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Rector’s Greetings

his exhibition features artworks by the 2017-18 and 2018-19 graduate

students, a generation of young artists who created their works at a

time of economic crisis, cruel austerity and unemployment, which still

exist today. These works are exhibited in the unprecedented conditions

of the coronavirus pandemic and the reduction in teaching hours of art
courses in the Upper Secondary Education.

The art exhibition involves polyphonic artworks that reflect the freedom of
artists to express their views and concerns with multiple interpretations and
reinterpretations of various fields, thus raising new questions and at the same
time highlighting the significant role of art and the artist in the detection of
innermost thoughts, as well as accentuating the significance of the visible and
invisible world of emotions. These works are specimens of the cognitive and
critical role of art as a creative force of fundamental value in the conception of
the inevitable defeat of the body and the consciousness of death, as well as the
understanding of the Apollonian and Dionysian duality but also the relation
between tragedy and comedy.

Seeing all these works displayed in so many different forms of expression, we
realise once again the role of the arts in exploring unknown and unmapped fields
which reveal the true face of transcendence; only these works can “talk” about
subjects that neither theory nor political practice can do so.

A work of art is an object that can stimulate more thoughts than those involved
in its creation; it preserves its meaning beyond its historical contexts, especially
beyond those. Art and poetry are always ready for conflict. Art can imply and
undermine.

The Rector
Professor Nikolaos Tranos



Xaipetiopdgs tov IIpdravn

éxBeon autn, Tov mepAapPavel €pya TwV aroPoitwy Twv 1wV
2017-2018, 2018-2019, mpoépxetal amd pia yevid véwv KAATEXVDV,
mov Snplovpynoav ta €pya Toug Katd tn didpkela tng Kpiong, tng
antdvBpwring Attdtntag kat avepyiag ot onoieg vpiotavial kat chipepa.
Ta épya avtd apovoiddovial oTiG TPWTOYVWPEG CLUVOAKEG TNG
navénpiag kat ng ovppikvwong tng KAATeXVIKAG ekmtai§evong oto AVKel0.

Y1a épya auting tng MoALPWVIKNG €kBeong amotumwvetal n eAevBepia tov
kaAAttéxvn va dratvmavel 116 andPelg Kat Toug pofAnpatioplons tov, pe
moAAamAég eppnveieg kal enavavonpatodotinoelg mokidwv mediwy, yevvaviag

Véa epwTANATA, £V TALTOXpova avadelkvietal o onpaivwv pdAog Tov Karttéxvn
Kai Ing Téxvng otnv avixvevon poxiwv §pdpwv g okéPng Kai Tov opatov Kat
adpatov Kéopov tov cvvatobnuatog. Ta épya amoteAoVv Sefypata tov YVwoTiKoO
Kat kp1tikov péAov mov propel va maifel n téxvn wg dnpovpyikn Svvapn
Bepeliakng a&iag, otn ouveldntomnoinon tng avand@ELKTING ATTAG TOL CWIATOG KAl
oL Bavdrtov Kal otnv Katavénon 1oL AoAAWDV1IoU, Tov dlovuailakoy, aAAd kat Tov
TPAYIKOV KAl KWPIKOV.

BAémovtag éAa avtd ta €pya Pe Toug T00 S1agopeTIKoDG TPOIIOVG €KPPAONG,
avulapfavépaote yia aképa pia @opd, Tov poAo TwVv TEXVOV otn depedivnon
dyvwotwyv Kal axaptoypdentwv nediwv mov pag anokaAdmtovy 1o aAnbivé
npbéowTtio tng vrépPaong. Mévo avtd pumopovV va ANooLY yia 6Aa 6oa advvatovv
n Bewpia xal n MOATIKA TIPAKTIKA.

To épyo téxvng eival éva avtikei{pievo mov pmopei va vmokivioel teploodTepes
okéPelg amd 60eg «eVEXeLy, TIov Slatnpel to vénpd tov é§w amnd ta 10Topikd Tov
ovpepagépeva, 18iwg pdiota 5w amd avtd. H téxvn kat n moinon eivat aképa
érolpeg yia ovykpovoelG. H téxvn vmovoei kat vrtovopevel.

O IIpvtavng
Kabnyntng NikéAaog Tpavdg
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Greetings from the Chairman of IPTO

he Independent Power Transmission Operation is on the side of young
artists and actively supports their work in the context of its corporate
responsibility actions.

Through the sculpture competition entitled “Interconnecting Greece”
which was completed in 2019 in collaboration with the ASFA, IPTO
wanted to “interconnect” a purely industrial product - Power Transmission - with
the contemporary art production of our country. At the same time it managed
to bring its employees into contact with Art, and into their working place, by
showcasing sculptures in a special exhibition that was hosted at its office for more
than two months.

For us, this is a continuous and “restless” relationship, which we are aiming to
keep active while receiving ongoing feedback. In this context, we are the only
sponsor for the publication of the ASFA exhibition catalogue “Graduates 2017-
2018 & 2018-2019” with the expectation that young artists will continue to create,
unhindered, and produce the contemporary culture of this country:.

Manos Manousakis
Chairman and CEO of IPTO



Xaipetiopds tov IIpoédpov tov AAMHE

Avegdptntog Alaxelpioting Metagopds HAektpiking Evépyelag Bpioketat
010 ALPS TWV VEwV Snplovpywv Kat otnpidel épmpaxta o €pyo Tovg
oto mAaiolo tng Etaipikng Ymevbuvdtntag.

Me tov Ataywviopé I'untiking «Atacvvdéoviag tnv EAAGSa» ov

oAorAnpwoe 1o 2019 oe ovvepyaoia pe tnv AXKT, o AAMHE 6éAnoe
va «81aovvoéoel» éva aplyws fropnxavikd npoidv —tn Metagopd HAekTpikng
Evépyelag— pe 1o o0yxpovo KaAitexvikd mpoidy tng xwpas pag. Tnv idia otiypn,
ratépBwaoe va eépet Toug epyalopévoug Tov ot enapn pe v Téxvn, otov {810
TOV £pYAC1aKod TOLG XWPO, He TTapovoiaon Twv YAuTtwy ot €181KN €KBeon IOV
@\ogévnoe ota ypageia tov yia meploodtepo amd §Vo PAVeG.

Avtn elval yia epdg pia oxéon §1apKAG KAt «avAoLXN», KAl @lAodofovpe

va t dratnphnoovpe {wvtavi kat avarpogodotovpevn. e avtd to mAaioto,
avaiapBdavoupe wg amorAe1oTiKOG xopnydg Tnv ékdoon tov KataAdyov tng ékBeong
antogoitwv g AXKT twv akadnpairwyv etwv 2017-2018 kat 2018-2019, pe

v npoodokia o1 véol KaMitéxveg va ouvexioovv va dnpiovpyolv anpdéororta

mapdyoviag Tov oUYXPovo TIOATIONS TNG XWPAG.

Mdavog Mavovodkrng
[pdebpos & AlevBivwy Zoppoviog AAMHE
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HAtava Qwkiavakn

20OMA, EPTAZIA,
NMOAITIKH" ®PPONTIAA

Metdppaon ota eAMnvikd: Avaotaoiog ToakaMidong-ZwinpdkoyAou

Tpéxovoa naykéopia mavénpia égepe 010 IPOCKNVIO ONPAVTIKA Kpiopa
epwthpata mov agopovv oto pélov tng avhpwnédtntag. Katédelle tnv
evalwtdinta twv avlpwiwy £vavil evég Bavatn@dpov Kat taxéwg
petadotikov 100, aAAd emiong katéotnoe oa@ég méoo evdAwtn eival
Kai n emothpn, kabwg kat ot pnxaviopo{ kat vmodopég Kpatwy Kat
LIEPEOHVIKWV oxXNpPAtiopwy, éniwe n EE, 11 o ITaykdéopiog Opyaviopds Yyeiag,
o Bpébnkav aixpdAwtol petafd ypagelokpatiag KAt avaro@aoiotikotntdag,
arotuxdvovtag va avtidpdoovv dpeoa kat ypriyopd o€ avtiy tny Kpion.

Ia pepikovg pnveg, 0xed6v 0AGKANPOG 0 MAAVATNG «Tdywoe». Tepdotia petagopikd
mAoia épetvav akivnta ota anaviaxov Aipdvia tov kéopov, pvnpeia KAnpovoptdg
Kal TOVPIOTIKA Kévipa otdOnkayv adsia n KaAvppéva pe x16vi, Xwpi emokéntes va
agnoovy ta ixvn toug. Ta agpodpdpia épetvav avarplxiaotikd novxa, pe X1Aadeg
AKLPWIEVEG TITACELG KAl ATIOKAEIOPEVOUG eTIBATeG va iepipépovtal otig aibovoeg
avapovng. H téxvn éxel nén Swoel 1o oevdplo avting tng mpaypatikéniag,

Kupiwg péow tov Kivnpatoypdgov Kat tng Aoyotexviag, aAld oto napeABOv tétoleg
anotunwoelg BewpnBnkav wg SLOTOTIIKA oevdpla eMIOTNIOVIKAG @avtaciag,
vrepPoAikd akpaia yia va cuppolv otny mpaypatikétntd... To mapdv pag Siépevoe.

H 80vapn kai n taxvtnta §1acmopds avting tng navénpiag katéotnoe 1o opatég
116 avgavopeveg avd tov KOO0 KOWVWVIREG, EPPUAEG KAl QUAETIREG aVioOTNTEG
twv tedevtaiwv Sekaetidv. Ta vovpepa eival cLYKAOVIOTIKA: Ol TT10 €LAAWTOL TNG

rolvwviag, kat e181kdtepa o1 yuvaikeg, éxovv mAnyei mepioodtepo amd v navonpia.

"Exacav 116 {wég Toug, T1§ S0VAEIEG TOLG, épetvay doteyol, h avaykdotnkav va

17
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Srakivéuvevouy th {wi Tovg epyaddpevol oe topeis énwg avtoi tng vyeiag, tng
KaBap16tnIag, Twv TaxXLEETaAPopwV Kal dAMwv topéwv. Xwpeg pe aobevéotepeg
okovopieg kal pikpdtepes LIIOSOPEG, éviwoay akdpd T éVIova TIG OUVETIEIEG TNG
navénpiag.

H téxvn éxe1 amode1xBei éva moAd onpavtikéd epyaleio emPiwong oe avthy tny
navénpia, aAAd kat évag 10xvpdG6 Kat anapaitntog Ipdmog avIIHETWITIoNS ToL eOBov,
oL @yxoug, TG adpdavelag Kat piag €ykAelotng Jwng. H Svogopia tov eyrAelopon
kail n afePardtnra yia éva péAdov mov ermikeital, £yvav mo LIoYePTEG péoa amd

116 ToikiAeg pop@ég téxvng. Ta Puxoowpatikd avriktuna g navdénpiag éxovv

Adn odnynoet oe véeg épevveg ov Seixvouv 6t n téxvn €naie onpavuikd poio

wg otabeporointig. Amé ta prnaikévia tng Itariag pe avbdépunteg cuvaviieg mov
ouvepyatikd ektelovviav petadld yertévwy, Péxpl ta PAkovs 12 pétpwv YRpAageitt
aMnAeyyong kat eAttidag mov {wypd@ioav o1 Karitéxveg tov §pdpov otnv Arkpd, n
éxvn anotéleoe éva Baoikd epyaleio yia va aviipetwriocovpe ty navénpia. Eivat
EMONEVWG ONPAVTIKG KAl XPACIHO VA OKEPTOVHE TNV TEXVN WG éva éxnpa péow Tov
omoiov propoVe va enavefetdoovpe Ty avBpwIivn VIIGOTACN OTNYV E£ITOXN TTOV
moA\oi emotnpoveg ovépaocav avlpwrndkaivo, o€ pia tétola «katdotaon e§aipeong»
mov anotelel pia maykéopia avénpia. Katd wm didpketla tng mavénpiag, n
Avaotamn Zxol Kaddv Texvaov tng ABhvag ipooappdotnke KAl AUTA O€ VEEG LOPPES
S16aokaliag kal avayrdotnke va B€oel ekté6 Aettovpyiag pépog Tov POYPAPIATos
Kal TWV KTIPpLak@v vmodopwv ne. [ap’ 0Aa avtd, n kalitexvikn Snpiovpyia
ovvexiotnke ota omitia, ota oTovVTIO Kal 0€ e§WTEPIKOVG XWPOULG Tng TTOANG. H
kaAAttexviki éumvevon kat dnpiovpyia Sev otapdinoe: ovvexiotnke énwg mavta.

Avth n ékBeon, apoAo Tov dpxioe va oxedidletal Alyo mpiv ekivinoel n mavénpia,
ENMNPeAOTNKE ONPAVTIKA and avthny tny «katdotaon e€aipeong» otnv omnoia
Bpebhirape. EmmAéoy, otnv tpéxovoa eAAnvikn mpaypatikétnta, eivair cagég 6t
nén fovoape ot pia «katdotaon e€aipeongy, e€aitiag tng oikovouikng Kpiong, mov
péxpt otiypng Srapkei mepioodtepo amd pia dexaetia. ’Etol, o1 kaAitéxveg mmov ouv
kat epyadovial otnv EAAGSa éxovv 1dn aviarnorpiBei oe andtopes alayég kat véeg
OLVONAKEG: TNV KOIWVWVIKOMTOATIKA emmideivwon tng xwpag, tnv EMetdn sukaiply,
TNV OIKOVOHIKA KATACTPO@N, TNV TPOCPULYIKA Kpion Kal moAd dAla {nthpata mov
a@opovv otn oVYXpovn eAANVIKA cLVOAKN.

‘Etot, kaAoVpe 1o Kowvd autig tng €ékBeong, va avtilngdei avti tnv apovoiaon
WG J1a IPOANIITIKA emaveéétaon tng avhpwrivng katdotaong otnv avepwmndraivo
Sivovtag 181aitepn onpaocia otn yewmoAitikn tomobeoia pag.

Ta épya avtig tng ékBeong cudntovy pe S1aPopovg TPATIOVS TIG CLVONKES TNG
avBpwrmiétntag ev péow piag térolag «katdotaong e§aipeong» tnv oroia n
O1KOVOIKNA KAl KOWVWVIKA Kpion €xel emmipépel, Kal aoxoAoOVIal Je TNV TOAITIKA
TOL CWNATOG, TNV MTOAITIKN TNG €pyaciag Kal ta aptyws moAttiké ¢ntapata g
xwpag, péoa and  patid véwv dnpiovpywv mov Jouv Kat epydfovtal otnv Abnva.
H vedtepn yevid KaAITEXVWV TIOL €XOLV AITOPOITACEL Ta TeAevtaia xpdvia amd v
Avaotatn Zxolh Kahwv Texvaov tng ABhnvag, éxouv emkevipwBei oe avtd ta Bépata



Katl katdgepav va dSnpiovpynoouvv pia oeipd €pywv mov aviavarkAd otoxevpéva tnv
mpoPANPATIKA TNG 0VYXPOVNG ETTOXAG.

To owpa Kat n MOALTIKA TOV

O 6pog moiriky Tov 0UAarog avagépetal oTiG TPAKTIKEG KAl TIG TTOATIKEG Péow

Twv omoiwv o1 KowvwVvikég e€ovaieg puBuifouvv to avBpwivo cwpa, kKabwg Kat
OTOUG aywVeg evavtia otov Babpd Tou atopikon Kal KOvwVIiKoD eAEYX0L ToU
owpatos. ‘Otav avagepdpacte otny e§ovoia oe oxéon pe TNV MOATIKA TOL CWHATOG,
avagepdépaocte otn Beopiki e§ovoia mov ek@pddetal amnd 1o KPATog Katl ToUG VOHOUG,
otnv nelBapxiki e€ovoia mov epappddetal péow TG OIKOVORIKAG TIApaywyng n
otnv egovoia mov aokeital péow g Katavalwong, Kabwg Kat otnv atopiki e§ovoia
mov S1arvBevEeTal OTIG IPOOWITIKEG 0XEOELG. ATopa KAl KIvApATa epmAékovtal otny
TIOAITIKA TOV 0WPATOG OTtav €mS1WKOLVV va AtaAlVOLV T1G KATATTIECTIKEG EMITTWOELG
g Beopikng kat danpoowmniking e§ovoiag oe avtd ta owpata mov xapaktnpifovrat
WG KAtwtepa, h oe avtog amd tovg onoiovg otepeital 1o dikaiwpa tov eAéyxov tov
{610V oL CWNATAG TOLG.

O épog n «TIOAITIKA TOV CWPATOG» XPNOIHOMIOINONKE Yia TIPWTN QOpAa PE ALThY

v évvola otn Sekaetia tov 1970 kat yevvibOnke oto mAaiolo Tov QEPIVIOTIKOV
Kivapatog. Apxikd epieAdpfave tov aywva evévila otnv aviikelpevoroinon tov
yuvaikeiov owpatog kat otn Pia oe avtd. AvTh N POPEN «TTOMTIKAG CWPATOG» E8waE
éneaon otnv avtovopia kat tnv eovoia tng yvvaikag dvw oto {610 g To owpa.
O épog xpnotporoteitatl emiong étav dropa n mAnBuopol kKatnyoplomolovdvIal Je
Béon 1o xpwpa tov &€ppatog, Ta XapakInpPloTikd ToL TPOCWITOV, TOV CWHATATUITO
Kai tn oe€ovaliki avatopia toug. H moATIKA Tov owpatog ennpedotnke Cnpaviika
amné tov I'dAo @iAdoogpo Michel Foucault, o omoiog oto 181aitepa embpaoctikéd €pyo
tov Emuripnon ka1 Tipwpia, Xpnoiponoinoe tov 6po «pBro-e§ovoia» yia va avapepbei
otnv e§ovoia Twv BeoPWVY Kal 1o TG avth eAEyxel TIG Kabnpepivég Spaotnplétntes
Kal TIG KOIWVWVIKEG 0x€0€1g Twv avipwniwv. O Foucault vrtootnpi€e 611 n e€ovaoia
S1aPOpPWVEL TNV VITOKEIPEVIKOTNTA PaAG — TOV TPOTIo TTov avtiAapBavopacte tov
€aVTO PaAg Kal wé €K TOVTOL ToV TPAOIo Mov avuiAapfavoépacte thy Kolvwvia.
Zopewva pe m Bewpia tovu, melBapxikoi pnxaviopol énwg o1 @uAakég, kKabwe Kat ta
1aTPIKA Kal eKTAlSeLTIKA 16pvpata TapE€XoLV T S1AAEKTIKN, TIG 18€€G, TOUG TTIOPOLG
kat tg Sradikaoieg péow twv omoiwv ta dropa yvwpifouv éx1 pévo Tov £avtd ToLg
aMd kat Tny KOWwVIKA Kat TOATIKA Td€n Kat g va v tmpovv. H tomobétnon
tov Foucault dvoie tov §pdpo yia va oreprolpe TpOIIOVG avatpomnng TG 0XEong
TOL owWNatog pe TNy e§ovaia, pe otdxo v avadiapdpewon tng e§ovoiag péoa otnv
Kowvwvia.

