuBuvog Tou Tpoypdpuarog “Aidxuon
‘Epeuvag yia Tnv Téxvn o€ pia TexvoAoyikr Koivwvia
(TEXNO-AOT'IA)” oto TTAdiclo Tng 3ng MNpoknpuéng Apdong
EmotAun kai Koivwvia» - «Kéupol ‘Epeuvag, Kaivotopiag
kai Aidxuonc» (EAIAEK).

ANAKOINQZEIZ ZE 2YNEAPIA — AIAAEZEIZ- EIZHIHZEIZ KATOTMIN

NMPOZKAHZEQZ

AVaKOIVWOEIG O€ ETTIOTNHOVIKA OUVESpPIA

loUviog 2001

AgképBprog 2001

MdpTiog 2002

MavemoTAuio Tou Apotepvrap / Amsterdam School for
Cultural Analysis (ASCA). Theory Seminar on "Memory,
Image, Narrative". Zeipd “Mini Conferences”.
ApoTepvTay, 8, 13, 15 louviou 2001. TiTAog avakoivwong:
"Image and Narrativity in ancient ekphrasis” («Eikéva kai
aA@NYNMATIKOTATA OTNV APXaAia EKpaan»).

AigBvég Tuvédpio Tou TePIOdIKOU Historein-loTopeiv pe
0éua: H loropia w¢ diakuBesuua. Moppéc ouyxpovng
10TOpPIKING KOUATOUpPpAg. ABriva, 30 NoguBpiou-2
AekeuBpiou 2001. TiTAog avakoivwong: «H otrTikotroinon
TOU TTAPEABOVTOG: pabnuara atd 10 TTapeABOV, TTPOROAES
o1o HEANOVY. MepiAnwn TNG avakoivwong oTn o€A. 17 Tou
TTPOYPAUMATOG. ZXETIKA avagopd uttdpxel Kai oTo dpBpo
Tou 1. BOyAn, “Historein’s Conference: Claiming History.
Aspects of Contemporary Historical Culture”, Historein 3
(2001), 0. 205-207.

MavemoTtAuio Tou ApoTtepvtap / ASCA. International
"Travelling Concepts" Conference on “Memory, Image,
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OkTwpplog 2003

ZemrTéuPplog 2004

Mdiog 2005

ZemrTéuRprog 2005

Noéupprog 2005

ZemrTéuBprog 2007

Noéupprog 2007

Narrative”. ApoTtepvrtay, 13, 14, 15 Maprtiou 2002. TitTAog
avakoivwong: "Detecting Historicity in the Fictitious: Giam-
battista Piranesi's Fantastic Architecture as Narrative"
(«AvixveuovTag Tnv I0TOPIKOTNTA 0T JuBoTTAacia: H
QAVTAOTIKA APXITEKTOVIKA Tou Piranesi wg agriynon»). H
avakoivwaon dnuooigveTal (0. 28-33) oT1o €101kd TEUXOG TNG
evotntag “Narrative” (Travelling Concepts Ill, Amsterdam:
ASCA 2002) kal O€ €TTECEPYATPEVN HOPPI) OTOV OXETIKO
TOHO (BA. TTapATTAVW).

E’ Zuvdavrnon BulavTivoAdywv EAAGdag kail Kotrpou:
«BugavTio ka1 Auon». Képkupa, 3,4,5 OkTtwppiou 2003.
TiThog avakoivwong: «BudavTio kai Auon otnv EAAGda TOou
19V alwvay.

dwroypaikég Zuvavrtioeis KuBipwyv — I’ Zuvédpio yia
TNV lotopia Tng EAAnvikng ®wroypagiag. Kubnpa, 30
2eTTeUPpiou- 2 OkTwRpiou. MNMapouciAoTNKE avakoivwon JE
TiTAO: «TAKTIKEG AVOIKEIWONG OTN OUYXPOVN EAANVIKA
pwToypaQia».