H gepiviotpia Bewpnrikdg Silvia Federici, oto mpdogato BiAio tng Beyond the
Periphery of the Skin mpaypateVetat To §imolo petadd owpatog kat e§ovoiag,
enekteivovtag aAld xat amorAivovtag amd tov mpofAnpartiopd tov Foucault.
Avayvwpilel mwg onpepa 1o owpa Ppioketal oto emikevipo Tov evi1aPEPOVTOG:
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«Aev vmtépxel apiBolia 611 1o cwpa Ppioketal cipepa oto KEVIPO NG

TIOAITIKAG, TTEIBAPXIKAG KAl EMOTNHPOVIKAG S1AAEKTIKNG, PE TNV TIPOoTIAbela o
Kd@Be emotnpoviké topéa va enavanpoodiopioet 116 facikég Tov 1816TnTeg Kat
Sduvatdtnteg. Eival n Zeiyya mov kalobpaote va avakpivouvpe Kat va emdpdoovpie
TIAvw TG 0ToV §pOI0 TIPOG TNV KOWVWVIKN KAl atoplki alayh. (...) Mia kowvih
1don, wotdoo, efval n amovoia piag omtikng ywviag and v onoia va priopode
va S1amoT®ooLE TIG KOWVWVIKEG SUVAELS TTOU €IMSPOUV 01a oWNATd pagy.!

H Federici avixvevel oto onpaviikd épyo tng O KdAwumav ka1 n Mdyiooa (2004)
Tov Tpd1o pe Tov onofo n petdfaon otov KamtaAiopd dAlage tnv évvola xat

n Sraxeipion tov owpatog, PAénoviag 181attépws To yuvaikeio ocwpa wg pia
EKPETAAEDOIIN PNXAVA IApaywYAg. AUTA N IPOoEyylon cLYKPOVOTNKE cuveldntd
HE T @oLvKwikh aviiAndn yia v «e§ovoiar, wg pla PETAQULOIKR, artpoadiéplotn
S0vapn mov Sev tavtormoleital, wotdoo yiveral avulnmtii wg KaboAki. H Federici,
oe avtiBeon pe tov Foucault, emKkevip®veral 0to Mo 1a 0WPATA TWV YUVALKOV
éywvav o andéAvutog 1émog eKPeTAANeLONG, VW 10XVpiletal emiong ét1 «8ev €xovpe
pia, ald moAAég 10topieg Tov cwpatog, SnAadn molanid apnyhpata yla 1o mwe
S1apBpwbnke n pnxavoroinon Tov CWPATOG Y1d XAPN TWV QUAETIKWY, ELPUAWV
Kal NAIKIAK@V 1€pAPX1WV IOV KATAoKeDACE 0 KAMTAAOP6G and tn cVAANPH tov,
npdypa mmov amokAeiel tnv mbavénta piag kaboAikng omtikig ywviag.’Etol, n
1otopia “tov owpatog” mpémel va eimwbei StamAékovtag 16 10topieg OAwvV dowv
éxouv orAaPwbei, anmowkionoinBel, n éxovv petatpanei oe plobBwtovs epydtes Kat
AmMANPWTEG VOIKOKLPEG, KABWG Kal Ti§ 10Topieg Twv maidiwvy».?

Y& oAdA and ta épya tng €kBeong PAEOLPE TOLG KAAITEXVEG va e§eTAOVV TI010G
efval o péAog tov owpatog otnv KarAitexvikn avanapdotaon, ola eivai n 6éon tng
oe€ovaAikdTntag Kat tov UAOL OTNV EMOXN TNG EIKOVIKNAG TIpaypatikétntag, arld
eniong va e€etddouv v europevpaTonoinon Tov CWHATOG KAl TIG TALTOTNTEG TTOV
avtd SlapopPOVel WG KOIWVWVIKA otepedTuTia, Kabwe kat va Bétovv to tnpa tng
avtietomiong g 16€ag Tov oWRATOG o€ 0X€0N e TNV KAAITEXVIKA TTapaywyi Kat
v epyaocia ev yével.

Téxvn Kal n MOAITIKA TnG gpyaciag

Ev8iagépovoa mpog avdAvon efval n oxéon avapeoa otny téxvn Kal thv epyaocia,
181aitepa otnv EAAGSa. H kaAlitexvikn mapaywyn otn xwpa pag ondvia e§etdletat
o€ oxéon € TIG epyaolakés voSopég, Ta epyactakd dikalwpara Katl tny naykéopia
owkovopia. E§akoAovBel va emikpatel 1o otepedTuIIo TIwG 01 KaAITEXVEG RAVouv 6,11
Kkavouv yiati &ev xpetdfetal va SovAéPpouy (Sev éxovv avaykn va Blomoplotovv amnd
v téxvn). Efval emopévwg e€aipetikd evéiagépov va avixveOoovpe o€ Kamola arnod
Ta épya TWV CLUPPETEXSOVIWV RAAMTEXVWYV, TOV TPOTIO TIOL évag VEoG KaA1TéXvng

1 Silvia Federici, Beyond the Periphery of the Skin: Rethinking, Remaking and Reclaiming the Body in Contemporary Capitalism,
2020, PM Press, ogA. 27-28.
2 0., ogh 31.



avtidapPdvetat tnv évvola tng epyaciag oe oxéon pe v téxvn, tnv évvola

NG KAATEXVIKAG epyaciag otny eAAnVIKA Kovwvia, Kal 1o e o1 KAAMTEXVEG
ennpedfovtal amnd tov «ToIo» TNG EpYaciag Toug oTny eMAOYN TWV BEPATIKWOV
ToUG. TéAOG, TG PAETIOLY TNV KAMITEXVIKA TIAPAYWYA 0€ KA1pOoUG§ OTKOVOUIKAG
kpiong kai aotdéberag, kat mwg avtd ennpeddel Tnv aviAnPn touvg yia tny T€xvn wg
epyaoia.

Yoyxpovol akadnpaikoi éxouvv e€epevvinoel Tn oxéon avdapeoa otV O1KOVORIKA
aotéBela xal tnv gpyacia kal mposkvdav oplopéveg Bewpieg oe oxéon pe pia
Kaiwvovpla nmaykéopla tafikn katnyopia mov yevviétal péoa and pia owovouikn
kpion, o Aeydpevo «mperapldro».® H moMtiotikA epyaoia, xapaktnpidépevn amd
ovpfdoelg edactikwy Kal pndevikv wpapiwyv, oiyovpa anotedei éva onpaviikéd
napddetypa avtig tng véag Kovwvikng tafikng katnyopiag. H Sidonpn T'eppavida
RaM1Téxvig kat Bewpntikdg Hito Steyerl éxel avagepBel ektevddg o Bepatikég mov
a@opolV 01OV pOA0 TwV KAMITEXVIKWVY 18pLPATwVY Kal otny KAAATEXVIKA epyacia.
To doxkipto mov éypape tov Iovvio Tov 2009 y1a 1o £B8opo tevX0G TOL TIEP1I0SIKOV
e-flux pe titho «Eival 1o povoeio éva epyootdoio;» apopd atov péAo Tov KGOPOL NG
TEXVNG OTNV «KAVOVIKOTIO{NON» TNG LIEP-TIapaywyne. Xto dokipto mov €ypade yia
10 {610 eprod1kd 10 2011 pe titho «H 1éxvn wg anaoxdéAnony, n Steyerl Bétet éva
arépa onpavtiké epotnpa: IToto efval 1o KOvwvikéd PovIENO TOU «KAAITEXVI» KAl
WG €Xe1 KATAOKeLAOTe! KAl WG €K ToVTOL aglomoinbei; Ipdoet:

«H téxvn elval pia anacxdéAnon pe v évvola 0t Kpatdel Toug avipwIioug
araoxoAnpévous — Beatég kat toAovg AAoug. e TToAéG TTAOVO1EG XWPEG,

n téxvn anoteAel évav apketd Snpo@iAn enayysApatiké otéxo. H 186éa 6t
epIePIéXel Pia aviapolPi (wg Puxiki kavoroinon) kat dpa dev xpeldletal
Xpnpatikn anonpiwon eival apketd amodekt OToV MOATIOTIKSG XWPOo £pyaciag.
To mapddelypa tng Aeyépevng moAitiouikng fropnxaviag napeixe avtiotoxa éva
apddetypa piag owovopuiag mov Aettovpyovoe He to va napdyel évav av§avopevo
ap1Bpd emayyeApdtwy (KAl arompocavatoAloHamV) yia avepwIToug TTov oe TIOAAEG
TEPUTTWOELG epyddoviav apobi».?

H Steyerl otoxetel va apgiopfntiioet tnv avtiAnpn yia 1o 1t efval n ocdyxpovn téxvn
Kat g Aettovpyel. IToANG amé ta épya mov ocuvvavidpe otnyv ékBeon avapwtlodvIdAl
HE TN 0g1pd TOVG TIWG PITOPoVV o1 KaATéXVeS va aviipetwitioovy tny 16éa tng
epyaoiag oe oxéon pe Tnv 1€XvN, £V €{oNg WG PIopovV va avadlapopeuwoovy
T1¢ oLVONKEG TNG gpyaciag Tovg, Kabws Kal WG atureg Kal aoctabeig oikovopieg
mov oxetiovtal pe tny téxvn eival mbavéd va mpoxkvpovv oto péAdov otnv EANGSa
Kat oe dAAeg xwpeg pe tapdpoleg owkovopieg. Téog, e€etdlouv tov {810 TOV om0

g epyaociag, tnv alotpiwon tng epyaciag ev péow piag 01KOVOPIKAG Kpiong mov
KAeivel epyootdoia, mapdyel KOATLTIONS XWMPOLG Ypaeiwy K.TA.

3 Znp. HETa@pactii: mpoKeltal yia évav veoloylopd mov mpoékupe otny ayyAMkn yAddooa arné tn o0vBeon twv Aéewv “preca-
rious”, mov onpaivel actabng Kat emopalig, Kat v KAAoIkn pwpaiki kat pap§lotikn évvola tov npoAetapidrov. H AéEn
avth epgavietat oto €pyo tov Bpetavov oikovopoAdyov Guy Standing The Precariat: The New Dangerous Class (2011).

4 BA. Hito Steyerl, Art as Occupation: Claims for An Autonomy of Life, e-flux journal #30, 2011 https://www.e-flux.com/jour-
nal/30/68140/art-as-occupation-claims-for-an-autonomy-of-life/
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To mOAITIKG oTtnV MOATTIKA téXVn

O épog mohitikn téxvn éxel mapepunvevbei otnv EAMGSa, kabwg yivetal avuAnmti
amtd moAovg we pia Téxvn mov oxetietal dpeoa pe MoATtIKa képpata 1 otnpietal
0€ OLYRERPIPEVEG Koppatikég 18eoAoyieg. Qotdoo, avtd mov eival evpéws YVwoTd wg
TIOAITIKN TéXVN OTOV dvTikd kdouo, eival n téXvn Mov oXoAlddel, EPTTVEETAL, EPTIAERETAL
h petagpddet 11§ d1dgopes popeés e€ovoiag mov emkparovy otnv kovwvia. Katd
v nepiodo twv mpwtoroplv tov 2000 aiwva, olkiAeg RaAATexvikéG ipooeyyioelg
mpoéruPav péoa amnd avtn v ontikn. Eite o otéxog Atav n SidAvon tov
Sraxwplopot petafd téxvng Kat {wng, eite pia kpitikn avabepnon twv BeoPWOV, TO
KEVIPIKS pWTNHA WG IPog Tov Babpud mov n téxvn 6x1 pévo avagépetal otig kpioeig
NG €MOXNG TG, AMd Rat enmnpeddel Tn Abon Tovg, TApapével €MiKAPo OTIG PEPEG
pag. Ané 1o o0vOnpa «To MPOowITKG eival MOAMTIKG» TNG KAAATEXVIKAG TAPAYwYNG
TOUL SeVTEPOL PEPIVIOTIKOD KIVAIATOG, OTIG TTOAITIKEG EKTIPOCWITNONG TWV APXWOV

g Sexaetiag tov '90, i OTIG TTOAITIKEG EKTIPOCWITNONG TTOL enavavadvovidal ocnpepa
péoa amo moikiAeg TIPAKTIKEG, 01 KAAATEXVEG e€eTAloLV T1G LTIAPXOLOEG £§0LOTEG TTOV
kaBopiovv, emnpedfovv kai embpovv otn {wh TouG. X éva PdoEato CLUIOO10

oto BepoAivo pe titho «Téxvn/IIoAttiki», n vrtodievBVVIPIa Tov povoeiov Centre
Pompidou tov ITapiotot kat emeavig empeAntpia Catherine David avagépbnke otn
0x€0n ToL TOAITIKOV otolxeiov pe Tnv mowntikh, AapBdvoviag vdépn tn cOYXpovn
TIOAMTIKA KAl KOWVWVIKE ePUmAeROeEV KAAITEXVIKNA TTapaywyn, wg pia e§lowtikn
TIPAKTIKA, TIAPOROIAJOVTAG TNV [e TNV TIPAKTIKA £VOG AAXNIOTA, TTIOL aVIIpeTwITifel
€VVOl1eG, TIPAYHRATIKOTNTEG KAl T1G €MEPACELG TOLG oTNV 1roAireia, eV ToTtobetel Tov
€autd NG o€ 0X€oN e avTég, péow P1ag €IKACTIKAG AgRynong.”

Aappavovtag v’ 6Pn tnh BewpnTikA NG MPSTACTH, PITOPOVUE VA OKEPTOVLE TOVG
véoug 'EAAnveg kaAAitéxveg ov, péoa amd tig MPaxtikég Tovg, e6etadovy Tov

pdAo Tov £mai€e n katdppevon NG eEAANVIKNG oikovopiag otn dapdpewon véwv
Ae€hoyiwv yia T oVyxpovn eAAnviki téxvn, ald kat Bétovv moikida {nthpata mov
Hopovv va vrtaxfovv otov 6po NG MOATIKA KAl KOIWVWVIKA EPTAEKOPEVNG TEXVNG.
Eival evSiagépov va «petagpdost» kaveils avtd ta épya pe avtd tov tpdro, épya mov
éxovv dnptovpynBel péoa o€ pia MoAD CLYKERPIHEVN OTIYHA Yid TN XWPd, WOTE va
Kkatavonoel Afyo kaAUtepa pia yevid mov €xel avuiAngBel tov xéopo kai éxel yevvnOei
péoa oe pia ouvBAKRN o1KOVONIKNG Kpiong Katl kataotpoeng. Ot emAoyég oe eminedo
LAKOV, @dppag Kat Bepatikng mov mpoteivouy avtd ta épya, oklaypagovv To
TopTPAito P1ag XWPAag mov —600vV a@opd to KAAATEXVIKS tng Ae§iAdylo- Srapop@wvel
éva véo Ae€1kO TTIOMTIOTIKAG éK@PaonG Kal VONPUATwy.

H moinukn Kai moAtikA tng @povtidag
[Twg priopovpe va avabewpnoovpe Tov poAo Twv KAAATEXVWV KAl TN oX€on TOUG e

10 KO1vd TOLG £V Péow piag «katdotaong e€aipeongy; [1wg vtaydpaocte ek véou otn
SUvapn tov €pyou TEXVNG Kat TG eMmdpdoelg rmov Uropei va €xet otnv Kowvwvia;

5  BA https://www.nbk.org/en/diskurs/tagungkunstpolitik.-html



ITotog pmopet va eivat o péAog tng téxvng otn cVyxpovn {wh, av 6X1 va MPOTAcoel
Ha moAttikh @povtidag; Opyaviopof, ekmaidevtikd 18pvpata, KAAITEXVEG, ETIPEANTES
Kat kpttikoi Bétovv auvtd ta epwtipata tig teAevtaieg Seraeties. Tov teAevtaio xkaipd,
n oLZATNON EMIKEVIPWVETAL 0TIV £€vvold NG TIOATIKAG thg @povtidag. Yrdpxel
A€oV €va V€O KOPUATL ETIIOTNHOVIKNAG £pEVVAG, APOCIWIEVO OTO VA ATTaVINoEL
@Aéyovta epwtiapata mov oxetifovial pe 1o moAtiotiké nedio Kai oto Mmw¢ PIropovpe
va napéxouvpe @povtida we epyaddpevol oTov MOATIoNS, wG opyaviopoi Kat wg
ekna1devTikof.

H amévtnon pnopel va §0Bei mapatnpwviag tig Qep1vIoTIKEG TIPAKTIKEG a1t TO
Sevtepo kivnpa péxpl onipepa, kat tn B€on TovG WG TIPOG TV TTOAITIKA ThG Ppovtidag.
Mia térola avtilndn tng @povtidag eival akpipwg avtd mov o1 EKTIPOCWITOL TOV
@EEPIVIOROU eTixelpoVV amd tn derkaetia tov 1980. Xta épya akadnpaikwv 46mwg n
Gloria Anzaldua, n AvtZeAa Anuntpakdxn, n Silvia Federici, n bell hooks, n Carol
Gilligan kat n Audre Lorde, n évvola tng @ep1vioTIKAG nBIKNG inyaivel dvtote
x€p1-xép1 pe tn @povtida. To €pyo toug e§axolovbei va amotelel mnyh éumvevong yia
TIOANOUG KAAMTEXVEG, €MPEANTEG KAl KPITIKOVG OApepa.

O1 mpooeyyioeig mokidovv. H gpovtida aokeital péoa amd kKovwvikég oxéoelg, X1
WG 181wTikn ovvalayn, kat avayvwpidel 11 ovvEéoelg avdpeod 0To TIPOOWITIKG Kat
10 BeopIKG, evw aoxoleital pe to va §edialvvel TG S1a@opég ald kat Tig opoldtnieg
avépeoa otny evowpatn eprnelpia pag kat tig emrpaTtoVoes «KOVWVIKEG VOPHES»,

A T1G EVIAOELG TTOV IPOKVITIOLV ATl TOV avicopepN Xapaktnpa tng e§ovoiag. H
@povtida Sev eival pia povédpopn mpaxtikn mov meplopideral oto va @povtiel
kaveic kdmolov 1 kGt anattel apoifaidtnta Kat mpokvrtel dvia péoa amnd karoia
oxéon. Avuté Sev elval mdvta evkoAo Kat eival JwTikNG onpaciag va Katavonoovpe
m d1abepatiki @Oon o1mo1acSATOoTE TPAKTIKAG @povtidag.