®idooopikn ZxoAR MavemioTnpiov ABnvwy / TURHaA
Feppavikig MAwooag kal PiIAoAoyiag. AigBvég
ZupTtréoio pe Titho “Das Argument in der Literaturwis-
senschaft” oto mAaiolo Tou Colloquium Literaturtheo-
rie (Ka@. W. Benning). ABAva 21, 22 Mdiou 2005. Madi pe
TNV E. Moudakitn TTapouciaca avakoivwon e TiTAo: “Ein-
fluss als Innovation” («H eTTidpaon wg KavoTouia»).

dwroypaikég ZuvavrTioelig KuBipwv — A’ Zuvédpio yia
TNV lotopia Tng EAAnvikng ®Pwroypagiag. Kubnpa, 25-28
2eTTePpiou 2005. Avakoivwon pe TiTAo: «H avia wg
aI06NTIKN KATnyopia oTn ouyxpovn EAANVIKY QuToypagiam».

AZKT/EEIT, B’ Zuvédpio loTopiag Tng Téxvng. Abrva, 25-
27 NoguBpiou 2005. Avakoivwon pe TiTAo: «O BgaTtrg eviog
TOU £pyou: £va ¢ATNUa a1oBNTIKAG TNG TTPOCANWNG».

dwroypaikég Zuvavrtioeig Kubnpwyv — ZT’ Zuvédpio
yia TnV lotopia Tng EAANVIKAG dwTtoypagiag. Kubnpa,
26-29 >emrTepPpiou 2007. Avakoivwon HE TITAO: «ZKEWEIG
TTAVW OTN wToypagia Totriou Tou A. Xaploidon:
avalnTwvTag BeaTéC o€ EpNUa TOTTIaY.

ApioTotéAcio MavemoTAgio Osoocalovikng/EEIT, I’
2uvédplo loTopiag Tng TéExvng. Oscoalovikn, 2-4
NoeuBpiou 2007. Avakoivwaon pe TiTAo: «T1 BéAoupe dpaye
aTTo TIG EIKOVEG; H eyxwpla TEXVOKPITIKA ITTPOCTA GTNV
A@aipean».
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ATrpiAiog 2008

ATrpiAiog 2009

Mdiog 2009

MdpTiog 2010

AegkéuBprog 2011

AgkéuBprog 2012

ATrpihiog 2014

Mdiog 2015

E.E.T.E., «ZU0yxpovn Téxvn kai Anuéoiog Xwpog».
ABnva, 17-20 AtrpiAiou 2008.

Avakoivwon ue TiTAo (o€ ouvepyaoia pe Tov . ZTUNIOPA):
«ZUAN\OYIKR KOAAITEXVIKE dnuioupyia 0TO dNUOCIo XWPO:
O&IOTTOIWVTAG TIG VEEG TEXVOAOYIEGY.

MavemoTAuio Tou Exeter, “Instruction, Amusement and
Spectacle: Popular Shows and Exhibitions 1800-1914".
Exeter, 16-18 AtrpiAiou 2009. Avakoivwon He TiTAo (o€
ouvepyaoia pe Tnv EAévn Moudlakitn): “Greece in Idaho:
stereoscopic photographs of Greece used by American in-
stitutions” («<H EAAGSa oTo AivTaxo: OTEPEOCKOTTIKEG
wToypagicg TNG EAAGSOG TTou XpnoiyoTroindnkav atro
QUEPIKAVIKA 10pUHATAR).

MavemoTAuio lwavvivwy, ETioTnpoVvIKA ZuvdvTnon
Epyaciag pe Oépa: “To £€pyo TG EpUNVEIAG”: IOTOPIKEG,
a100NTIKEG KAl QINOCOQIKEG TTPOOEYYIOEIS”, Iwdvviva,
26-27 Maiou 2009, TiTAog eloiynong: «To TEAOG TNG
auTovoNnTNG €IKOVAG: ZUPPBOAO Kal aAAnyopia oTIg TTEPI
EIKOOTIKWY TEXVWYV oulnTRoeig otnv EAAGda Tou 190u
alwvam.

110 AieBvég Zuvédplo, “Perspectives on Evil”. Salzburg,
15-18 Maprtiou 2010. TitAog eicAynong: “Minimalism’s Bose
Orte” («O1 kakoi To1T01 TOU MIVIJOAIGHOU»).

®idooopikn ZxoAR MavemioTnpiov ABnvwy / TURHaA
Feppavikng MAwooag kal PiIAoAoyiag. AlgBvég
2uvédplo: «Heinrich Von Kleist: Téxvn, pubog, Io0TOpIaY.
ABrva 9-11 AekeuBpiou. TiTAog eiocfiynong: «Kleist kai
Friedrich: H {wypa@Ikn eTTIQAveIa Kal 0 (WYPOPIOUEVOS
KOOMOG».