Qotdéoo, tnv tedevtaia epiodo tng kpiong, n ABhva kat ev yével n EAMGSa
embeikvoouv pia povipws avfavépevn moAtikn @povtidag: moAiteg fonbovV o évag
tov dAov oe SV0KO0AEG OTIYHEG, Slrapop@ovovtal ouvepyieg pe otéxo T Ppovtida
TwV 10 eVAAWTWV. AUt peTa@épetal Kat €ival epeaveég Kat otny MoATIoTIKA {wh
g xWpag: dev vmipgav noté 1éoeg KoAeKTiPeg, ovvetaipiopoi, i opddeg otnv
noAttioTikn oknvh g EAMGSag doeg viépxovv onpepa. Ave€dptnta 1dpvuata

oL S1evBvvVovTal amd empeAntég, avtodiaxelpifopevol Karitexvikoi Xwpot,
mipwtoPfovAies... OAa avtd éxovv epmiovtioel tov Karitexvikd kéopo otnv EAAGSa.
Avtd gpavepwivel 6Tt 0 KOOPOG TNG TEXVNG €MAEYEL TNV TIOAITIKN TNG @povTidag
€vAvTla oTnV MOAITIKA ToL §1XaopoV.

Eival emopévwg onpavtiké va opapatiotodpe éva péAlov oto omofo n téxvn
mipoodiopidetal kat Srapopeavetal péoa amnd MPAaKTiKEG Kal TOATIKEG @povtidag.
dativeral va eival o povadikég tpdrog yia va KataoTNoove «tnv katdotaon
e€aipeong» mmov Prwvovpe Afyo mio vrogepti. H véa yevid twv EAAAvwy kalitexvov
@aivetal va pag odnyel mpog avth tnv katevBuvon.

H. @, ZemtépPpiog 2020
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iLiana Fokianaki

BODY, WORK,
POLITICS; CARE

he recent global pandemic has brought to the fore important critical

questions that relate to the future of humanity. It made evident the

vulnerability of humans against a deadly and rapidly contagious virus,

but also it made clear how vulnerable science and the mechanisms and

infrastructures of nation states can be. Even extra-state formations such
as the EU, or World Health Organisation, were caught between bureaucracy and
indecision and failed to rapidly deal with this crisis in the beginning.

For a couple of months, almost the entire globe froze and slowed down. Huge
container ships remained still on the ports of the world, heritage monuments

stood empty or were covered with snow, with no visitors to leave their footprints.
Airports stood eerily calm, with thousands of cancelled flights and stranded
passengers loitering in airline lounges. Cultural imaginaries have already given the
scenario of such a reality, mainly through film and literature, but were all deemed
as sci-fi dystopic versions of a future too extreme to happen in reality - the present
has proven this wrong.

This pandemic broke in such force and speed, that it made more visible the social,
sexual and racial injustices throughout the globe, augmenting during the last
decades. The numbers are staggering: the most vulnerable of society, the poor, the
disenfranchised and the women, have been more affected by the pandemic, lost
their lives, their jobs, forced into homelessness, or risking their lives as health
care workers, cleaners, couriers and so on. Countries with weaker economies and
smaller infrastructures felt heavy the weight of the virus.



Art has proven to be a very important element of survival in this pandemic, but
also a potent and necessary way to deal with fear, anxiety, idleness and an enclosed
life. The difficulty of confinement and the uncertainty of a future yet to come were
eased through forms of art. The psychosomatic effects of the pandemic have already
been driving new research demonstrating art has played an important role as a
stabiliser. From the balconies of Italy with impromptu concerts from neighbour to
neighbour, to the 12 meter long graffitis of solidarity and hope painted by street
artists in Accra, art was a tool for us to navigate this pandemic. It is important and
useful therefore to think of art as a vessel through which we can re-examine the
human condition in the era of what many scientists have named the anthropocene,
in such a “state of exception” that is a global pandemic. During the pandemic, the
Athens School of Fine Arts had to also re-adjust to new ways of teaching and to
close down part of its operations. Nonetheless, artistic practices were performed in
the homes, studios and outside spaces of the city. Artistic inspiration and labour did
not seize: it continued as it always has.

This exhibition, although conceived just before the pandemic begun, is heavily
informed and influenced by this “state of exception” we found ourselves in.
Moreover, in the current reality of Greece, it is clear that we were already living
in a state of exception, that has lasted for more than a decade now, due to the
financial crisis. So the artists working and living in Greece have already been
very responsive to new conditions that alter their everyday: the sociopolitical
deterioration of the country, the lack of opportunity, the financial disaster, the
refugee crisis and many more issues that pertain to Greek contemporaneity:.

So we invite the audience to think of this presentation as a pre-emptive
reconsideration of the human condition in the anthropocene, with a specific
geopolitical focus to our locus.

The works in this exhibition discuss in various ways the conditions of humanity
in such a state of exception that the financial and social crisis has brought, and
deal with the body politics, the work politics and the actual politics of the country,
filtered through the eyes of young creators that live and work in Athens. The
younger generation of artists that have graduated in 2018 and 2019 from the
Athens School of Fine Arts, have been focusing on these subjects and managed to
produce a body of work that reflects poignantly our contemporary conundrum.

The body and its politics

The term body politics refers to the practices and policies through which powers

of society regulate the human body, as well as the struggle over the degree of
individual and social control of the body. When we refer to power in relationship
to body politics we refer to institutional power expressed in government and laws,
disciplinary power implemented through economic production, or power exercised
through consumption, as well as personal power negotiated in intimate relations.
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Individuals and movements engage in body politics when they seek to alleviate the
oppressive effects of institutional and interpersonal power on those whose bodies
are marked as inferior or who are denied rights to control their own bodies.

Body politics was first used in this sense in the 1970s, and arose out of feminist
politics. It originally involved the fight against objectification of the female

body and against violence. This form of body politics emphasised a woman'’s
power and authority over her own body. The term is also used when individuals
or populations are categorised based on skin colour, facial features, body types,
and sexual anatomy. Body politics was greatly influenced by French philosopher
Michel Foucault, who in his seminal work Discipline and Punishment, used the term
“bio-power” to refer to institutional power and how it controls everyday activities
of humans and societal relations. He argued that power shapes our subjectivity

- the way we understand ourselves and therefore the way we understand society.
From Foucault’s point of view, disciplinary mechanisms such as prisons, as well
as medical and education institutions provide the discourse, ideas, resources, and
procedures through which individuals come to know not only themselves but the
social and political order, and how to abide to it. Foucault’s positioning opened
the pathway to think ways of changing the body’s relationship to power, so as to
reformulate power within society.

The feminist theorist Silvia Federici, in her recent book Beyond the Periphery of
the Skin discusses the binary of body and power furthering and departing slightly
from Foucault. She acknowledges that today the body is at centre stage:

“There is no doubt that the body is today at the centre of political, disciplinary,
and scientific discourse, with the attempt in every field to redefine its main
qualities and possibilities. It is the sphinx to be interrogated and acted upon
on the path toward social and individual change. (...) A common trend, however,
is the absence of a standpoint from which to identify the social forces that are
affecting our bodies.!”

Federici, traced in her seminal work Caliban and the Witch (2004) how the
transition to capitalism changed the concept and treatment of “the body,” looking
specifically at the female body as a machine that produces and is exploited. This
approach has consciously contrasted with Foucault’s description of “power” as

a metaphysical intangible force that is not clearly identified but is considered
universal. Federici in contrast to Foucault, focuses on how women’s bodies have
been the absolute “locus” of exploitation and has also argued that “we do not
have one but multiple histories of the body, that is, multiple histories of how the
mechanisation of the body was articulated, for the racial, sexual, and generational
hierarchies that capitalism has constructed from its inception, which rules out the
possibility of a universal standpoint. Thus the history of ‘the body’ must be told

1 Silvia Federici, Beyond the Periphery of the Skin: Rethinking, Remaking and Reclaiming the Body in Contemporary Capitalism,
PM Press, 2020, p. 27-28.



by weaving together the histories of those who were enslaved, colonised, or
turned into waged workers or unpaid housewives and the histories of the
children™

In many of the works of this exhibition we see the artists enquiring what is the
role of the body in artistic representation, what is the position of sexuality and
gender in the era of virtual reality, but also examining the commodification of
body and the identities it forms as stereotypes in society, while asking how to deal
with the idea of the body in relationship to artistic production and labour at large.

Art and the politics of work

The relationship of the concept of art and labour has been an interesting one to
examine in Greece. Artistic production in the country has been rarely examined in
relationship to the infrastructures of labour, the rights of workers and the global
economy. There still exists a stereotype that artists do what they do because they
can afford to not work. It is therefore extremely interesting to trace in some of the
artists” works here, the way that a young artist understands the concept of work

in relationship to art, the idea of art labour in Greek society, and how they are
influenced by the “locus” of labour in their choice of thematic subjects. Lastly how
they view artistic production in times of financial crisis and precarity, and how this
influences their own understanding of art as work.

Contemporary academics have explored the relationship between precariousness
and labour, and certain theories arose in relationship to a new global class that
is created through a financial crisis, that of ‘the precariat’®. Cultural labour,
characterised with flex-work and zero-hours contracts is certainly an important
example of this type of new societal class. Celebrated German artist and theorist
Hito Steyerl has extensively addressed thematics that relate to the role of art
institutions and artistic labour. Her June 2009 essay for e-flux Journal #07, “Is a
Museum a Factory?” touches on the art world’s role in the canonisation of hyper-
production. In her 2011 essay “Art as Occupation” for the same journal, Steyerl
asks another important question: what is the social model of the ‘artist’ and how
has it been constructed and subsequently exploited? She writes:

“Art is an occupation in that it keeps people busy - spectators and many others.
In many rich countries art denotes a quite popular occupational scheme. The
idea that it contains its own gratification and needs no remuneration is quite
accepted in the cultural workplace. The paradigm of the culture industry
provided an example of an economy that functioned by producing an increasing
number of occupations (and distractions) for people who were in many cases
working for free.”

N

ibid, p. 31.
3 Please look at the book by Guy Standing, The Precariat: The New Global Dangerous Class, Bloomsbury Press, 2011.

4 Please look at: Hito Steyerl, Art as Occupation: Claims for An Autonomy of Life, e-flux journal #30, 2011 https://www.e-flux.
com/journal/30/68140/art-as-occupation-claims-for-an-autonomy-of-life/

BODY, WORK, POLITICS; CARE

27



BODY, WORK, POLITICS; CARE

23

The artist and theorist aims to challenge the conception of what contemporary art
is and how it functions. Many of the works we encounter in the exhibition, in their
turn ask how can artists challenge the idea of labour in relationship to art, but also
enquire how they can re-configure their conditions of work, and lastly consider
how informal and precarious economies related to art are likely to develop in the
future in Greece and other countries with similar economic status. Lastly, they
examine the “topos” of work itself, the changing of labour due to a financial crisis
that closes down factories, produces generic office spaces etc.

The political in political art

The term political art is misconceived in Greece, thought of by many as an art that
directly addresses political parties or is entrenched in particular party ideologies.
However, what is widely known as political art in the Western world, is art that

is referencing, is inspired by or directly engages or translates the various forms

of power that exist in society. In the course of the 20th century avant-gardes,
numerous artistic approaches evolved by considering art from this standpoint.
Whether the attempt was made to dissolve the separation between art and life

or to critically examine the institution, the central question to what extent art

can not only address the crises of its time, but also influence their resolution,
remains relevant to this day. From the “personal is political” of the second wave

of feminist art production, to the politics of representation of the early nineties, or
the identity politics that resurface today in a variety of practices, artists have been
addressing the powers at bay that inform, influence and affect their life. In a recent
symposium in Berlin entitled “Art/Politics” the deputy director of Pompidou in
Paris and celebrated curator Catherine David discussed the political in relationship
to poetics, considering politically and socially engaged artistic production today as
an equilibrist practice, almost as that of an alchemist, that tackles ideas, realities
and their affects in the polis, and positions itself in relationship to them through a
narrative®.

Thinking of her proposition, we can consider the many young Greek artists who,
through their practice, have been examining what role the economic collapse of
Greece has played in formulating new vocabularies for contemporary Greek art,
and have been addressing a variety of subjects that can be labeled under the term
of politically or socially engaged art. It is interesting to understand these works in
such a way;, created in a very specific moment for the country, so as to understand
a generation that has understood the world and has been born into a condition of
financial crisis and collapse. The choice of materials, subject matters, forms and
thematics proposed through the works, paint the portrait of a country that is - in
terms of its artistic vocabulary - building on a new lexicon of cultural expression
and its meanings.

5 Please look at https://www.nbk.org/en/diskurs/tagungkunstpolitik.html



The poetics and politics of care

How can we reconsider the role of artists and their relationship with their
audience in a reality of exceptional conditions? How do we prescribe again to

the power of the artwork and the affects it can have on society? What can the

role of art in contemporary life be, if not one that proposes the politics of care?
Institutions, educational bodies, artists, curators and critics have been asking these
questions for the last decade. As of late, the discussion is focused on the politics
of care. There is now a new body of research focused on responding to burning
questions relating to the field of culture and to how can we enact care as cultural
workers, as institutions and as educators.

The answer might be found by looking at practices from the second wave of
feminism until today, and their take on the politics of care. Such an understanding
of care is precisely what feminists have been challenging since the 1980s. In the
writings of scholars such as Gloria Anzaldua, Angela Dimitrakaki, Silvia Federici,
bell hooks, Carol Gilligan and Audre Lorde, the idea of feminist ethics goes
always hand in hand with care. Their work has been inspirational for many artists,
curators and critics today.

The approaches vary. Care is practiced through social relationships, not as an
individual transaction, and recognises the connections between the personal

and the infrastructural while taking time to untangle the differences but also
similarities, of our embodied experience and the prevailing “cultural norms”,

or the tensions that power imbalances create. Care isn't a one-way practice
restricted to caring for some-one or some-thing; it involves mutuality, and it
happens in relationship. This isn’t always easy and it’s vital that we recognise the
intersectional nature of any care practice.

However, in the last years of the crisis, Athens and Greece at large, have shown

an all increasing politics of care: citizens help one another in difficult times,
coalitions are created for the care of the most vulnerable. This translates as well
into the cultural life of the country: there have never been as many collectives,
cooperatives or groups in the cultural scene of Greece as they are today.
Independent institutions run by different professionals, artist run spaces, and
many other initiatives; all have enriched the contemporary art ecology of Greece.
This demonstrates that the artistic realm is choosing the politics of care versus the
politics of division.

It is crucial therefore to consider a future where art is a practice defined and
formulated through practices and politics of care. It seems to be the only way to
make the exceptional conditions we are witnessing, a little bit more bearable. The
young generation of Greek artists seem to be taking us to this direction.

i.F, September 2020
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Andrea Phillips

H TEXNH QZ
IAIOKTHZIA

Metagppaon: Mapia Mapahivka

Ewcaywyn: onapé§n wg avpa/dmap§n wg 1610ktnoia

Tt t0mog 1810ktnoiag eival éva obyxpovo avtikeipevo téxvng; Ilpogavwg eival

éva avtikeipevo 1o omoio propei va avtaAiaxBei, kar vé pia évvoia €tot
avtidapBavépaote 1éoo 1o Kabeotwg tov wg 1810ktnoiag éco kat tnv agia tov. Eivai
Onwe emiong oagég 6t ouxvd Bewpolie Twg éva aviike{pevo téxvng éxel afia kat
e 81apopeTtikoG TPATIOVG, TPATIOVG TToL S1agoporioloVV 1 vtokabiotovv tnv a&ia
1oL o€ oxéon pe Tnv anAil avtalayn. ESw 6a vootnpi§w 411 o1 tpdrot pe toug
omofoug n ouvaAlaxkTikh agia tng Téxvng petactpéetal amd pia popen avtariayng
(ag v amokaAécovpe aviaraxktikn a&ia) oe pia dAAn (ag tnv amokaréoovpe agia
avpag h puotikiotiki agia) tny kabiotodyv pa diaitepng popeng 181oxktnoia. Avtd
Sev onpaivel 6t apvodHaAoTe TwG OAA Ta PTTOPEVRATA WG AVIAAAKTIKA avtikeipeva
AettovpyoOv péoa oe éva maiolo puoTiKiopoV Kat petdbeong, ovte vtovoeital 6t 1o
avektipnto g téxvng eivai €§ ohokAnpov Slagopetikd amnd dAa ayabd moAvteleiag
mov avtaldooovial yia dyvwota (i katd mpooéyylon yvwotd) mood. Avtd mov Ba
vrootnpi§w efval 611 n téxvn CLPMTUKVOVEL KAl puotikomolel T1g pd&elg ouvarayng
s ws 1810Knoia, kal wg Térola emvoei mepattépw HopeEG avamntuéng tov
kepaiaiov.