AZKT/EEIT, 4° Zuvédpio loTtopiag Tng TEXvng.
Avakoivwon pe TiTho: “TexvoAoyieg Béaong oTa TEAN Tou
19° ka1 oTIg apX€EG Tou 20°V aiwva: atrd Tov Newpyio
BiCunvo otov MepikAR MNavvotroulo ™.

Etaipgia Zmroudwv NeogAAnvikoU MoAITicnoU Kal
Mevikng Maidegiag. ETioTnuoviké Zuptréoio “To xpAua
OTNV KABNUEPIVOTNTA, OTOUG VEOTEPOUG XPOVOUG”.
TiTAog avakoivwong: “H agloAdynon otn ocuyxpovn TEXVN: Ol
KAANITEXVIKEG TTPOKTIKEG KAI N APNXAVIA TNG TEXVOKPITIKAG
atro TN dekaeTia Tou 1960 Kal NeTA”.

T.E.l. loviwv NQowyv, ETrioTnpoviké Zuptréoio «H Téxvn

TNG ETrTravnoiakng XxoAng». ApyooTtoAl, 22-23 Maiou
2015. TitAog avakoivwong: «Metagu Ivdiag kair EAAGDaG,
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AegkéuBprog 2016

OkTwfplog 2018

NoéuBpiog 2018

AgképBprog 2019

Madiog 2021

MadpTiog 2022

Mdiog 2023

CWYPAPIKAG KAl puToypagiag: Keipeva kai eiIkéveg Tou K.
Avvivou (1905-1914)».

®i1dooopikn ZxoAn MavemioTnpiou KpAtng, Zuvédpio
«To UTTNPETIKO TTPOCWTTIKO OTNV KOIVWVIid KAl TV
iIoTopia. MuBol kal TrpayuaTikéTnTa». P€Bupvo, 2-3
AekeuBpiou 2016. TitTAog avakoivwong: «OTav 1o KEQPAAI
Oev XpeIAleTal va gival HEOA OTO KAJPO: TTPWTEG OKEWEIG
TTAVW O€ €IKOVEG UTTNPETPIWV KAl UTTAPETWY aTTO aTTd TO
apxeio pwtoypaiwy Tou EAIA».

MievaAe Autikwv BaAkaviwv, Huepida «OTrTIKEG
OikoTtoTrieg: loTopia, Oewpia, KpITikA», lwavviva, 12
OkTwppiou 2018. TitAog avakoivwong (padi pe E.
Moudakitn): «ATTéEvavTi Kal Jéoa oTn (woa UAN:
PwTtoypagidovrag «PopavTika ToTriay.

EEIT, ANIMZ Moucc<ioAoyia-Alaxegipion MoAiTicpou,
TuRpa ApxiTektovwy Mnyavikwyv AlMO, Osoocalovikn, 30
NoeguBpiou-1 AekepBpiou 2018. TitTAog avakoivwong (uadi
pe E. Moudakitn): « AUOKOAEG PVAUEG: Eva (QUTOYPAPIKO)
Mvnueio yia Toug uTTEPPOAIKA TTOAAOUG (ZpUpvn, 1919-
1922).

EKIA, Dept. of English Language and Literature, Inter-
national Conference: “Myth and Art Revisited”, Abrva,
18-19 AekepBpiou 2019. TitAog avakoivwong: “Mutando
perde figuram: Gian Lorenzo Bernini’s Apollo and Daphne”.

TuRpa FAwo oKWY Kal AIQTTOAITIOHIKWY ZTTOUd WYV,
MavemoTiuio Oeooaliag. AIadIKTUAKK NUEPIDA-
ouvavtnon epyaciag “AlaTToAITIouIKES MNMpooeyyioeig o
Noyotexvia”, 28 Mdiou 2021. TiTAOG €101ynongG: «=€vol 0TO
KaABIOTIKO TOU TToINTH : N UAN TwV €IKOVWYV OTNV KABAQIKN
KPITIKN».