To puotiplo g agiag eival kowvéd xapaknplotiké Kdbe 181oktnoiag édtav épxetat
n otlypn g aviallayng (n ottypn katd v onoia to kabeotws 181oktnoiag evédg
npdypatog yivertal Siabéopo mpog kepdookormia) pe v évvola 6Tt n KAAvpn tng
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a&iag - n pubiotoplomnoinon tng — anotelei m@vtote évav pnxaviopd cuvarayng.
AMG n puotikiotiki aia tng téxvng — to avektipnto mov t xapaxktnpilet - eival
ONPAVTIKA emeldn e§umnpetel v amopdrpuvon g €1KGVAG A TOL AVTIKEIIEVOL
téxvng and KéBe ovykplon pe dAAovg TOToVG 161oKTNoiag, dAAovg TOToLG epropiov.
Mia térola anootacionoinon amé tnv «anAn diadikacia» g tipoAdynong

efval fabid prilwpévn otnv KAAMTEXVIKA TApaywyn, 0Tov TPOTIo HE TOV oIoio
exntaidevovratl, kata§lwvovtal kat yivovial avtiAnmrof amnd 1o Kowvéd ot KaATEXVEG,
ota epmopikd kat Snpédoia 1§pdpata mov €xovv avartuxfel yia va tny vootnpifouv.
Téoo Babid pilwpévn eival avth n avtilnyn, dote eival oxedév advato va
@AvIaoToUe Pia KAANTEXVIKA, KOWVWVIKNA Kal 1§pupatiki Sopit émov n e1kéva n

10 avtikeipevo mov apdyetal pmopel va katavonBei wg mpogpxdpevo amd dAeg
pop@ég 181oktnoiag, AAeg pop@ég epmopiov xat avrarayng (roAhoi karitéxveg

1o pooTidbnoav arAd omavia emPiwoav otnv KAATeXVIKN oikovouia, Xxwpic va
napaydyouv KAIolag HopeNng HUOTIKIOTIKG Ttaparpoidv moAvteleiag). [Ipoonabwvtag
va §exwpiow TIG 0IKOVONIKEG 0XE0E1G TV AVIIKEIPEVWY TEXVNG artd avuti tn Pabid
pwpévn 1otopia PLOTIKIOTIKAG artot{pnong, Ha €MoTACW TNV MIPOCOXN 0AG O

1pia mpdypata. Ipwtov, oto yeyovdg éti n téxvn eival 6viwg 18toktnoia, av kat to
va v ovopdoovpe €tol avtifaivel oe pia oglpd nOIKWV Kal atodbntuikwv @paypwv
otnyv Katavonon tng wg térolag. Aeltepoy, av n téxvn eival 1dioktnoia, 6a vromintet
o116 {816¢ TOAMTIKEG Kal 01KOVORIKEG avTipdoelg 181oktnoiag émwg kat ot dAeg
pop@és 181oktnoiag — diakvpdvoeis g agiag, cuvarayn, kepdookoria — TTov OAeg
TOLG VTTOoKATTToLVY TNV 184a tng avektipntng afiag g avpag Tov KAAITEXVIKOD
épyov. Tpitov, oto 611 n Sopn TG ayopds téxvng éxel oxeSiaotel e161kd yia va
Snpiovpynoel andotaon avdapeoa o’ avtég tig SVo évvoles (Téxvn wg 18toktnoia

kat téxvn wg avektipnin a&ia). Evw 1oxvel 611 vridpxouv 6Ao Kat eP1ocdTEPOL
kepdookorikoi Tpémot kat ovothpata Siabéoipa oe avtovg mov Bélovv va Bydrovv
Kké€pSOG amd tnv téxvn wg emévéuon, N CLVIPIITIKA MAEIOVATNTA TOL KOCUOV TNG
éxVNng, ta ekBeo1akd KUKAWPATA, o1 ekGNAWOELG Kat o1 @ovdp, efval oxeSiaopéva yia
va mpootatedouy 1o £pyo téxvng amd tnv epeavn kepdookoria. ‘OAa avtd aiveral
va vodnAwvouv 6Tt 0AdKANPo 10 cVoTNPA ToL ePropiov Tng Téxvng — 0 TMANBLOPAG
g ané yraAepioteg, oLAAéKTEG, XOpnyoUG, emipeAntég kat Snpiovpyols — eivat
Sdopnpévo £€tol wote va mpoteivel pia ovioloyiki popeni avti piag dAAng: tnv avpa
(avektipntn, pabvotdxaotn, vriepPatikn téxvn) €vavil g é1okrnoiag (tipodoynpévn,
KATAOKELACHEVDN, «OE TIPAd» TéXVn).

H 181oxktnoia 6w Ba yivel katavonth Kupiwg pe 6povg Tov oTATovg IOV
vrodnAwvetal and pia oikovouikn cuvaAiayn (eite avth efval dpeon -pe tov
KaAitéxvn- eite mo ovxvd éupeon - péow tov viidep téxvng, Tov ykaAepiota
1 Tov oikov SnpoTPacIV — f AKSPA IO €UPECN OIKOVORIKA KAl EVVOL0AOYIKA
péow rAnpovonidg, xopnyiag i dAwv popewv dwpedg). H 18toktnoia eival to
avtike{pevo mov amoktdral péow piag TéTolag 0lKOVORIKAG cLVAAAAYAG. Evd
omtévia mpooeyyifoupe tn ovyxpovn téxvn wg 181oktnoia - pdiiota teivouvpe
va KatavooUHe TNy téXvn wg KAtt oAV Siagopetikd amd 1dioktnoia — n téxvn
efval Sopnpévn wg 18ioktnoia otov doypatikd kat ovxvd abéato mupnva ng.
H amékpudn tng téxvng wg okovonikng 1d1oktnoiag eivat éva amnd ta Kevipikd



xapaktnplotikd tng. H andkpupn avth anotelel éva peydro «oafés otdépi» tov
KATAVEPNTIKOV PNnxaviopov mapaxwpnong Sikatoxpnoiag tg ovyxpovng téxvng
Kat éxel maylwBel emruxws we pia maykéopia vIrooTNPIKTIKA SOPN IOV ATIACXOAE]
TIOAAOUG avBPWITOLG KAl CLVEICPEPEL ONPAVTIKA O€ TOTIKEG, €OVIKEG Kal TIOAVEDVIKEG
TIOAMTIOTIKEG Bropnxavieg, 6Aeg ek Twv omoiwv Pacifovial otnv andédoon pun
otnpigépevwy otnv 181oktnoia aflwv otn ovyxpovn éxvn (6Twg n dnpiovpyikdINnta,
n onpavukonta, n Wtk TNTA, N TAPOPUNTIKATNTA, N LITOKEIPEVIKA £KPPACT

K.G.). KaBwg o1 xaMitéxveg —6mwg dMot epeis o1 epmiekdpevol ota Sidgopa emineda
NG KAAITEXVIKAG TIAPAYwWYNG, artd Toug eMPeAnTés £ws Toug 1S10KTNTEG YRAAepT

Kat toug arkadnpaikovg- mapdyouvv epyacia mov eival MKPITIKA TOL CUOTAPATOG
oto oroio Bpirokdpacte, xpelddetal va oKeQTOVHE TIWG akplPws Ba propéoovpe va
ovvexioovpe «va Saykwvoupe To XEPL TTOL PaAg TPEPel» KAl TO0O €mtaktiké eival

Va aVTIIETWITiCOVHE TNV TTOAD 0 AvNOLXNTIKN oxéon petafy tng andékpuPng tng
éxvng we 181oktnoiag kdtw amnd to ménAo puotnpiov NG avektipntng SnPIOVPYIKAG
a&iag, kat Tov KOVWVIKOD KOOHOUL TIOV OLXVA TIPOCPEPEL TO TIEPLEXOPEVO AVTAG TNG
éxvng. Av n téxvn eival 181oktnoia, mog avti ouveloEépel o” éva evplTEPO OVVOAO
TIOAITIOTIK@V KAl OIKOVOHRIKWV TIPOPANPATIONWY TIOL A@opolV oTny meplovoia wg
Baokd otoixeio Tov XpNPATOOIKOVOUIKOV Karmtaitopov; Egdécov n oUyxpovn 1€xvn
eMmITLYXAvel TNV andékpvPn g ovroAoyiag Ing wg 161okInoiag, mwg yiverat to
obotnpd g va pipeital to euvpvtepo o1KoVoNIkS cUoTNHA OTO oItoio Tepiéxetat, Kat
WG PITOPOVE Va oKe@TOVE coPapd tn oxéon avdapeoa otny ayopd tng t€xXvng Kat
v evpLTepn Ratnyopia «ILOTIKIOTIKOV» KEPSOLG: TN Xpnpatikonoinon;

Opwe mpwta, pia dievkpivion yia tnh cVYXPOVN €1IKACTIKA €1KOVA N aVTIKeipevo
Téxvng: 1oxvpifopal 6t GAeg o1 pop@EG TIpéapatng Kat ovyxpovng téxvng eival
181oktnoia, K1 611 avtd RAAOITTel OAeG T1G HopPEG KAMITEXVIKAG Tapaywyng, 600
opadikés kay/n epnpepes K1 av eivat. ‘'OAeg ot pop@ég obyxpovng téxvng —{Wypa@ikn,
YAUTTTIKA, £YRATAOTAOEL, TIEPPOPPAVG, aviikeipeva mov @Bivouy, cuvabpoioelg
€MVONNEVEG w6 TéXVN, S1aA€€e1G-embeifelg Twv Karitexvwv KATL- Tipémiel va yivouv
Kkatavontég wg 181oktnoia. Avtd dev avtitdooetal ota 51a@opa KAAMTEXVIKA Kat
axadnuaikd emxelpnpata mov otoxevovv otn diagoporoinon avdpeoa oe MOIKiAeg
HOp@EG KAATEXVIKAG TIapaywyng, Katd ta onoia n mep@dppavg f n eykardotaon
Bewpolivial pn-epmopeVOIES Kal In 1Kavég va avanapaxfolv oto péAlov Adyw
NG TTapovTIKATNTAG, TOV €PAPEPOV N TNG VAOTIOINONG TOVG O€ CLYKEKPIHIEVO XWPO,
N 011G omoieg Pia eVAMAKTIKA A avtiBeTikn popen agiag éxel kabiepwOel. ITiotedw
o011 T€t01€G TIPOOoTIABeleg TIpooTaciag popewv T€Xvng evavria otnv kabiépwaon toug
wg gpmopevpdtwy, avti va §eyAdiorphicovv amé tnv ovioloyia tng 18ioktnoiag,
amAwg mpocBétovv otnv a&ia tng. Avtd gaivetal, oe éva eninedo, otn fracvn

va avabewpnoovpie Ta épya NG MePPOPHAVS TwV SEKAETIMOV TOV TIEVAVTA KAl

tov e€ivta, va enavarpoodlopicovpie yia mapddetypa Atydtepo yvwotés Spdoeig
YOVAIKWOV KAATEXVAOV, TOTIOBETWOVTAG TEG €VTIAG TOL QEPIVIOTIKOV TAd1oiov. Tétoleg
XE1POVORiEG, eV €xouV peydAo dnpdoto Kal akadnpaikd evdiagépov, Snplovpyodv
181oktnoia, xapakinplotiké napddetypa ta napdywya mpoidvia tétoiwv Spdoswyv
(apxeraxd LAKS KATL) Ta omoia mwAovvIal o PTOPIKESG YRaAAepi N oiKovg
dnpompactwy, cuxvd oe avtiBeon pe TG aApXIKEG TPOBECEIG TWV KAAATEXVWV.

H TEXNH QY TATOKTHZIA
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ITg Oa prmopooe n téxvn va sival 1810ktnoia;

(a) IIpwtov, wg epyaleio cuvailayng mov epumepIéxel TNV avialayn avikelpévwv
évavtl xpnpdtwv. O1 kaAtéxveg xpetdlovtal va kepdicovv ta mpog to {nv péow
KATO1aG HOPPAG OIKOVOPIKAG CLVAAAAYNG TwV €pywV Tovg (dpeong h €éppeong)
Kat yla moAouvg to va diarmpaypatedovial Toug TpdTous Pe Toug oroiovg avtd
yivetat amotelel éva ovvBeto mpdPAnpa. Afyol obyxpovol Karitéxveg TwAovv ta
épya toug amevbeiag otov Kdoo, 01 TIEP1oadTEPOL Ol1WG TTpooTiabolV va Bpouvv
eknipoownnon amnd pia epmopiki yraiepi (BA. Sholette 2010). O1 kaAAitéxveg
emopévwg eridxvoviag ayadd, eriaxvouv aviikeipeva-mpog-andktnon @Tiaxvouyv
18ioktnoia. Mia ovuvnBiopévn avtidnn tng 181o0ktnoiag Ba mpodméLete 6t n
Kupiétnta 1d1oktnoiag, mepvaviag amnd tov KaAATéxvn otov ayopaotil (H€ow Tov
epmopov), arddet katd tn Siadikaocia avting tng cuvarlayng.

(B) Aevtepov, n téxvn Bewpeital 6Tt aviikel otov Snplovpyd NG (Tov KaAtéxvn)
oxed06v e’ adpilotov. Avth n popen 1d1oktnoiag eival ocvvletn, xat Ba propovoe
va katavonBel péow Puxavdlvong kabwes Kal péow KATIOIWV VORIKOV LITOSORWMV
(Ta Sikalwpata PeTanwAnNong twv épywv Twv KAATEXVAOY, yla rtapddetypa,
Baoifovtal o’ avti tn Aoyikn).! ES® karmola popen xupidtntag mapapévet
TIAVTIoTe 0TOV KAAMTEXVN, TIapd T1g éToleg ayopég i cuvarlayég TTov agopolV 0To
avtikeipevo. H mpwtn kat n §etepn mruxn tng 1810ktnoiag ng téxvng potdfovv
avtieatikés (mwg propel éva avukeipevo téxvng va aviikel otov Snpiovpyod

TOUL Kal Tavtdéxpova va twAeital otnv ayopd;) ald otnv mpaypatkétnta

elval xpioipeg mruxég tng anddoong a&iag — 1o €pyo TEXVNG €V TIPOKEIPEVW,
Statnpwvtag ny avpa Kuplétntag Tov KAAATEXVN Tov, akOun Kat petd amd

p1a oikovopiki cvvailayn petafipaong kupidtntag av€avel tnyv afia tov. Ze
OP1OPEVEG TIEPIOTACELG ALTA N avpa kKuprdtntag divetal katd kuploAeia pe

™ popen odnylwv (Stafipacpévn péow eumnodpov n oikov dnpornpaciwyv), amnd
TOV KAAMTEXVI Y1a TOLG Opoug oe Tepintwon nwAnong (oMol KaAAitéxveg

kat éumopot diabétovv «pavpeg Aioteg» OLAEKTWYV e TOVG oTtoiovg dev
ovvaldooovtal, kabwg efval yvwotd mwg moAol mpooTtabolv va petanwAnoovv
éva €pyo amd Tnv MpwToYeVA otn SeVTEPOYEVH AYopd, YEYOVOG TIOL GLVNBWG
ennpeddet v aia adpag av dev PelwVEL TNV TIPAYHATIKA 01KOVOHIKA agia kat
@NunN Tov €pyov).

() Tpitov, n téxvn ovxvd Bewpeital 6t eivar 1810ktnoia evég povoeiov n
16pvpuatog 6tav anotelel pépog tng pévipng cvAloyng tov. Otav avtd To povoeio
1 {8pvpa xpnpatodoteital amd 1o Kpdrog Ba propovoe va vriootnpixBel é11 to
€pYo avikel 0To KpAtog 1, 6Tiwg ovuvhbwg vrovoeital, @uAdooetatl amd 1o KPAtog
y1la toug ToAiteg Tov. Autdg o tpitog tomog 16toktnoiag anotelei pia ondvia ma
tunoloyia, ov dev vtdpxel o€ TTOAG pPépn ToL KOopov. To Yeyovog étt TToANG
této1a épya Bpiokovtal otnv mpaypatikéinta oe «6vVipo daveiopo»

Oeomiopéva 1o 2006 otny Evpwrtaikii’Evwon, ta Aikatdpata MetanoAnong twv KaAMTexvdV emTpénovy otoug
Snpiovpyos, vrd oplopéveg cLVONKeG Kat mAaiola, avdktnon KAmoov mocootol KépSovg étav ta €pya Tovg MwAovvtat
petd Ty mp@In cuvaayn péow tov epmépoL N Tov oikov dnporpaoctdv. BA. tov 1otétorno DACS: www.dacs.org.uk/
for-artists/artists-resale-right/in-detail.



(éva mpoavws o§0wpo oxnpa) and Kamolovg cLAAéKTEG ota povoeia, kabiotd to
emxelpnpa g kpatikng ayaboepyiag mepimioro. BéBata efvar yeyovdg 6tt oAoéva
Kal teploodTepes EPYATOWPES TOV TIPOCWITIKOV TIOL €pYAdetal ota PeyaAitepa
povoeia kat 16pvpata tov kéopov, §odevovtal yia va meloovv Toug CUAAEKTEG

Kat xopnyoug toug va kavouv dwpeég, va daveiocovv n va xpnpatodothoovv

v ayopd épywy, ovxva pe avtdaypa v ovopaocia piag véag aiBovoag n
mtépuyag tov povoeiov pe 1o emibetd tovs. ESW o1 dpot tng Kupidtntag mpokarovdv
eploodTEPN oVYXLON: TTola efval n oikovopia tng KuP1GTNTAG TOV 1810KTATN, O
éva €Bvik6 povoeio mov xpnpatodoteital amd tov Kpatikd kopPavd kat oteyadel
épya mov €xovv Swplotel amd oLAERTEG (Kal ohoéva Kkal teploodtepo amd
RaAtéxveg), yia Adyoug oAdTAevpng vITooTNPIENG (1oL N Swped propel va €xel
600el kaAdmota kat pe, ag movue, otéxo th dnpdoia eknaidevon, ald oiyovpa
Ba av€noet tnv agia tov €pyou Téxvng Kal pe avtd Tov TPOITo TOL CLUVOAIKOD €pYOL
TOL RAAITéXVN);

IMapaddfwg, o1 181G avtipdoelg mov tapovotddw péoa amnd pia adpopepn meptypan
g apeionpng kai tavtéxpova pn SeOPELTIKAG évvolag 181oKTnoiag mov agopd
otnv €xvn, n onoia oe dAAa mpoidvta {npiwvel tnv agia tovg, avédver tnv agia twv
AVTIREPEVWY TéXVNG. ZTnv mpaypatikdnta, n oxéon petagd avtol mov Propove
va ovopdooupe dnplovpyiki Kupldtnta, kKupidtnta ayopaoti Kat agia ékbeong

otnv téxvn eival téoo onpavtikn, wote va pun yivetal va diaxwplotodv xwpig va
TIPOKVYPEL OIKOVORIKA {npité o€ kdmoto amd ta tpia. O cLAERTNG €xel avaykn o
€1KAOTIKOG VA «KATEXEL» AKGUN TO £pyo KATd KATO10V TPATIo, wote va diatnpnbei n
avpa ng avBevtikdnTag Kat tmg avtovopiag tov épyov, n onoia Snplovpyet aia
(ka1 Ta 8Vo Paocikoi épot og kKABe ayopd avukelpévwy). O/n KaAtéxvng/-1g Xpetdetat
va Siatnphoel Ty «1d1oktnoia» tov/tng wote va dtac@aiioel T @Apn Tov/Ing Kat

v poodevtikh avgnon ng agiag tov/ng, pia afia mov avgdveral pe tn oepd

NG amo tnv KAtoXi Tov VIO CLZATNON AVTIKEPEVOV-EIKOVAG ATIO TOV OLANEKTN,

evw TapdAAnia xpetdletal va minpwbel yia to €pyo Tov/ING KAt CLVENWG va Tpofet
oe pia avtalayn 18toktnoiag. O Sievbuvtng tov povoeiov 1 Tov 16pLvIATOG €XEel
ovpgépov va Sratnpnbei n afia tov €pyov yia va e§100ppoNNOEL TO OIKOVOUIKO
owoovotnpa g dSnpdolag-181wTIKNG Xpnpatoddtnong mov eival ochpepa n fdon tng
OULVTPUITTIKAG TTAE10VATNTAG TWV OVYXPOVWYV €KOECTAKWV SOLLWDV.

INarti éxe1 onpacia n Kupidétnta 1610KTnoiag;

H o0yxpovn kamitaAiotiki 18eoloyia pacifetal otnv kataokevh vrepagiag péow
g @INVAG epyaciag Twv MoAAWY, IOV eTIOTPEPEL WG KEPSOG Yia Toug Afyoug
Srapéoov tng kuprétntag 181oktnoiag. H 18toktnoia avti pmopetl va eivai éva omity,
pla matévra, pia etaipeia elonypévn oto xpnpatiotipio, mvevpatikda Sikaiwpata

h éva avuikeipevo téxvng. ‘'OAa avtd ta mpdypata Ba propovoav va Bewpnboldv
avtikeipeva, 600 @aviactikd h anatnAd Kt av gaivovtal apxikd, fAcet Tov 6t To
kaBéva amé avtd éxet pia ovroloyiki Bepediwon otn Snpiovpyia kat avialayn
mpaypdtwy, mpdypata twv onoiwv n vAkSTNTA eival mokilotpdniwg Sieomappévn
n otpatnyikd ayvonpévn. Katd fdon mpdxrettal yia pia ovioloyia aviikeipévwv ta
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omoia xaBopifovial péow tov yeyovotog 6Tt anotehoVyv aviikeipeva 18§1o0ktnoiag,
e€attiag tov mpooplopov Tovg va anoktnbolv («epropedata») Kat e§aitiag tng
a&lac petaoxnpatiopot touvg péow NG kKuprdtntag («eprmopevpatonoinony). H
Kruptétnta 181oktnoiag éxel onpaocia yiatl eival o pnxaviopog péow tov onoiov
yivovtal ot 01kOVONIKEG CLVAMAYEG YEVIKWG Kal €181KA oTtnv ayopd oTng téXVng.

Avtd ov o Andrew Glyn éxel amokaAéoel «axaiivwto» kamtaAiopd oe
Sragoporoinon Tov KeIVolavod CUOTAPATOS KOIVWVIKOU N «EAEYXSHEVOUL»
kepalaiov eival o pnxaviopdg mov KAvel thy ayopd Ing téxvng va udokipet:
kepdooxoria, pioko kat cvoowpevon 6Ao kat 1o paydaiwv otkovopikwv neBéSwv
IOV €10XWPOVV oTnv Kabnpepivétnta, aykoopionoinon tov epmopiov xat tng
epyaoiag, éAedn aopdieiag, ormoptouviopdg, pn otabepn, anedagonoinpévn
Spaotnpiéinta, yvwolakd kepdAalo, apefaidtnta, amofévwon KA. (BA. Glyn 2000).
Avrtof o1 pnxaviopoi 8ev xpnotpomnolodvtal amid yia va Kavouv tny ayopd tng
éxVNG va Aettovpyei, epyalelomolwviag avtikeipeva @riaypéva and KaAMTéXveg
WOoTe va avgavouv 1o kEPS0G evOG CLXVA CUYKEXVIEVOL CUOTAPATOG EMIEVOVOEWY,
aMd evowpatwvovtal ota épya téXvng wg oVIoAoyIKd Kal aliobntikd yevika
nAa{ota mov ta kabopifouv. Avtd Tov EKTIPOVUE TIEPIOCOTEPO OTA €PYa TEXVNG
efval n apefaidtnta, n pn-evrormdtntd tovg, n perafatikétntd, n d1acmopd: apxEg
IOV eKTIPA TTOAD Kal n ayopd tng téxvng. AUTéG o1 apxég yivovtal KaBoploTikég,
amtodidovv ehapun kat mpoobétovv afia. H ayopd petatpénel avthn tnv agia oe tipn.
AMG yiati va §1aAé€ovpe tnv 1810KTnoia Tng T€Xvng wg aviikeipevo otoxevpévng
kp1ruikng; Eme18i ta ovyxpova kaAitexvikd aviikeipeva 6xt pévo amokpOItovy
oLVNBWG TNV OVTIKA TOoVG 181wTIKoTIoinoN S1apéooL Tov Pn eAeyXOPEVOL Kal
aBépaiov, acvVEeTOL «emaioviog» pnxaviopov, aAdd emiong Siapéoov Ing
OTOXELPEVNG KPITIKAG TOL {810V Tov cvotipatog (Hyde 2010, 184). I'a va to
Srevkpiviow, B8 w va avumapapdiw Vo avtikeipeva, i pdAov éva avukeipevo
oL Xpnolpononbnke pe §Vo diagopetikon TpéTovS. To avtikeipevo efval pia
wAedpaon vYPNAAG evkpivelas. H mpwn xphion tov eival wg Kevipikov otoixeiov
evog €pyou tng kaAitéxvidag Hito Steyerl xat n 8e0tepn wg aviikelpévou
nAtdtoikov. H xAomn tou tedevtaiov anotvniwbnke oe CCTV xatd tn Sidpkela
enel0od{wv, to karokaipt Tov 2011 oto Hvwpévo Baoilelo, kat petaddbnke
enavelAnppéva ota MME. Ot 0o xpiiceig eival eviiagépovoeg éx1 pévo yiati n
wAedpaon LPNANG eVRpivelag €xel Sla@opeTikég Aettovpyieg otny kabepia amd avtég,
aMd yati ta ovykeipeva avtv Twv xphoswv —éva (§pupa TéXVng Kal €vag KeVIpIKOg
enmnopikég 6pdépog tov Hvwpévouv Baoteiov pecovong g Dgeong— e§VTINPETOVV OTO
va vnioypappioovv §0o cvvdedepéveg évvoleg 161okTnoiag.

Ag Eexivinoovpe pe ta emeloddia oto Aovdivo, 1o Mdavtoeotep, to Mméppiyxap Kat
aMov oto Hvwpévo Baoilelo to kalokaipt tov 2011, ta omoia dev Atav opyavwpéva
artd e0YAWTTOUG Kat €Xovieg CLANOYIKA €VBVVN aKTIBIOTEG Kal S1adNAwTEG, woTdoo
fAtav {ong moAttikng onpaociag pe 116 kKataAnyeig twv Xpnpatiotpiov tg Néag
Yépxrng, tov AovSivou kat tov Apotepvray, kat AAAwy, tov dpxioav to @Bvénwpo
tov {810V €tovG. Auté ToL Kivnoe TNV TTPOCOXA TTOAWY 0X0AACTWY ATAV TO
yYeyovog ot étav ot S1adnAwtés pwtibnkav yiati ékavav mAIATolko Kat ékatyav tig



YEITOV1EG TOVG, dev amdvinoav pe ekdbapa avil-kuBepvnTikéG N aVIl-KATaVAAWTIKEG
SnAwoelg. MdAov, Sev ekppdotnrav AeKTIKA, aAd péow KATAOTPOPIKWV EMSPORWY
o€ TOTTKA KAataotAplata Kal péow twv ayabwv mov ékAeBav: 006ves tnAedpaons Kat
HovLoikd ovotApatd, emwvupa abAntikd marovtold, Tolydpd, aAkooAodxa Totd Kat
avaduktiké k.4. (6nAadn, ayabd moAvteAeiag kat ayabd mov mipoo@épouv apeon
kavoroinon). Avtikatormntpiovtag pia @rwxomnoinpévn ekGoXA TNG AVIAYWVIOTIKAG
Kat emOEIKTIKAG OLYKEVIpWONG LIIEPPOAIKOV TTAoUTOL armd Tovg Tparediteg, mov

Sev 810pBWOHNKE PETd TN XPNPATOMIIOTWTIKA Kpion, avth n e§éyepon avayvwpiotnke
arné oxoAlaotég énwe o Zygmunt Bauman wg pia «avtapoia amoyontevpévwy
KATAvVaAWT@OV» Kal w6 «N eNAvAoTaon Twv Taneivwpévwyy. (Bauman 2011, pn
oeMdoroingiévo)

Av \omdv ta enerod81a Sev onpadevtnkav arnd éva pr{ooTactiké, PETaoXNPATIOTKG 1
enavaotatiké Suvapiké, 6w éxovv apatnpioet moAof, téte 1 e€éppadav; I'a tov
Bauman, n c0vdeon avdapeoa ota erneloodia kat tny av§avépevn LITOAEATIROTTonoNn
NG KOWWVIKNG 1810KTnoiag ota kévipa twv néAewv nrav §ekdbapn:

O Siaxwplopdg kat n méAwon otig éAelg onpepa efval to anotéeopa evédg
eAeVBepOL KAl IOAMTIKA ave&éAeykTov TA1xviS100 Twv Suvdpewv g ayopds
€pAo0oV N KLPEPVNTIKA TIOAITIKA KAVEL TN OLVEICPOPA NG, TOTE [tnV KAVEel] povo pe
T popen dpvnong va acxoAnBei pe 1o KabAKOV TG KOWVWVIKAG ITPpGvolag Kal tng
ané@aong va «to avabéoel» oto 181wTiké Ke@dAato. (Bauman 2011)

0 Slavoi ZiZek emiong S1éyvwoe ta enelo681a wG CUPMTWHA TNG KATTITAAOTIKAG
18eohoyiag:

Onwg Kat fe 11§ TUPIIOANOELG ALTOKIVATWY ota mpodotia tov Iapiolov to 2005,
o1 tapagieg tov Hvwpévou BaotAeiov Sev éxouv kavéva pivopa va mapadwoouy.
[..] TV avtd eival §bokolo va cuAGPovpe Toug tapa&ieg tov Hvwpévou Baoileiov
pe nap€lotikons 6poug, oav éva mapddelypa avaduong Tov enavactatikon
LITOKEIPEVOL: Talptdfouv oAV KaAltepa pe thv eyehavi 16€a tov «6XAov», avTwV
Tov Bpiokoviat €§w amé tov opyavwpévo KOVwVIKS XWpo, oL PITopolV va
eK@pAcovy Tn SLoapéoKkeld TOLG POVO He «Ttapdloya» EeoTidopata KataoTpoPikng
Biag - avtd mov o ’Eyelog amokdleoe «agnpnpévn apvntikGTnTay. [...] Autd mov
eidape otoug Ppetavikovg Spdpoug Katd tn S1dpKrela TwV avatapaxwy, Sev

ntav avbpwrtot vtofiPacpévol o€ «tépatar, apd Pévo N AmEPITIN HoPpPN TwV
«TepdTwv» oL Iapdyovtal and Tnv KamrtaAloTiki 18eoloyia. (ZiZzek 2011, un
oeAiboroiniévo)

E8 pmopovpe va kataidBovpe 6t avtd mov pmépdede ard xat oravSaAioe Tig
TIEPLIOOOTEPEG PAPELIOTIKEG KOVWVIOAOYIKEG KAl PIAOCO0PIKEG BewpNOES yia T1g
avatapaxég Ntav 1o YEYovog TNG eVowUATwong ToL nédei§av ol tapaxoroloi. Avti
va apvnBouvv to KepdAalo kat ta avtikeipevd tov, 160V, tavtidoviav pe 1o Kepdiaio
kat ta e§wtepikd katavalwtikd tov ohpata. Avti va apvnBoivv 1 va avayvwpicovv
™ oxéon avdpeoa OTIG TOIMIKEG KAl TIG TTAYKAOOHIEG LITOSOPEG TNG KATTITAAOTIKAG
Tapaywyng, ol tapaxorolof émecav mavw Toug pe Ta povTpa.
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AVo 006veg

H ¢npid mov mpoxkaleital amd téroilov £{dovg karmitaliopd ota kévipa twv OAewy,
énwg xat arov, Sev emnpeddel amAws tnv ToodTNTA KAl Ty Mo1dTNTa NG ITAPOXAG
@TnVAg Katoikiag yi' avtovg mov Sev pmopovv va MAnpwaoovy, alld emtibetat
axp1pwg otov mupnva g 16€ag tng napoxng doktnoiag. Ot moAiteg oto Hvwpévo
BaofAeto to xalokaipt tov 2011 éx1 pdvo £€de1§av «owpatikd» 6t {ovue o’ évav
KOOPO0 181WTIKOV TTpovopiwy otov omoio ta Sikatdpatd T1oug otov MOATEIaKS XWPOo
vrtovopevoval 6Ao Kal eploodTePO Kal KABe S€opievon mov TuXOV atobdvovrat
TIPOG TNV KOvoTNTd TOoUG LITOOKATTIETAL, aAAd pe Tty €§€yepon Toug ekdpapdrioav
v 18iwtikonoinon, péow NG KAtaoTPOPIKNG EVEPYELAG TIOL TTAPAYETAl ard Tig
PUXIKEG EMITIWOELS TNG. TToAAG propovv va emwbovv yia ta yeyovéta ekefva,
nieploodtepa amnd éoa Xxwpdve £6w, CLPTIEPIAAPBavopévng TnG LITOTIOEPEVNG
ATTOTIOAITIKOTIOINEVNG 0PYAVWONG TOUG, TN 0X€0N TOLG e Ty avfavopevn
amootabepornioinon cLOTNPATWY KOVWVIKAG TIPGVOLAG Yia OTWXEG Kal evTiabeis
YEITOV1EG, KAl TOV XAOTIKO KAl aKLPpwEVO Bitaliopd touvs. ESw Ba nbeAa va Swow
éneaon oe évav onpavtiké napdyovia: 6Tl avtég Ntav Tapaxég mov agopovoayv Tty
18oktnoia xat th oxéon tov ovyxpovov avBpwrov pe avtikeipeva 181oknoiag, amnd
omitia péxpt abAntikd nanovtola Nike. Xwpis va @oitodv oe 0x0Aég TéXVNg 1 va
ornovdadouv @ilocopia, avtof ot (kupiwg ardd éxt pévo) véor avBpwrol maphyayav
Ha aobntikn g embupiag 1§ioktnoiag, mov cvpmtwpatonoinoe pe akpifela avtd
oL BéAw va Tw y1a To aviikeipevo téxvng — pia aloOntiki 6oL n mpotepatdtnta
TOL OVIOAOYIKOU OTATOLG TOV aviIkelpévoL emonpaiveral péow tng 181o0Kktnoiag,
v {81a oniyp embupntig aAld moté oAoRANpwTIKA TpooPdoipng, kat Xwpig
€VAMAKTIKA ADon.

To mAtdtoiko tng tnAedpaong VPNANG eVKPIVELAG, TTOL Kataypdenke amd tnv
Kapepa xat €yive viral, éyve epfAnpatiké avtov mov moAoi oxoAlaotég €ékpivayv

WG TNV £YWIOTIKA avAaykn Twv TALAToikoAGYwV yia dpeon ikavoroinon. [Tiow ki
amné 1o Io 100ppOTINPEVO PEMOPTAL, EAAOXEVE pia NOIKA e1kacia oe oxéon Pe To
kivntpo yia miidtoiko: edv eioatl melvaopévog, KAEBelg @ayntd, eGv MARTIELG KAl
efoal nén vmep-emxopnyovEVOG ad KPATIKA €mMSSPATA KOVWVIKAG TTPpGVoldag,
KAEBe1G tnAeopdoels. Qotdoo o aviikeipevo «oBévny aviéxel mepaltépw avdivon
WG avtikeipevo. EKTOG amd 1o yeyovos 411 01 eMOVUHEG TNAEOPATELS PEPOLV PEYAAN
KowvwVvikh a&ia, to péyebog onpaivel moAld o’ éva Kotvwvikéd miepiariov mov 6Ao Kat
niep1oodtepo e€ediooetal 6x1 pévo PAémoviag anAd tnAedpaon ald MKOIVWVOVTIAG
péow tng 086vng e T Popen TAIXViS1wV KAl KOWwVIKNG SIKTvwong. AUTéG ot
006veg —e181kOTEPA € TNV TTPpONYHEVN PNPIAKN TOVG TEXVOAOYIa- ETITPETIOVY OTOV
xpnotn va ouvoebel pe pia éAo kat mo ovxvda avovopn opdda AWV XPNoTWV 0To
yevikétepo mAaiolo piag kupiapxng popeng Ppuxaywyiag (otnv omoia o1 dvBpwriot
ovvepydlovtal oe Sidgopa mAaiola Kal pop@ég TalxXvidiwv 6X1 WG KaTaoKeELAOTEG
aMd wg opdda kal tavtéxpova wg aropovwpévol XpNoteg). O1 MAATIEG TNAEOTTTIREG
0806veg efval otiAtivég, pavpeg, ouvnbwg Aemtég kat pivipaA otov oxediaopd toug.



To péyeBdg toug eival kKupiapxo 0TOV KOVWVIKG XWPO TOL OITio (To KabioTiké,
10 LITVOSWPATIO Kal TNV Kovdiva — PePIREG Qopég Kal ota tpia). Avarmapiotolv éva
1epdoTio KOWWVIKG Siapétpnpa’ mpoodidovv otov 18toktATn ToVG agia enung.