EKNA, TuApa ®i1AoAoyiag/ TuRpa Oswpiag kai loTopiag
TnNG Téxvng, AZKT, ABriva, 10 Maprtiou 2022.
AleTnioTnUoVIKN NueEPida “Xaptoypa@uwvtag AIAGKAANITEXVIKEG
[MpooeyYioEIG: EPUNVEUTIKEG EQAPPOYEG KOl ¢NTAMATA
MEBODOU” (uadi pe A. AyyeAdTo, opyAvwon-CUVTOVIONOG TNG
nueEPiIdag). TiTAog avakoivwong: “I'pa®Eg TTPOCWTTWY, iXvn
TTAPOUCIAG: OKEWEIG TTAVW O€ KEIPEVA KAl QuTOYPAPIES aTTO
TIG apx€EG Tou 200U alwva”.

Mouoegio Mrevdkn, Ainuepida aiepwpévn 010 £PY0 TNG
ewtoypdgou 'EAANG ZouylouAT{oyAou-Zepaiddpn (Nelly’s),
ABAva 13-14 Mdiou 2023. TitAog avakoivwong: “H NEAAN
otn Aiebvry ‘ExkBeon Tng Néag Yoépkng (1939)”.
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louAiog 2023

loUviog 2024

NoéuBpirog 2024

AZKT, NMZ “Otwpia kai loTopia Tng TExvng”’/Universite
de Fribourg (EABeTia), KaAAITeXVIKOG ZTaBu6g AZKT,
Yopa, 4-5 louAiou 2023. Alopydvwaon Kal CUPPETOXNA ME
avakoivwaon oTn dinuepida “What can we do with images?”

MavemoTAuio Narpwy, MavemotAiuio Kutrpou,
MavemioTAuio lwavvivwy, MNarpa 12-14 louviou 2024.
2UuvEéDPIo “EKaTd xpovia atrd To A’ uTTEPPEAAIOTIKO
MavigéaTo”. TiTAog avakoivwong: «H €vvola Tng
UTTEPPEQAIOTIKAG EIKOVAG OTN QWTOYPaQia: Bewpia Kal
I0TOPIOYPOQia».

18pupa Aptog Zwng, ABRva, 29-30 NosuBpiou 2024.
2UuvEDPIO “H Cwypa@ikn TEXVN Kal TO 1EpO”. TITAOG
avakoivwong: «H 8pnokeuTIKr) (WypPAQIKr TOU ZTTUPOU
MaTTaOAOUKA: OKEWEIG YIA PIA XEIPOTTOINTN IEPOTNTOR.

ZUUMETOXN OTNV ETTICTNHOVIKA ETTITPOTI) CUVESPIWV:

Mdiog 2014

OkTwpplog 2015

ZemrTéUPP10G-OKT.

2021

MapTtiog 2023

AZKT, TuApa Oswpiag kai lotopiag Tng TéXvng,
2uvédpio loTopiag Tng ApXITEKTOVIKAG «H
loToploypagia Tng ApXITEKTOVIKAG oToVv 20° Kai 21°
Aiwvar, ABrva, 22-24 Maiou 2014.

IEM, AZKT, Z1éyn NpappdTwy Kail TeEXvwyv Tou
Idpuparog Qvdaon, Zuvédpio «TExvn kal Ektraideuon:
A1dakTikéG Kal Madaywyikég MNMpooeyyioeig oTo ZXOAgio
ToU 21°Y aiwvay, ABriva 2-4 Oktwppiou 2015.

A’ AieBvég Zuvédpio ETaipeiag MatradiapavTikwyv
Zmoudwy, “H Alaxpovia Tou Matradiapdavrn”, AGrva 24-
25, 15-16 OkTwppiou 2021.

Z’ Yuvédpio loTopiag Tng TéXvng, “ATTOCIWTTAOEIG,
Mapatroinoeig, ETravadewpnioeig”, Abriva 31 MaprTiou-2
ATrpiAiou 2023.

AlaAégeig - ElonyRo€Ig KATOTTIV TTPOCKANCEWG:

MdpTtiog 2001

Eiolynon oTo TAQioI0 HETATTTUXIAKOU HOBAMATOG:
TuApa PidoAoyiag TNG PIAoco@IKAG 2X0AAG, A.IM.0.
Colloquium Tou diatunuaTikou TTPOYPANUATOG
METATTTUXIAKWY OTTOUOWYV UTTO TOV YEVIKO TiTAO: MeTaéu
Bewpiag kar Kpitikng: MeBodoAoyika Kai EpunveUTIKG
{nmnuara. YmeuBbuvog: KaB. MiAtog MexAiBdavog. Eioriynon
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lavoudpiog 2002

lavoudpiog 2004

Mdiog 2005

MdpTiog 2006

louviog 2006

ZemrTéuBprog 2006

AgkéuBprog 2006-
louviog 2007

lavoudpiog 2008

ATrpiAiog 2008

ME BEpa: «O AOYOG TTEPI EIKAOTIKWY TEXVWY 0TNV EAAGOQ
TOoU 19° aiwva: ZnNTAPATA I0TOPIOYPAPIAGY.

A1GAegn oTo TeAASyAclo 16pupa Texvwy Tou A.M.O. pe
Béua: «H eikdva wg BIBAio Kal n KPITIKA wg avayvwon»
(apiepwpévn oTo TEXVOKPITIKG £pyo TG EAévNG BakaAod).

AiGAegn otov Topéa loTopiag Tng Téxvng Tou A.MN.O. pe
Béua: «MavoAng Avdpdvikog: MAGTwV kal MovTeEpVIOUOG».

Eioiynon oto AlatunuaTtiké Mpdéypaupa ENMEAEK
®UAou kai loétnTag Tou A.M.0O. Mevikdg TiTAOG: «KaTtd
QUAQ OXEOEIG: TTAPACTACEIG KAI QVATTAPACTACEIG». TIiTAOG
€QPIVOU Caunvou: « Avayvwaoelg Tou TTapeABOVTOG: @UAO Kal
1deoAoyia» (Kwd. pabriuatog AlNP 404). Tithog eio0fiynong:
«To ocwpa wg YAUTTTO: atrd Tov Winckelmann oTtov Von
Gloeden».

OpIANTAG oTNV ekdAAwonN — oulntnon (Madi pe I,
TlpTQIAGKN, Z. Zayopdpn, M. Koupo, E. Kapautrd) yia tnv
€VVOoId TOU OPOU «ETTIHEAEIO EKBETEWV» KAl yIa TO POAO TOU
ETTIMEANTH OTO TTAQICI0 TNG OUYXPOVNG TEXVNG
(ouvdlopyavwon trep. GAP kai ykaAepi Gazon Rouge,
ABnva). BA. kal oXeTIKO dnuoaicupa otnv £¢. To BhAua,
Kupiakn 26 PeBpouapiou 2006.

Eionynm¢ otn ougAtnon tng Etaipeiag EAARVwY
loTopikwyv Téxvng pe Bépa:; «ZUyxpoveSG TTPOCEYYIOEIG TOU
EAANVIKOU akadnuaiopou».

2UJMETOXN OTn 810V} cUVAVTNON EPYOCiag BEwpnTIKWYV
TéEXVNG Tou KpaTikoU Mouoegiou Zuyxpovng Téxvng.
O¢ua: «H xapToypdgnon TnG ouyxpovng TEXVNG OTnV
EAAGDQ. To {ATNUa TNG EVTOTTIOTNTAG OTNV ETTOXN TNG
TTAYKOOMIOTTOINONGY.

Zelpd d1aAéSewy e yeviKO TiTAO: «ETTeioddia oTnv loTopia
NG ©@€aong atmd Tnv Avayévvnon PEXPI TIG HEPEG HAG.
MveupaTtiké Kévrpo Anuou lMNarpag.

Eionnynon otn dinuepida tng ETaipeiag EAARvwy
loTopikwyv Téxvng ue 6épa: “H didaokaAia Tng loTopiag TnG
TEXVNG OTNV eKTTAIdEUON’.

Hpuepida “Owroypagia: MoAITIKEG avaTTapAOTACEIG TOU
owpatog”. Huepida evrayuévn otn diebvn ocipd “Pho-
tographie et Corps Politiques” (utreuBuvog: kab. P. Sou-
lages). ©cooalovikn, 11 AtrpiAiou 2008. Avakoivwaon Je
TiTAO (0€ ouvepyaaoia pe TNV E. Moulakitn): «To (a)TTONITIKO

OWMA TNG oUyXPovNGS EAANVIKAG GuTOYPaQiacy.

20



OkTwRp106 2008 AIdAe¢n oTo 18pupa Tnviakou MoAiTriopou. TAvog, 5

MapTtiog 2010

PdeBpoudpiog

2011

deBpoudpiog
2012

Mdiog 2012

ATrpihiog 2013

NoéupBprog 2013

ATrpihiog 2013

OkTwppiou 2008. O¢pa: «O Aalapog Aauépag Kal o
MOVTEPVIOUOG OTNV EANGDOY.