210 Strike, éva oOvtopo Bivieo-€pyo (28 Sevtepoémtwy) mov €yive to 2010, n Hito
Steyerl mAno1ddet pia matid o86vn LCD tomoBetnpiévn ¢” éva kKdowpa kat onddet
mv em@daveld g pe éva opupi K1 éva karépt. Me 1o mov tn otmdel 1o KaAépt, n
Havpn 086vn epgavidel éva peydAo @aopa eVILTIWOIAKWOV EYXPWHWY YPARHWV. To
épyo, ipoofdoipo oto youtube, o€ NEPIKEG S1APOPETIKEG POPPEG, OAEG Bidprelag
niepimov 30 Sevteporémtwy, €xel eniong exkteBel wg avtikeipevo (n omaopévn 08évn
otepewpévn o’ éva Babpo). To épyo tng Steyerl pag vmevBupilel th cwpatikdénTa
Tov pixel péow tng omoiag MOAD cLXVA PETAPEPSPACTE O PAVIACIWOELG TOV
kepalaiov kat tng epmopevpatornoinong. H pdon n omoia ameikovidetal -to
ontéo1jio Tov YuaAloy, n LVIEPPOAN TNG KATACTPOPNG- KaBpe@ti{lel avth twv
TAPAXOTIOWV, EKTOG amd 1o yeyovdg 6t1, avti va omdel mapdbuvpa kai Pitpives yia va
nipooeyyloel petixonoinpéva avtikeipeva (énwg o1 mAtatoikoAdyot), n KaAAitéxvida
edw omdel 1o avtikeipevo Ing etixomoinong - tnv thAeorntikn o8évn. To épyo
emiong pdAlov otoxevel va pag petadwaoel To KOPog TOL KAAITEXVIKOV AVTIKEIPEVOL
WG EPTTOPEVPATOC KAl, O EVPVTEPOLS OPOLG, TNV AVETIAPKELIA ToL Yia avadiavopn i
petatporin. Qotdoo oenvwpévos péoa oto épyo sival évag dAlog tomog @aviaciwong
otov oroio n kaMitéxvida mapdyel éva avtikeipevo mov vmepPaivet ta épia tov
S81K0U TOL TIEPIOPIOPREVOL KUPOULG S1apéooL TNG KATASEIKTIKAG KPITIKAG. M1ia dAAn
exboxn tov €pyov, Strike II (2012), mapovoiddetl tnv karitéxvida kat tnv Képn g
va pooeyyifouv tnv 084vn yia va th omtdoovy, 61ov apxifovpe va PAETTOVHE Tn
OKNVA €K TwV «€0w», amé tnv ontikA ywvia thg mAnywpévng o8évng. H Steyerl,

éva evePpadés katl PorANTIKG PENOG Piag oAoéva Kat Mo mpoPAnpatiopévng
KO1vOTNTAG KAAITEXVWY, TTOL avtidapBdvovtal oAl KaAd tn Béon toug o” éva chotnpa
epmopevparornoinong tng téxvng, éxel Yypdpel ouxvd kal pe evdiagépovta Tporo yia
v mbavétnta va yivel n {8ia éva pixel, va KAToIKACEL KAl va EVOWHATWOEL TOV £aQVTO
g Siapéoov, Kat evidg, Tng texvoloyiag mov Siagpopetikd katavaiwvel epdg. a
Steyerl, n ouppeToxn evidg ToL avtikelpévov/ws to 1610 To avukeipevo (avti yia éva
vrokeipevo é€w amd to avuikeipevo) Sivel mpdoPaon oe véeg popeég e€ovoiag:

To va maipveig pépog otnv eikéva wg aviikeipevo onpaivel va CUPPETEXELG

otnv evdexduevn Suvardntd ng yia Spdon - pia Suvardnta mov dev eivai
LITOXPEWTIKA eNTW@PeANG, Kabwg pmopei va xpnopornoindei yia k4be mbavo oxomo.
Eivai evepyntiké avtd kat {owg kat viral. Kat 8ev Ba yivel moté minpeg xat é€v6o€o,
KaBwg o1 e1kGVEG TANYWVOVTAl Kal kataotpépovtal, émwe Kat kabeti dAo evidg
ng lotopiac. (Steyerl 2010, pn oeAiomoinpiévo)

Amé n pia pepid, n meptypagen g Steyerl thg mMApoug TavTiong Pe To aviikeipevo
—-Tnv thAgomtikA 08évn- kat o1 TpooTtdbelég TG va meptypdPel 1 va eVoapKWoel
Hop@ég RKatoiknong Tov aviikelpévou N petapdpewong oe avtd, pmopei va eivat
arp1Bwg 6,11 ot tapagieg tov 2010 ékavav dtav tovg PAémape va KAEBouv tnAeopdoelg
avti va mpowBovv avtikamiaAlotikd cuvlhpata. Avth n apvnuki {wtkétnta

efval avtd to omofo ovppepidetarl n Steyerl, av xat Sev eival anapaitnta enw@eAng
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600V agopd otny MOAITIKA TNG LITOKEIPEVIKAG TavTiong. At tny dAAn, n avtibeon
avépeoa otig 500 08dveg ov anotvnwOnkayv pe kapepa, n pia avaptnpévn and pia
kaAttéxvida oto youtube, n dMn amé tig 086veg CCTV twv KAataoTnpdtwy Kal Twv
amofnKwv O1mov yivotav MAIATo1ko (LAIKG IOV XPNOTHOTTOINONKE WG aAroSeIKTIKG
otoixe{o ota Sikaotnpla yia va acknBovv §1wéelg evaviiov 60wV CLPPETEXOVTIWV
OT1G Tapaxég prmopovoe va avayvwpioet n actuvopia), elval kabnAwtikn. I'a va to
Béow amepippaota, n pia eival okémpn kat e€alpetki oTo Yvwpipo mepiBdiiov ng,
n dMn eival avéntn-dewvn kat pe 11 0o onpaocies: n KPItiki ng, ard rAocé@ovg
KaAl KOIVWVIKOUG KPITIKOVG, TIOL Tipoottafolv va avayvwpicouv otig mpdseis twv
TIALATOIKOAGYwV €vav véo TUTo TTOAMTIKAG §pdong, éva VEo ap@IAEYOHEVO TTIOATIKO
Bépa, prmopei va veiotatal pévo avadpopird Siatvniwpévn kKabwg kavévag toug dev
polpddetal tov TpoTo {wNG TwV MAIATOIKOASYWV.

Katd pia évvola, kat n kaAitéxvida kat o matoikoAdyog mayidevovial otnyv nayida
oL TOVG €0g0¢ 1o avtikeipevo, pia mayida xwpis §1é€odo. Ztnv mpoomddela tng
Steyerl va ammokaAvPel thv «VAIKOTNTA» TOV AVIIKEIPEVOD TIOV TTAPAYEL €1KOVEG, KAl
tavtéxpova va piinoet péoa amnd to {810 to pixel, amodeikvietal n SeopevTIKA oxéon
NG TEXVNG PE To avtikeipevo. 1o mAtdtoiko vnidpxet pia i0odvvapn e€dptnon, 6xt
pévo amé v eninedn 08évn twv tNAeopdoewV KAl TNV VIIOOXECH TOVG Y1a ATEPHOVI
KAl @AaviaoTikh armonAdvnon, aAd Kat amd tnyv avaykatdtntd KatoxXng toug kat

tov adiéroro Stakan mébo YU avtés. Kat o1 8o eivatl maopévol otnv nayida tov
avtikepévov. Kat ot 80o amodeikvoouvv tn Bia Tov [aviikelppévou] Katl tnv mapaywyn
aviodtntag mov mpoKaAet.

ITépa amod 1o 161WwTIKG avrikeipevo

Edv n 1éxvn mapdyel 181oktnoia ota avukeipevd g (VARG f dula, Snpiovpynpéva
atopikda h cVAAOYIKA), 600 €MKPITIKA K1 av eival, téte amAd ipémel va anailayovpe
amtd avtd, h va ta kKdvovpe Aeitovpyikda evidg piag kovwviag {owv, otny omoia n
nvevpariky idoknoia twv épywv dev eivar kabopiotikds mapdyoviag yia t Agitovpyia
tovg. O Grant Kester mpoteivel 611 n andvinon (010 ep@TNHA TOL «TIWG;») Bpioketal
oto va aMdgoupe tn oxéon avdpeoa oto aviike{pevo Kat To Kowvd Tov, Kat €101

va enavarnpoodiopicovpe avtd mov Bewpeital kaAitexvikn epyacia. O Kester
1oxvpiletat 611, Tpog To TIapdv, n KAMITEXVIKN gpyacia «mmpoapépel éva poviéAo
avBevtikng dnpilovpyikétntag mov opiletal péoa oe pia vméppnin avtibeon mpog
v aMotplwpévn epyacia tov cvotipatog tng ayopds. H epyacia tov kaAitéxvn,
n ipd&n tng Snpiovpyiag, onpatodotei pia avtdévoun kat eAevBepn doknon g
BovAnong, pia opopeid (h mapaPBatikéd vénpa) e€aydpevn and ta okovmnidia tng
rabnpepivig mpaypatkotntagy (Kester 2011, 100-101). I'a tov Kester avtd dev
oxetietal pévo e ta €1Kaotikd épya 6mov n Spdon g cvppetoxng eival vpiotng
onpaociag (épya pe ta omoia eival mepioodtepo ouvdedenévog we cvyypagéag) ara
L€ TNV €MEKTACH TOVUG WG AVIIKEIPEVWY TIoL BAEmovpe oto povoeio. £to povoeio, n
oxéon avdpeoa oto aviikeipevo kat tov Beatn 6x1 pévo ovvinpel tnv 1810KTNCIARN
oxéon, aAld en{ong Kpatd avénaen th oXéon LITOKEIPEVOL-AVTIKEIPEVOD TIOV
vrootnpifel tnv andktnon 1S1WTIKAG Tieptovoiag:



H 181oxktnoia kat, kupiwg, n mpdén tng katoxng, avadvdnke otn @ilocoeia tov
Ala@wTtiopol wg évag arod Ttoug KOP1ovg SeikTeg £YKLUPOL OTATOVG VITOKEIIEVOD

- 6x1 anmAw¢ n katoxn 181oktnoiag, aldd, e1dikdtepa, n IKAvVOTNTA KATOXAG, OTIWG
e§aokeital amd to vmokeipevo. [...] To ovolaotikda pevotd, Siadikaoiakd, KOPOG NG
peyaloaoTiKAG Tavtdintag, Kat n e§dptnon g amnd pia KINtikn oxéon mpog Tov
e€wtepikd KOO0 (Kal pia aviaywvioTuiki oxéon mpog Ta dAla vrokeipeva), e10ayel
KATIO1EG €VTAOELG YUpw aItd ToUG TPOTIOVG GLAAOYIKNG N KOIVOTIKAG aAAnAeyydNg ot
oroieg Ba propovoav va Bi§ouv 1 va meplopicovv 116 ekPpacTikég SLVAPELS TOL
atopikov peyaloaotikol vrokelpévov. (Kester 2011, 107-109)

To evbiagpépov tov Kester €ykeltal 0To va MePYPAPel KAAITEXVIKA TTPSTIEKT

Tov eival mep1oodtepo evowpatwpéva amnd dropn 51dpKelag Kat Kowvikda o
KO1vOTNIEG, OTIOL 0 KAMTéXvng xdvel karmoila avtovopia — 1 tn xpnoipomnotet
omtopadird. Auto pag kabodnyef ev pépetl ipog pia dpvnon tng 16ioknoiag tg
éxVnG, aAAd Sev ovviotd ovolaotikd pia mAnipn anmdppiPn (o Kester Siatnpei katt
amé to 181aitepo KOpog twv SeClotntwy tov KaAAttéxvn). To va eykataieipovpe tnv
KATtaoKevn Tov 1810KTNo1akoy avtikelpévon, onpaivel va enavarnpoodilopicovpe
Tov pdAo Tov KaMitéxvn Kal Tng epyaciag tov Sopikd. Xnpaivel enfong évav
enavarnpoodlopiopd avtov ov cLVIOTA Thv ayopd NG TEXVNG Pla ap@iofhtnon
TV TPéTIwV He Toug ortoiovg n ayopd tng téxvng Ppioket afia 18ioktnoiag otig mo
SleoTiappéVeG Kal oLVEPYATIKEG SPATELG, KAl OTN OLVEXELD VA avapwtnBovpe Tt pag
wbBel pog tétoieg Spdoeig kal mota n avdaykn eite va tomobetnBovv N va vmaxbovy
011G opoloyieg Kat T1g tumtoAoyieg Tng GVYXPOVNG TEXVNG.

H amo-ovtoAoyikomoinon tng idiwtikdétntag

‘Eva teAdiké onpeio propei va eival 1o va okeprodpe cofapd Tig €VVoleg IOV
oxetiCovtat pe 1o evdexdpevo tng Karitexvikng epyaciag mov dnpiovpyel 1810ktnoiaq,
Kat 1g pebdédouvg péow twv onoiwv n moAtikn @lAocogia €xel emvonoet ta teAevtaia
xpdvia pnxaviopovg otovg omoiovg n téxvn kat ot Bewpntikoi tng mapeixav

pia evdoyevil RKpITIKA TwV 1810KTNOIAKWV OXECEWV AVIIKEIPEVOU-VITOKEIIEVOU,
ravovikorolnpévn amnd ouvibeleg ékBeong, tapd e§wtepiki Ipog avtés. I'a
napddelypa, otnv enavatonofétnon g Chantal Mouffe tng apiototeAiking évvolag
TOL aywVviopov otny omoia o1 KaAAitéxveg Stadpapatifovv tov mAnpn pdAo tovg, 1
otnv évvola Tov Jacques Ranciere tng moAitikng wg piag ovvexog Siatapaxng tng
14&ng actuvépevong, otny omoia ta €pya TéXvng cLVeloEEPOLY, €Xove peBddoug
TIOL 1AG EMITPENIOVY VA PAVIACTOVUE TNV TéXVN wg Tov Kpiolpo mapdyovta piag
rolvwviag mov efte anmotuyxdvel va oLMEBel, i anopevyel va e§etdoel th SopKA
e€dptnon ng téxvng ané pia ovolwdn oviodoyikh Siaipeon: Téxvn/pn téxvn’
181oktnoia/éAetdpn avtig (BA. Ranciere 2013 xat 2009, Mouffe 2009). Evd kat ot

600 Bewpntikol 0a@wg eMXePNPIATOAOYOVV VITEP AVTWV TWV HNXAVICPWY, H€CW TNG
KaAAiépyelag evog ovykekpipévou eidoug dnpokpatiag (oe yevikég ypapég avoixtng,
KowvwVikng dnpoxpatiag, dStapopwuévng otn Aoyikn tov Habermas yia tn dnpdoia
ogaipa wg {wvn ovvavinong kat dnpdoiag cvghtnong, €v TOVTOLG e KPITIKA patid),
otav epappéfouvv 116 16£eG Tovg otny Téxvn (N étav epeic epappdéfovpie 116 16€€G TOLG
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otnyv éxvn), e€arkoAovBei kal mapapével to poviéAo Tov KaMITéxvn wg povadikou,
ATOPIKEVPEVOL VITOKETPEVOD IOV eival 1KAVE va EVOWRATWOEL KAl va TIAPOoLOlAcel
avtn v avtigaon antikd, xwpic va tapakovvnoel ta Bepédia tng ayopds tng
éxvng n va Siatapd&el tnv 1Siwtikomontikh ovtoAoyia tng. Ildg pmopovpe va
apxioovpe va epyaldpacte o S1a@OPETIKN XPOVIKNA, XWPIKA KAl KOWVWVIKA KA{paxa,
amo@evyoviag Tny 18iwtikoroinon, e 1o va mpoPdAlovpe aviiotaon ota @oppdt
péow twv onoiwv n 18iwtikonoinon cvpfaivet, Kat tTavTéXpova XPNOIPOIIOIWVTAG
TIG CLVEPYATIKEG KAl OPYAVWTIKEG Se€16tnteg oL eival téoo mpogaveis ota 1§pdpata
éxVvng ov 18pvoupie Kat Siatnpovpe; ITwg propoviie va epyactovpe xwpis va
«amorAsioovpe v mbavénta 6t n Snplovpylkétnta propei va mapaxbel pe
Ay6tepo 1810KTNO1AKES POPPEG OLVOETIRNG eVEPYeLasy; (Kester 2011, o. 36). Autd
HTIOpOULE Va TO aroKAAéCOVIE TNV armo-ovIoAoyikomnoinon g 161wtikéTntag péoa

oto avtikeipevo, péow piag alayng oe kAfpaxa, xpovikétnta kai Sopn, kat piag
napaitnong and tnv ana{tnon va napdyovv ot KAAATEXVeG aviikeipeva 181w TikAg
ruptétntag. dvoikd dev eival oA eAkvotiké, ald amd v dMn omdvia ot
S1adikaoieg mapaywyng tng moAttikng etvat.
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Andrea Phillips

ART
AS PROPERTY

Introduction: auratic being/property being

What type of property is a contemporary art object? Clearly it is an object that may
be bartered, and in one sense this is how we understand both its status as property
and its value. But it is also clear that an art object is usually understood to have
value in different ways, ways that differ or displace their value in terms of simple
barter. Here I will argue that the ways in which art’s transaction value shifts from
one form of contemporary barter (call it exchange value) to another (call it auratic
or mystic value) makes it a special kind of property. This is not to mistake the

fact that all commodity form barter works within a framework of mysticism and
displacement, nor to suggest that the pricelessness of art is totally distinct from
other luxury goods that are regularly exchanged for undisclosed (or proxied) sums.
But I will argue that art both condenses and mystifies its transaction as property;,
and as such is inventive of further forms of capital development.

The mystery of value is a common attribute of all property when it comes to the
moment of exchange (the moment at which a thing’s property status becomes
available to speculation) in the sense that the cloaking of value - its fictionalisation
- is always a mechanism of barter. But art’s mysterious value - its pricelessness

- is significant due to the fact that it serves to remove the image or object from

any comparison with other types of property, other types of trade. Such distancing
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from the commonality of pricing is deeply embedded in the culture of artistic
production, the ways in which artists are educated, made and perceived, and in the
commercial and nominally public institutions that have developed to support it.
So deep is this embedding that it is almost impossible to imagine an artistic social
and institutional structure in which the image or object produced is understood

as generative of other forms of property, other forms of trade and exchange (many
artists have attempted this but rarely survived in the artistic economy without
the production of some form of auratic and exclusive by-product). In a bid to
begin to unpick the financial relations of art objects to this embedded history of
mystic valuation, here I would like to draw attention to three things. First, the
fact that art is in fact property, though naming it as such contravenes a set of
ethical and aesthetic barriers to the understanding of it as such. Secondly, that if
art is property, it must fall prey to the same political and financial contradictions
of property that other property forms fall prey to - fluctuations in value, barter,
speculation - all of which undermine the idea of priceless auratic value. Thirdly,
that the structure of the art market is specifically designed to put space between
these two concepts (art as property and art as priceless). Whilst it is true that
there is an increasing amount of speculative art devices available for those that
seek to profit by art as an investment class, the vast majority of the art world, its
exhibition circuits, events and even fairs, is designed to protect the artwork from
indiscrete speculation. All of which seems to suggest that the whole schema of art
trade - its population of gallerists, collectors, sponsors, conservators and makers —
is structured so as to propose one ontological form over another; auratic (priceless,
profound, transcendental) being over property (priced, manufactured, limited) being.