Ai1GAegn oTto Makedovikd Mouoegio Zuyxpovng TéExvng
(©ecoalovikn), otn oeipd «loTopIKES MNpwTOTTOPIES KOl
MovTtépva TExvn. To dpdapa Kal ol ETOAAAAYEG TOU OTRV
TTopEia Tou 200U aiwvay. O¢ua: «KuBIouog-Agaipeon».

Freie Universitaet Berlin, Institut fur Griechische und
Lateinische Philologie, Colloquium lNpoypdupaTtog
MeTatrTuxiakwyv Z1Toudwyv, BepoAivo, 1 defpouapiou 2011.
TitTAog ei1orynong: «Popualiopog kal Agaipeon otnv
EAAGOQ kaTd TN dekaeTia TOU 1960,

EOviké kai KatrodioTpiako lMNavemiotipio ABnvwy,
TuRpa MoAimikAg ETioTAuNg kai Anuéoiag Aloiknong,
Mpoypappa MeTartrTtuxiakwy Zroudwv: MoAITIKA
EmioTtApn kai KoivwvioAoyia, Avoixté EpguvnTiko
ogpivapio 2012. Eioynon: «Mpdypata pe avlpwIriveg
IDIOTNTEG: TO £PYO TEXVNG WG TTAPOUCIa OTNV TEXVN TNG
METATTOAEUIKAG TTEPIODOUY.

Mavreio NMavemiothpio, TuRpa Emikoivwviag, Méowv
Kai MoAimiopou, Mpéypappa METATITUXIOKWY ZTTOUSWV:
MoAimioTikA Alaxeipion, ZUPUETOX OTN OEIPA CEPIVAPIWV
ME avTikeiyevo «EmipéAela EkBEoewvy. ZulnTNTAG OTO
OEMIVAPIO YIA TNV ETTIMEAEIO EKBECEWV QUTOYPAPIAG.

University of Colorado (Boulder), Department of Art and
Art History. AidAegn ue B€ua: "Backwards looking modern-
ism: Art in Greece during the 1930s”.

20vdeopog YroTpopwyv KolvwpeAoug Idpuparog
“AAEEavdpog Z. Qvdaong”. Hugpida «H PwToypagpnuévn
MNMoAn: NMpooeyyioeig kal Mpoegktaoeig», ABriva, 26
NoguBpiou 2013. TitAog avakoivwong (uadi pe E.
Moudakitn): «TexvoAloyieg B€aong oTIg apxEg Tou 200V
aiwva: n ToAn otn «Pasivoypagio» Tou MePIKAN
MNavvoTtrouAou Kal Ta 0TEPEOOKOTTIKA Tagidia Tou Rufus
Richardson».

University of Colorado (Boulder), Department of Art and
Art History/ Institute of Mediterranean Studies.
Eiofiynon oto MNpdypapua MeTATTTUXIOKWY ZTTOUDWV.
O¢ua: Ekphrasis and Agency: Anthropology, Rhetorics and
the Historiography of Art”.
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ZemTEURPIOG
2013

deBpoudplog
2014

Mdptiog 2014

louviog 2015

looviog 2015

Mdiog 2016

Mdiog 2021

Madiog 2024

Medio Apdong K6dpa 2013, ZUMPETOXH KATOTTIV
mPOoAnong oto Zuvédplo pe Bépa: «Teixn: 6pia,
ouvopd, eurédia». Ocooalovikn, 7 ZeTrTeuBpiou. TiTAOG
€l0nynong: «Teixn Kal repdopara otn YAUTTITIKA Tou Richard
Serra».

Opyaviopég NEON, Zuppetox wg TTPOOKEKANMEVOG
oMIANTAG oTnv AvoixTi ZulATnon: «Anpoéocia Zwn,
Anpéoiog Xwpog, Anpoécia TExvn», Abriva, 19/2/2014.
TiTAog e1I0Aqynong: "TExvn oT1o dNUOCIO XWPO: ATTd TO
Mavyxdrav Tng dekaeTiag Tou “80 oTtnv ABrjva Tng Kpiong".

18pupa Mapia Toakdg. NMpookeKANpEVOG OMIANTAG ME
0épa: «Koiralovtag pe SuokoAia: o KPEKO €K TOU
ouveyyueoy, Xiog, 22 Mapriou 2014.

Athens Photo Festival 2015 (oTo 1TAdiocio Tou
Eupwtraikou Miva PwTtoypagiag). NpookeKAnuévog
oMIANTAG oTn og1pd Photo Voices. ABriva, 5 louviou
2015. TitAog avakoivwong: “Winds and Waves and Mod-
ernist Memories: Benjamin and Lefebvre on Present, Past
and Future”.

Kévrpo EAAnVIKwV Z1Toudwv EAAGSOG/ MavemioTAuio
Harvard. MpookeKANUEVOG OMIANTAG OTN OEIPA
eKONAwoewyv 2016 pe yeviko TitTAo «H Pavracia oTnv
EmiotAun kai Tnv Téxvn», NautrAio, 10 louviou 2015.
TitAog eiocfynong: «Evduuarta adeiava: O NkpEKO Kal To
OWHa».

2xoAn Apxitektovwyv EMI. Mouoegio MTrevdakn, Kévrpo
ApxiTekTovikng Meooyeiou. MpookeKAnpévog IonynNTAG
oTnV nuePida: «O OwToypaPog, o APXITEKTOVAG KAl TO
KaAuBi Touy, ABriva, 21 Mdiou 2016. TiTAOG €10rynong:
«(A116 T1600) Makpid ki ayarrnuéva(;): NMAnoialovtag 1o
KTIOMEVO MECA ATTO TN QWTOYPAPIKI) EIKOVAY.

21éyn MNpappdtwy Kail Texvwyv I8puparog Qvaon/Apxeio
KaBdgn. NpookekKAnUEVOG OMIANTHG OTOV KUKAO
EPEUVNTIKWYV OEMIVAPIWY TOU apxeiou. O¢ua: “To apxeio
KaBdpn atrd Tnv OTITIKA TNG 1I0TOPIAG Kal TNG I0TOPIAg TNG
TEXVNG .

Université de Fribourg, Faculté des lettres et des sci-
ences humaines, Département d'histoire de I'art et d’ar-
chéologie, NMpookekAnuévog eiIonynTAg (Tou Kab. J.
Koering): Tithog eiofiynong: "Abstract art and Cold War (in
Greece): theory and historiography”.
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ZemTEURPIOG
2025

Qd¢eiov ABnvwyv. To Ovelpo Tou TartAiv: Outotrieg: H
Aiwvia EmoTtpoen (Emiy. 'EkBeong A. Tpikag).
NMpookekAnpévog olIANTAG 0TOV CUVOOEUTIKO TNG £KBEONG
KUKAO OloAEgewv: «Prora: ‘Evag MNapddeioog otn BaATIkn».
ABnva, 29 ZemrteuBpiou 2025.

EMNIMEAEIA EKOEZEQN-OPIFANQZH EPIFAZTHPIQN

loUAiog-
OkTwpplog 2008

NoéupBplog 2013

ATrpiAiog- Mdiog
2014

Mdiog 2015

2015-2018

Opydvwon kail emPéEAEIa TG avadpoMIKiG EKBeong
«Nafapog Aapépag: AQnynoEI§ TOU HOVTEPVIONOU OTNV
EAAGSax. 16pupa Tnviakou MoAimiopou.

Opydvwon Tou gpyaoTtnpiou “Pre-Institutional Critique
Workshop” oTto mAdaiocio Tng MirievaAe Zuyxpovng
Téxvng (AGORA ABRva). EAafe xwpa oTo KTipIo TOU
TTPWwvV XpnuaTioTnpiou ABNVWY PE CUPPETOXN QOITNTWY TOU
Tunuatog Oewpiag Kal loTopiag Tng TExvng TTou
TTapoudiacav o€ avoixXTo KOIVO ETTIAEYUEVA £pya TNG
€kBeong.

EtrorrTeia emipéAEIag Kal CUVTOVIOUOG TNG €KOEONG
«Mpooexwg. Arégoitol Tng AZKT 2010-2011». Mouceio
NeoeAANVvIkAG TExvng Afuou Podou.