Property here will be understood primarily in terms of the status implied by

an economic transaction (whether that be direct - through the artist - more
commonly, indirect - through a dealer or the auction room - or deferred financially
and semantically through inheritance, patronage or other forms of gifting).
Property is the object owned through such economic transaction. Whilst we rarely
approach contemporary art as property - indeed we are conditioned to understand
art as something very much other than property - it is structured as property at its
dogmatic and often withdrawn core. The withdrawing of art as economic property
is one of its central attributes. This veiling is a major success story of contemporary
art’s distributive franchising mechanism and has successfully installed itself as a
global support structure employing many people and contributing significantly to
local, art as property national and transnational cultural industries, all of which are
reliant on attributing non-property based values to contemporary art (creativity,
significance, vitality, impulse, subjective expression etc.). As artists - as all of us
involved in the various levels of artistic production, from curators to gallery owners
and academics - produce forms of work that are critical of the system in which we
find ourselves, we need to work out how exactly we can carry on ‘biting the hand
that feeds us’ and how much we need to deal with the far more troubling relation



between the veiling of art as property under the mystique of creative pricelessness
and the social world that often provides art’s content. If art is property, how does it
contribute to a broader set of cultural and economic concerns regarding assets as a
key element of financial capitalism? If contemporary art succeeds in disguising its
property-ontology, how does its economic system mimic the larger one in which it
is contained, and how can we contemplate the relationship between the art market
and that broader site of mystic profit-making: financialisation?

But, first, a clarificatory note on the contemporary art image or object: here I am
claiming all forms of recent and contemporary art are property, and that this covers
all forms of artistic production, however distributed and/or ephemeral. All forms

of contemporary art - paintings, sculptures, installations, performances, eroding
objects, caucuses devised as art, lecture-demonstrations by artists etc. - need to be
understood as property. This is not withstanding the many artistic and academic
arguments that have been produced to differentiate between these different forms
of artistic production, in which a performance or installation is said to be un-
commodifiable and non-reproduceable due to its presentness, ephemerality or site-
specificity, or in which an alternative or oppositional form of value is asserted. It
seems to me that such attempts to protect forms against their commodity status,
rather than slipping the noose of property ontology, simply add value. This can be
seen, on one level, in the institutional scramble to reconstitute performance works
from the 1950s and 1960s, to resuscitate, for example, early under-known actions
by women artists within a feminist canon. Such gestures, whilst of great public and
academic interest, create property, the exemplification of which can be seen as the
residuals of such actions make their way into commercial gallery representation or
auction house, often despite the artist’s original intentions.

How might art be property?

(a) First, as a tool of transaction which involves the exchange of objects for
money. Artists need to earn a living through some kind of financial transaction
of their work (direct or indirect), and for many negotiating the ways this is done
is a complex problem. A few contemporary artists sell their work directly to
people but most attempt to get representation from a commercial gallery (see
Sholette 2010). Artists, therefore, in making goods, however dispersed, make
objects-to-be-owned; make property. A normal understanding of property would
assume that in passing from the artist to the buyer (via the dealer) the property
ownership is swapped in the exchange.

(b) But, secondly, art is understood to be owned by its author (the artist) in some
form of perpetuity. This type of ownership is complex, and might be understood
through psychoanalysis as well as through certain legal infrastructures (artists
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resale rights are, for example, based on this premise).! Here, some form of
ownership always stays with the artist, however many markets or trades the
object passes through. The first and the second aspects of art property seem
contradictory (how can an art object be owned by its author and sold on the
market at the same time?) but in fact are useful aspects of the attribution of
value - the artwork in question, in retaining an aura of ownership on the part of
its author, even after an economic transaction of transfer of ownership has taken
place, adds value. In some circumstances this aura of ownership is literalised in
the form of instructions from the artist, passed on via the dealer or the auction
house, as to the conditions of any sale (many artists and dealers have ‘blacklists’
of collectors who are not traded with on the basis of the liability that these
people are likely to try and trade a work from the primary to the secondary
market, a fact generally assumed to effect an auratic if not actual decrease in
financial and reputational value).

(c) Thirdly, art is often thought to be the property of a museum or gallery where
it is part of a permanent collection. When this museum or gallery is funded

by the state it could be asserted that such a work is owned by the state, or, as

is often suggested, held by the state in trust for the people. This third type of
art property is a decreasing typology, and non-existent in many parts of the
world. The fact that many such works are actually on ‘permanent loan’ (an
obvious oxymoron) from collectors to galleries makes such an assertion of state
beneficence complex. It is certainly the case that an increasing amount of staff
time in major museums and galleries around the world is spent convincing
collectors’ and patrons’ circles to donate, loan or fund the purchase of works

to be displayed, often in return for the naming of a gallery or new museum
wing. Here the terms of ownership are most confusing: what are the proprietary
economics of ownership in a national gallery which is partially funded by the
public purse, houses works donated by collectors (and increasingly frequently
artists), for reasons of complex patronage (in which the donation may well be
given in faith and commitment to, say, public education, but is also likely to
increase the value of the artwork and thus the artist’s oeuvre exponentially)?

Interestingly, the very contradictions exposed by my rough description of art’s
ambiguous but non-contractual senses of ownership, which in other markets might
decrease value, actually increases the value of art objects. In fact, so important

is the link between what we might call author-ownership, buyer-ownership
anddisplay-value in art that they are not to be parted without financial harm being
done to the parties. The collector needs the artist to still ‘own’ the work in some
way to retain its value-creating aura of authenticity and autonomy (both key terms

Introduced in 2006 in the European Union, Artists Resale Rights allow authors recuperation, under certain conditions
and contexts, of a certain percentage of profit when their artworks are sold on after the first transaction via the dealer or
auction house. See DACS website: www.dacs.org.uk/for-artists/artists-resale-right/in-detail.



in any property market). The artist needs to hold on to his or her ownership in
order to secure his or her reputational and progressive valuation, a valuation that
is increased by the collector’s ownership of the object-image in question, but also
needs to be paid for the work and to thus enact a property exchange. The gallery
or museum director needs the value of the work to be retained in order to balance
the financial ecosystem of public/private financing that is now the basis of the vast
majority of contemporary display structures.

Why does property ownership matter?

Contemporary capitalist ideology is based on the construction of surplus value
through the cheap labour of many returned as profit for a few through property
ownership. That property may be a house, a patent, a company listed on the stock
market, a copyright or an art object. All of these things should be considered
objects, however speculative or illusory they might initially seem on the basis that
they each have an ontological foundation in the making and transaction of things,
things whose materiality is variously dispersed or strategically ignored. At base

is an ontology of objects that are marked through their being possessed, through
their destination as owned (‘commodities’) and through their value transformation
through ownership (‘commodification’). Property ownership matters because it is
the mechanism through which financial transactions are made both in general and
on the art market.

What Andrew Glyn has called ‘unleashed’ capitalism in differentiation to the
Keynesian system of social or ‘leashed’ capital is the mechanism that makes the
art market thrive: speculation, risk and the build-up of increasingly precipitous
financial devices structured into daily life, globalisation of trade and labour, lack
of security, opportunism, non-fixed, deterritorialised activity, cognitive capital,
precarity, fragmentation etc. (see Glyn 2006). These mechanisms are not simply
used to make the art market function, thereby using objects made by artists to
increase profit through a baroque and often confusing trading system; they also
become embedded in artworks as ontological and aesthetic frameworks. The
attributes we value most in artworks are precarity, deterritorialisation, transitivity,
dispersion: the very principles that are valued by the art market. These tropes
become definitional, reputational, value-adding. The market converts this value into
price. But why pick out art property for particular critique? Because contemporary
art objects not only mask their ontic privatisation generally through the art
market’s unregulated and precarious, unpegged ‘priving’ mechanism, but also
through the very critique of this same system (Hyde 2010, 184). To illustrate this
I want to contrast two objects, or rather one type of object used in two different
ways. The object is a high definition television screen, and the use is first as the
central element of a work by the artist Hito Steyerl and secondly as a looted
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object. The theft of the latter was caught on CCTV during riots in the UK in the
summer of 2011 and screened repeatedly in the media coverage that followed. The
two contexts are interesting not simply owing to the fact that the high definition
television has different functions within each, but because the contexts of these
uses — an art gallery and a UK high street in the midst of recession - serve to
highlight two connected concepts of property.

To start with the context of the UK riots: the riots in London, Manchester,
Birmingham and elsewhere in the UK in the summer of 2011 were not organised
by articulate and collectivised activists and protesters, yet they were equal

in political importance to those occupations of Wall Street, the London Stock
Exchange and the Amsterdam Beurs, as well as many other places, that began in
the autumn of the same year. What struck many commentators was the fact that,
when asked why they were looting and burning their own neighbourhoods the
rioters did not respond with clear anti-government or anti-consumerist statements.
Rather, they did not express themselves verbally, but did so through the actions

of destruction aimed at raiding local shops and through the goods that they were
taking: television screens and music systems, branded trainers, cigarettes, alcohol
and soft drinks etc. (i.e., luxury goods and goods of immediate gratification).
Mirroring a povertystricken version of the antagonistic and public display of
excessive wealth accumulation by bankers left uncorrected in the wake of the credit
crisis, this riot was recognised by such commentators as Zygmunt Bauman as ‘a
revolt of frustrated consumers’ and ‘the mutiny of the humiliated’. (Bauman 2011,
unpaginated)

If the riots were not marked by a radical, transformative or revolutionary potential,
as many have pointed out, then what were they expressing? For Bauman, the link
between the riots and the increased residualisation of social property in inner cities
was clear:

Segregation and polarization in the cities is today the result of a free and
politically uncontrolled play of market forces; if the state policy makes its
contribution, then [it does so] only in the form of the governmental refusal to be
bothered with the responsibility for human welfare and its decision to ‘contract
it out’ to private capital. (Bauman 2011, unpaginated)

Slavoj ZiZek also diagnosed the riots as a symptom of capitalist ideology:

As with the car burnings in the Paris banlieues in 2005, the UK rioters had no
message to deliver. [..] This is why it is difficult to conceive of the UK rioters

in Marxist terms, as an instance of the emergence of the revolutionary subject;
they fit much better the Hegelian notion of the ‘rabble,’ those outside organized
social space, who can express their discontent only through ‘irrational’ outbursts
of destructive violence - what Hegel called ‘abstract negativity’. [..] On British
streets during the unrest, what we saw was not men reduced to ‘beasts,” but the



stripped-down form of the ‘beast’ produced by capitalist ideology. (ZiZek 2011,
unpaginated)

Here we might understand that what both confused and titillated most

Marxist sociologies and philosophies of the riots was the fact of incorporation
demonstrated by the rioters. Rather than reject capital and its objects, here were
people identifying with capital and its outward signatures. Instead of rejecting
or recognising the relation between local and global infrastructures of capital
production, rioters gorged upon them.

Two screens

The damage wrought by such capitalism in inner cities, as elsewhere, does not
simply affect the quantity and quality of cheap housing provision for those unable
to pay, but assaults the very core of the idea of property provision. People in the UK
in the summer of 2011 not only demonstrated physically that we live in a world
of private privilege in which their rights to civic space are increasingly eroded,
and any commitment they might feel towards their community is undermined,
but, in the form of their riots, acted out that privatisation with the destructive
energy produced by its psychic affects. There are many things to say about these
events, more than there is room for here, including their supposed depoliticised
organisation via BBM, their relation to the increasing destabilisation of connected
welfare state systems of support in poor and fragile neighbourhoods, and their
chaotic and negated vitalism. But here I want to stress one important factor: these
were riots about property, and also about property objects, from houses to Nike
trainers. Without going to art school or doing a philosophy degree, these (mainly
but not only) young people produced an aesthetic of property desire that exactly
symptomatised what I want to describe of the art object — an aesthetic in which
the primacy of the object’s ontological status is marked through property, at once
desirous and never entirely accessible, and, crucially, with no seeming alternative.

The wide-screen television looting, caught on camera and rapidly circulated,
became emblematic of what many commentators deemed the looters’ selfish sense
of immediate gratification. Beneath even the most balanced reportage lurked an
ethical assumption about what motivated the looting; if you are hungry you steal
food, if you are bored and already over-endowed with welfare state benefits you
steal television screens. Yet the object of the screen bears some scrutiny as a thing
in itself. Apart from the fact that branded screens are of high social value, size
means a great deal within a social milieu that increasingly evolves around not
simply watching television but communicating through the screen in the form of
gaming and social networking. These screens - in particular with their advanced
digital technology - allow the user to connect to an often anonymous group of
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other users as part of a dominant entertainment form (in which people collaborate
on various game frames and formats not as makers but as collective and yet
isolated users). The wide screens of the televisions are sleek, black, usually thin
and minimal in design. Their size is dominant within the social space of the home
(the living room, the bedroom, the kitchen - sometimes all three). They represent a
huge social calibre; they confer reputational value on the owner.

In Strike, a short (28 second) video made in 2010, Hito Steyerl approaches a

wide LCD screen mounted on a casing and breaks its surface with a hammer and
chisel. Upon contact with the chisel the black screen immediately opens up to a
dazzling array of colour lines. The work, which can be accessed in a few different
forms, all around 30 seconds in duration, on YouTube, has also been displayed

as an object (the broken screen mounted on a plinth). Steyerl’s work reminds

us of the physicality of the pixel through which we are so often transported to
fantasies of capital and commodification. The act with which the work is made

- the smashing of glass, the excessive destruction, mirrors that of the looters,
except for the fact that, instead of smashing glass windows and vitrines to access
fetishised objects (the acts of the looters), the artist here smashes the object of
fetishisation - the television screen. The work also seems designed to communicate
to us the art object’s commodity status, and in this its inefficiency in broader

terms of commodity transformation or redistribution. Yet lodged within the work
is another type of fantasy wherein the artist produces an object that transcends
through demonstrative critique the bounds of its own limited status. Another
version of the work, Strike II (2012), has the artist and her daughter approaching
the screen to smash it, at which point we begin to view the scene from the ‘inside’,
from the point of view of the wounded screen as it were (a view that only reveals
some fleshy colours confusingly arbitrary and quick). Steyerl, an articulate and
provocative member of an increasingly concerned community of artists who
understand all too well their location within a system of commodification, has
written often and intriguingly about the possibility of becoming a pixilated image,
of inhabiting and embedding herself through, and in, the technology that otherwise
consumes us. Participation in/as the thing itself (rather than as a subject outside of
the object) for Steyerl, opens up new forms of power:

To participate in the image as thing means to participate in its potential
agency—an agency that is not necessarily beneficial, as it can be used for every
imaginable purpose. It is vigorous and sometimes even viral. And it will never
be full and glorious, as images are bruised and damaged, just as everything else
within history. (Steyerl 2010, unpaginated)

On the one hand, Steyer!’s description of this complete identification with the
object - the television screen - and her attempts to describe or enact forms of
inhabiting, becoming, the object, might be exactly what the 2010 rioters were doing
when they were witnessed stealing televisions instead of promoting anti-capitalist



slogans. This negative vitality is what Steyerl is identifying, though ‘not necessary
beneficial’ in the sense of a politics of subjective identification. On the other, the
contrast between the two screens caught on camera, one posted by an artist on
YouTube, the other from the CCTV screens of the shops and warehouses being
looted (and later used as evidence in courts to prosecute as many participants in the
riots as police were able to identify), is striking. To put it bluntly, one is deliberative
and exceptional within its milieu, the other is dumb in both senses of the word; its
critique only retroactively fitted by philosophers and social critics, none of whom
shares the lifestyle of those looters in whose actions they attempt to identify a new
type of political action, a new and highly ambivalent political subject.

In a sense, both artist and looter are caught in a trap set by the object, a trap with
no way out. Within Steyerl’s attempt to reveal the ‘thingness’ of the object that
produces images and at the same time speak from inside that site of pixilation
itself there is a demonstration of the boundedness of art’s relation to the object.

In the rioters’ looting there is an equal dependency, not simply on the flat screen
television monitors and their promise of endless and fantastic seduction, but also
on the necessity of possession and its interminable insatiability. Both are caught in
the entrapment of property. Both are demonstrating its violence and its production
of inequality.

Beyond the private object

If art produces property in its (tangible or intangible, individually or collectively
authored) objects, however critical, then the simple thing to do is get rid of them,
or to make them functional within a community of equals in which authorship is
not a key determinant of their function. Grant Kester proposes that the answer (to
the question of ‘how?’) lies in changing the relation between the object and its
audience, and thus recalibrating what is supposed as artistic labour. Currently,

he suggests, the artist’s labour ‘offers a model of authentic creativity defined

in implicit opposition to the alienated labour of the market system. The artist’s
labour, in the act of creation, marks an autonomous and free exercise of will, a
beauty (or transgressive meaning) is extracted from the dross of quotidian reality’
(Kester 2011, 100-01). For Kester, this is not simply related to art in which the
act of participation is paramount (the work he is most associated with as a writer)
but to its extension as an object to be viewed in the gallery. Not only does the
relation between object and viewer in the gallery or museum maintain the property
relation, but it also keeps intact the subject-object relation that supports private
property acquisition:

Property and, most importantly, the act of possession, emerged in the philosophy
of the Enlightenment as one of the chief markers of legitimate subject status
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- not merely the possession of property, but, more specifically, the faculty of
possession, as it is exercised by the subject. [...] The essentially fluid, processual,
status of bourgeois identity, and its dependence on a possessive relationship to
the external world (and a competitive relationship to other subjects), introduces
certain tensions around modes of collective or communal solidarity that might
impinge on or restrict the expressive powers of the individual bourgeois subject.
(Kester 2011, 107-09)

Kester’s interest is in describing artistic projects that are more embedded socially
and durationally in communities, wherein the artist loses some of this autonomy -
or uses it contingently. This moves us partially towards a rejection of art property,
but does not substantially constitute a complete rejection (Kester retains something
of a special status for the skills of the artist). To give up the manufacture of the
property-object means to redefine the role of the artist and his or her labour on
structural terms. It also means a recalibration of what constitutes art’s market;

to question the ways in which the art market finds property value in the most
dispersed and collaborative actions, and to then question the impetus for those
actions and the need for them either to position themselves or be subsumed under
the terminologies and typologies of contemporary art.