Zuvdllopydvworn Kal ETTOTITEIN JE TOV KAO. Tou
EikaoTikoU TuRpaTog Z. Zayopdpn Tou workshop
«AgA@IKA apnxavia (oTn Oswpia Kal TNV TPAEN)>»,
AeAgoi (kaA. otaBuog AZKT), 25-31 Maiou 2015.
ZUMMETEXOVTEG: QOITATEG TWV dUO TUNUaTwy TG AXKT.
2TOX0G: ETTi TOTTOU TTAPAYWYI KAOANITEXVIKOU £pyOU Kal
BewpnTiKoU Adyou 1T’ auTou.

MéAog Tng opadag Phaenography 1rou
dpaoTNPIOTTOINONKE OTNV OPYAVWON EKTTAIBEUTIKWY,
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2018-

deBpoudplog
2019

MdpTiog 2019
Mdiog 2019
Madiog-
loUviog 2021

ZemrTéuBprog 2021

louAlog 2023

ETTIMEANTIKWY KAl EKQOTIKWV EYXEIPNHUATWY
(phaenography.com).

ISpUTIKO MEAOG TNG EPEUVNTIKNAG - ETTIMEANTIKAG OGdAg
“The Provinces” https://www.the-provinces.com/ H ou&da
OpPACTNPIOTTIOIEITAI OTOV EVTOTTIONO, OUAAOYN, KATaypa®r) Kai
avAdEILN PWTOYPAPIKWY EPYACIWV PE BEPA TNV EAANVIKA
TTEPIPEPEEIQ.

EmipéAeia Tng ékBeong “ Dilettanti”. NkaAepi State of
Concept (ABrva).

EmipéAcia Tng ékBeong “ De-Hydrated”. The Norwegian
Institute at Athens (padi pe E. Moucakitn, NT. TCwpT{Akn).

EmipéAeia Tng ékBeong “The Provinces” (padi pe N.
NeBévin). Taf (ABrva).

EmipéAcia Tng ékBeong “ Dilettanti 11" (uadi ue E.
Moudakitn). NkaAepi “Hwg” (ABAva)

EmipéAeia Tng ékBeong “ Tolerances” (padi pe E.
Moudakitn). NkaAepi “Hwg” (ABAvQ)

Opydvwon Tou d1eBvoug workshop “What Can we do
with Images” (“T1 JTTOPOUE VA KAVOUE UE TIG EIKOVEG”)
TTOU OpyavwBnKe oTov KAANITEXVIKO 0TaBPO TnS "Ydpag atrd
TG 3-6/7 2023 pe Tov KABNyNTA K. Jeremie Koering Tou
MavetmioTnuiou Tou Fribourg (EABeTIQ).

KPITHZ - AZIOAOIMHTHZ

KpitAg (“Critical Mass” portfolio reviewer) otn AieBvry Mmevaie dwToypagiag
Photolucida (2006-2009) (Portland, OR-USA).

MéANog emiTpoTTAG £TAOYAGS YTTOoTpOIWY I8pUuaTtog Fulbright yia 'EAAnveS

KaANITEXVEG 2014.

A&lohoynTAG eioTNPOVIKWY TTpoTdoswyv o010 EAIAEK (2018-).

A&loAoyNTAG ETTICTNPOVIKWY TTPOTACEWY OUYYPAPHG NAEKTPOVIKWY OKAdNUAIKWY
ouyypauudaTtwy oto £pyo KAAAIMOZ (2020- ).

ZENEZ FANQZZEZ
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AyyAika (FCE), lMeppavikd (ZMP), MaAikéd (DELF A1-A4).

TPEXONTA EPEYNHTIKA ENAIA®EPONTA

e To {ATNUA TwV EAANVOAPEPIKAVIKWY OXECEWV KATA TNV TTEPIODO TOU
Wuxpou MoAépou.

e To adnUOCIEUTO APXEIOKO UAIKO HE QUTOYPOAPIEG HOUTOUAPAVWV
Kpatoupévwy atrd 1o Apxeio Aikaloouvng TnG "YTTatng ApUooTeiag TNG
2u0pvnG (1919-1922), MNevikad Apxeia Tou KpdTtoug.

o ‘Epeuva oto apxeio Tou ouAAEKTN M. MAaTo1ddkn yia 1o £pyo Tou I
2 TTUPOTTOUAOU.

EMNIZTHMONIKEZ ETAIPEIEZ

MéAog TnG ETaipgiag EANAvVwYV loTopikwyv Téxvng atoé 1o 2005.
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