The de-ontologisation of privacy

A final point might be to think through the concepts of contingency that artistic
labour and its making of property hangs on to, and the methods through which
political philosophy has in recent years devised mechanisms wherein art and its
theorists have provided a critique internal to the object-subject property relations
normalised by display habits, rather than external to this. In Chantal Mouffe’s
repositioning of the Aristotelian concept of agonism in which artists play their
full part, for example, or in Jacques Ranciere’s concept of politics as an eventual
and continuous disruption of policed order to which artworks contribute, we

have systems that allow us to imagine art as a critical agent within society that
either fails to grasp, or eschews, the need for an examination of the totality of
art’s structural reliance of an essential ontological division: art/not art; property/
its lack (see Ranciere 2013; 2009; Mouffe 2009). Whilst both theorists argue
clearly for these mechanisms within the cultivation of a certain kind of democracy
(broadly, open, social democracy modelled on a Habermasian logic of the public
sphere as a zone of gathering and debating however critically), when they apply
their ideas to art (or when we apply their ideas to art), they serve to sustain the
model of the artist as a unique, singularised subject who is able to embody and
perform this contradiction haptically, without rocking the economic foundations
of the art market or disturbing its privatising ontology. How can we begin to
work at a different temporal, spatial and social scale, eschewing privatisation



by resisting the formats through which privatisation occurs at the same time as
using the collaborative and organisational skills so evident in the institutions of
art that we establish and maintain? How can we work without ‘foreclos[ing] the

possibility that creative insight might be generated through less proprietary forms
of compositional agency’? (Kester 2011, 36) We might call this the de-ontologisation

of privacy in the object through a shift in scale, temporality and function, and a
letting go of the requirement to produce private objects on the part of artists. It is
of course not very seductive, but then processes of political production rarely are.
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«XQPIZ TITAO», 2017 / “UNTITLED", 2017 151



96. Mnouda lNwta / Bouza Yiota

1%2 «ANABAXH», 2017 / “ASCENT”, 2017
“
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99. Muwpaitn AlpiAia / Moraiti Aimilia

The Cloth

TMHMA ATIO THN ETKATAZTAXH “THE RIGHT TO BE EATEN BY THE WOLF-HAPPINK”, 2018 / 155
PART OF THE INSTALLATION “THE RIGHT TO BE EATEN BY THE WOLF-HAPPINK”, 2018



100. Nikou Kwvotavtivog / Nikou Konstantinos

156 «XQPIZ TITAO», 2019 / “UNTITLED”, 2019



101. Nuoudn Avaoctaocia-Eiprnvn / Ntioudi Anastasia-Eirini
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TMHMA ATIO THN ETKATAXTAZH «TO TPE®EI, ME ITAENEI, TO KAGAPIZEI - ME TPE®EI, TO TAENEI, ME KAGAPIZEI», 2019 /
PART OF THE INSTALLATION “FEEDING IT, WASHING ME, CLEANING IT - FEEDING ME, WASHING IT, CLEANING ME”, 2019




102. Nrtovin Bepevikn-AAknotn / Donti Vereniki-Alkisti

158 TMHMA AIIO THN ETKATAZTAYXH «<AAH®ATIA», 2011 / PART OF THE INSTALLATION “BINGE EATING”, 2011



103. Nrtoupag AAEEavopog / Douras Alexandros




104. Nrtpdoa KiAvt / Drasa Kildi

160 TMHMA ATNIO THN ETKATASTAZH “MELANCHOLIA”, 2018 / PART OF THE INSTALLATION “MELANCHOLIA”, 2018



105. TMavayou KaAAippdn / Panagou Kallirroi

IIIIIIIIIII , 2018 / “UNTITLED", 2018 161



106. TlavteAng lMNwpyog / Pantelis Giorgos




107. Tlanaddakng MNavvng / Papadakis Giannis

«XQPIZ TITAO», ATIOWH ATIO THN MMAPOYZIAZH THZ AIMAQMATIKHY EPTAXIAZ, 2018 /
“UNTITLED”, VIEW OF THE GRADUATING THESIS PRESENTATION, 2018




108. TManadonoulog Aadapog-DiAinnog / Papadopoulos Lazaros-Filippos

164 ATIOWH AINIO THN TMAPOYZIAZH THZ AINAQMATIKHE EPTAZIAZ, 2019 /
VIEW OF THE GRADUATING THESIS PRESENTATION, 2019



109. TlManaBavaociou Apyupw / Papathanasiou Argyro

TMHMA ATIO TH AITTAQMATIKH EPTAZIA, 2019 / PART OF THE GRADUATING THESIS, 2019



110. TNManaBavaciou Nauoikd / Papathanasiou Nausica

166 1. “DAB”, 2018 - 2. “GLIDE-TIME”, 2018



111. TManaiakwPBou lwdavvng / Papaiakovou loannis

«XQPIZ TITAO», 2018 / “UNTITLED”, 2018 167



112. TManndag Nektdpiog / Pappas Nektarios

168 “THE LAST JUDGEMENT”, 2019



“RAIN", 2019

«BPOXH», 2019 /
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114. Tlap€ XAon / Pare Chloe

170 “WHAT IS COSMOS”, TMHMA ATIO THN ETKATAXTAZH, 2019 /
“WHAT IS COSMOS”, PART OF THE INSTALLATION, 2019
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115. Tldooou MeAiva / Passou Melina

“ATHOPIA”, 2018



116. TMatepdkng TnAEuaxog / Paterakis Tilemachos

172 TMHMA AIIO TH AITTAQMATIKH EPTAZIA, 2018 / PART OF THE GRADUATING THESIS, 2018



117. T[etpidou EAévn / Petridou Eleni

«0 ®YAAKAZ MOY», 2018 / “MY GUARDIAN”, 2018 173



118. T[letpoutoou Mapia / Petroutsou Maria

174 «ATITAO», 2018 / “UNTITLED", 2018



119. MNMAatavid EAévn / Platania Lenia

“GARDEN”, 2019 175
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121. PaAAidg Apyupng / Rallias Argiris

«I AM PHONE»,




122. Xeyyouva Alovuoia / Seggouna Dionysia

178 «XQPIZ TITAO», 2018 / “UNTITLED”, 2018



123. >kouAdkn HAlGva / Skoulaki llianna

«O0I TPOTONOI THE EPENTIPAS», 2018 / “ERENTIRA’S ANCESTORS”, 2018 179



124. Ynepévtdou Katepiva / Sperentzou Katerina

180 «XQPI® TITAO», PROJECT, 2018 / “UNTITLED”, PROJECT, 2018



125. Zrapatdkng MNwpyog / Stamatakis George

“LANDMARK”, ETKATAZTAZH, 2019 / “LANDMARK”, INSTALLATION, 2019 181



126. >taupou Kwvotavtivog / Stavrou Constantinos

182 BINTEO, ETIITMIOTYIIO AIIO TO EPIO, 2019 / VIDEO, SNAPSHOT OF THE WORK, 2019






128. 2tépou Mdaipa / Stefou Maira

184 «AABYPINOOZ», TMHMA ATIO THN ETKATAXTAZH, 2019 / “LABYRINTH", PART OF THE INSTALLATION, 2019



129. >16vyiag BaoiAng / Stogias Vasilis

«ADIZH», 2018 / “ARRIVAL", 2018 185



130. >TpouAiaAvva / Stroulia Anna

«HAIOI, KEPIA, AXINOZ», TMHMA AIIO THN ETKATAZTAZH, 2019 /
“SUNS, CANDLES, URCHIN", PART OF THE INSTALLATION, 2019




131. Zxpoupnou AyyeAikn / Stroumbou Aggeliki

«XQPIT TITAO», 2019 / “UNTITLED”, 2019 187



132. XtuAilavou loaBéAAa / Stylianou Isavella

188 “NARCISSE”, TMHMA AIIO THN ETKATAXTAZH, 2019 / “NARCISSE”, PART OF THE INSTALLATION, 2019



133. Xwthpng Adplavog / Sotiris Adrianos

«ENTOMO, AAAHTOPIA T'IA TIZ 3 HAIKIEZ», 2018 / “INSECT, ALLEGORY FOR THE 3 AGES”, 2018 189



134. Xwtnpiou lNavvng / Sotiriou Giannis

190 «A®PIAOZENO», 2019 / “INHOSPITABLE”, 2019



Avva / Tamvaki Anna
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136. TapAauna-KwoteAidou Mapia / Taflamba-Kostelidou Maria

192 «XQPIZ TITAO», 2018 / “UNTITLED”, 2018



137 T<oykou Ntopeivta / Xho
E ——

“MINIERA”,




138. TiykiAn MavtaAéva / Tigkili Mantalena

194 “ALLES”, 2018



139. ToAng Beddwpog / Tolis Theodoros (Teteotolis)

1. “MAD”, 2018 - 2. “TRACER HERE!”, 2018

19



140. Tpopnoukng MNavieAng / Trompoukis Pantelis

196 «YIIEPANQ MOM®HZ», 2019 / “ABOVE DEPRECATION", 2019



141. Toaunn ZaxapouAa / Tsampi Zacharoula

«TOMIO», 2019 / “LANDSCAPE”, 2019 197



142. Toehiog Navradng / Tselios Pantazis

198 «BOTANIKO HMEPOAOTIO», ATIOSIIASMA AIIO TO AYOENTIKO BIBAIO «H QAH TOY XPONOY», 2014 /
“BOTANICAL CALENDAR”, AN EXCERPT FROM THE BOOK “AN ODE OF TIME", 2014



143. Tookonoulog BaoiAng / Tsokopoulos Vassilis

«AYTONPOSQIMOTPA®IA», 2018 / “SELF PORTRAIT”, 2018 199



Toopdavidn AAe€ia / Tsordanidi Alexia

144.

AAAAAAAAA.
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ATIOWH AMIO THN IMAPOYZIAZXH THXZ AIMAQMATIKHE EPTFAZIAZ, 2018 /

VIEW OF THE GRADUATING THESIS PRESENTATION, 2018



145. d®iAilavou MapkeAAa / Filianou Markella

«O APPABQONAS», 2017 / “THE ENGAGEMENT", 2017 201



“UNDERWATER ARCHIPELAGO”, TMHMA ATIO THN ETKATAZTAZH, 2018 /
“UNDERWATER ARCHIPELAGO”, PART OF THE INSTALLATION, 2018



147. @ikiopn Adpvn-Zwn / Fikiori Dafni-Zoi

ATIOWH AIIO THN IIAPOYXIIAZH THZ AIMAQMATIKHE EPTAZIAZ, 2018 / 203
VIEW OF THE GRADUATING THESIS PRESENTATION, 2018



148. DwING 2tAd6NCG / Fotis Stathis
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149. Xapitou AAe€avdpa / Charitou Alexandra

«STIOYAH», 2017 / “STUDY", 2017 205



150. Xapwvitn Apiotéa / Charoniti Aristea

206 “JOSE HAS A PSYCHOSIS WITH PLANTS”, 2017



151. Xat¢npixanA'HAla / Chatzimichail llia

«EPTAXTHPIO KATAZKEYHY ONEIPQON», 2019 / “DREAM MAKING WORKSHOP”, 2019



152. Xat¢nxatoyAou MiBpidatng / Chatzichatzoglou Mithridatis

208 ATIOWH ATIO THN HAPOYZIAZH THE AITAQMATIKHYE EPTAZIAY, 2014-2018 /
VIEW OF THE GRADUATING THESIS PRESENTATION, 2014-2018



153. XotdoyAou Bépa / Chotzoglou Vera

“RAUSCH”, 2017-2018 209
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1. Dhigoj Jani

O Jani Dhigoj yevvnonke otnv AABavia 1o 1970. Zel
Kal epyddeTal otnv ABriva. Anogoitnoe and 1o A’
EpyaoTtnpio Zwypa®ikAg, Je KaBnynTh Tov AyyeAo
AvTwvoénoulo, Tov ZenTéuBplo Tou 2019.

Jani Dhigoj was born in Albania in 1970. He lives and
works in Athens. He graduated from the 1st Studio
of Painting of professor Aggelos Antonopoulos, in
September 2019.

2. Erman Lusha

3. ASapomodiov Mdavia / Adamopoulou Mania

H Mdvia AdauonouUlou yevvABnke oTnv ABAva. Zel
Kal epyddeTal otnv ABriva. Anogoitnoe and 1o XT°
EpyacTtiplo Zwypa®IkAg, WE KABNyNTA Tov Mwpyo
KacZdln, Tov louvio Tou 2019.

Mania Adamopoulou was born in Athens. She lives
and works in Athens. She graduated from the 6th

Studio of Painting of professor George Kazazis, in
June 2019.

4. AAe§avopn Avaotacia / Alexandri Anastasia

H AvaoTacia AAeEavdpn yevvhbnke otnv ABriva To
1993. Zei kal epydleTal oTnNV ABRAvVA. ANogoiTnoe
and 1o B EpyaoTtiplo MAUNTIKAG, UE KAONYNTA ToV
Niko XapaAaunidn, Tov ZentéuBpio Tou 2019.

Anastasia Alexandri was born in Athens in 1993.
She lives and works in Athens. She graduated from
the 2nd Studio of Sculpture of professor Nikos
Charalampidis, in September 2019.

5. AprmAwavitn Zte@avia / Amplianiti Stefania

H Ztepavia AuynAiavitn yevvnonke otnv ABnva To
1990. Zei kal epydleTal oTnv ABriva. Ano®oitnoe
and 1o " EpyaocTtAplo MAUNTIKAG, UE KABNYATPIA TNV
Appoditn Aitn, Tov OKT®RI10 Tou 2019.

Stefania Amplianiti was born in Athens in 1990. She
lives and works in Athens. She graduated from the

3rd Studio of Sculpture of professor Aphrodite Liti,
in October 2019.

Email/site: Stefania.amplianiti@gmail.com
#stefaniaamplianiti

6. AvaAotn Nikn / Analyti Niki

H Nikn AvaAUuTtn yevvnBnke otnv Képkupa 10 1994,
Zel kal epydleTal otnv ABnva. Anogoitnoe and To
O’ EpyaoTnpio Zwypa@Iikng, he kabnyntn Tov Niko
Naupidn, Tov ZenTéuBpio Tou 2019.

Niki Analyti was born in Corfu in 1994. She lives
and works in Athens. She graduated from the 9th
Studio of Painting of professor Nikos Navridis, in
September 2019.

Email: foufinicky@hotmail.com

7. Avtona EAéca / Antypa Elesa

H EAéoa AvTuna yevvABnke oTnv ABriva 1o 1990.
Zel kal epydleTal otnv ABnva. Anogoitnoe and To

A" EpyacTnpio Zwypa®Ikng, ue kabnyntr Tov MNdvo
XapaAdunoug, Tov louvio Tou 2018.

Elesa Antypa was born in Athens in 1990. She

lives and works in Athens. She graduated from
the 4th Studio of Painting of professor Panos

Charalambous, in June 2018.

Email: www.elesantypa.com
8. Aonpdxn ZmupidovAa / Asimaki Spyridoula

9. Aonpidng I'edpyrog / Asimidis George

O Meypylog Aonuidng yevvnOnke otnvy ABriva To
1977. Zel kai epyddetal otnvy ABrnva. Ano@oitnoe
and 1o XT° EpyacThpio Zwypd®IKng, UE KABnynTA
Tov MNwpyo Kadddn, Tov louvio Tou 2019.

George Asimidis was born in Athens in 1977. He
lives and works in Athens. He graduated from the
6th Studio of Painting of professor George Kazazis,
in June 2019.

Email: gassim3@gmail.com

10. BapOng ®wtng / Varthis Fotis

O ®WTNG BdpONg yevvnbnke otnv ABriva 1o 1983.
Zel kal gpydleTal otnv ABnva. Ano@oitnoe and To
A’ EpyacTnpio XapakTikng, We kaBnyntn Tov MNdvvn
[oupln,Tov ZentéuRpio Tou 2015.

Fotis Varthis was born in Athens in 1983. He lives
and works in Athens. He graduated from the 1st
Studio of Printmaking of professor Giannis Gourzis,
in September 2015.

Email/site: fvarthis@gmail.com
https://www.behance.net/FotisVarthis

11. Bépmog AvSpéag / Vembos Andreas

O Avdpéag Béunog yevvnBnke otnv EAAGSA TO
1993. Zei kal gpydleTal oTnv ABrva. Anogoitnoe
and 1o ©° EpyaoTnpio Zwypd@IkAg, Je kadnyntrh
Tov Niko Naupidn, Tov ®epoudpio Tou2020.

Andreas Vembos was born in Greece, in 1993. He

lives and works in Athens. He graduated from the
9th Studio of Painting of professor Nikos Navridis,
in February 2020.

Email/site: avembos@gmail.com
www.vembos.com

12. BepeAn Evyevia / Vereli Eugenia

H Euyevia BepeAn yevvnbnke otnv ABrva 1o 1990.
Zel kal gpydleTal otnv ABnva. Anogoitnce and 1o
A" EpyaoTtiplio MAUNTIKAG, Je KaBnynTh Tov Niko
Tpavd, Tov entéuPpio Tou 2018.

Eugenia Vereli was born in Athens in 1990. She lives
and works in Athens. She graduated from the 1st
Studio of Sculpture of professor Nikos Tranos, in
September 2018.



13. TeppaxomovAov AyysAikn /
Germakopoulou Aggeliki

H AyyeAIkn lepuakonoUAou YEVVABNKE OTO
HpdkAgio Kpntng 10 1983. Zel kal epydleTal

oTnv ABnva. Anogoitnoe and 1o " EpyacTtriplo
ZwYPAPIKAG, UE KABNyNTA Tov Mdpio ZnnAIdnoulo,
Tov XenTéuPplo Tou 2018.

Aggeliki Germakopoulou was born in Heraklion,
Crete in 1983. She lives and works in Athens. She
graduated from the 3rd Studio of Painting of
professor Marios Spiliopoulos, in September 2018.

Email/site: agg.germ@gmail.com/
https://www.aggelikigermakopoulou.com/

14. IaAapd Epiivn / Yalama Irini

H Eiprivn MaAaud yevviBnke otnv ABnvd To 1987.
Zel Kal epyddeTal otnv ABriva. Anogoitnoe and To
A’ EpyaocTnpio FAUNTIKAG, WE KaBnynTn Tov Niko
Tpavo, Tov Zentéufpio Tou 2019.

Irini Yalama was born in Athens in 1987. She lives
and works in Athens. She graduated from the 1st
Studio of Sculpture of professor Nikos Tranos, in
September 2019.

Email: eirinigial@windowslive.com

15. INavvovtoog [dvvng /
Giannoutsos Giannis

O Mdavvng MNavvouTocog YevvnBnKke oTo Aypivio To
1986. Zel kal epyddeTal oTnv ABriva. AnogoiTnoe
andé To A” EpyacTiplo ZwypdpIkAg, WE KaBnynTA
Tov Ayyelo AvTtwvonoulo, Tov louvio Tou 2018.

Giannis Giannoutsos was born in Agrinio in 1986.
He lives and works in Athens. He graduated from
the 1st Studio of Painting of professor Aggelos
Antonopoulos, in June 2018.

Email/site: jgiannoutsos@gmail.com
giannisgiannoutsos.gr

16. I'kpitdog ITavayiwtng / Gritzos Panagiotis
O Mavayiwtng Mkpitlog yevvnBnke oTnv EAAGSa TO
1990. Zel kal epyddeTal otnv ABriva. Anogoitnoe
andé 1o XT° EpyaoTipio Zwypd@IKAG, UE KABNyNTA
Tov Tplavtd@uAAo MaTtpaockidn, To 2015.

Panagiotis Gritzos was born in Greece in 1990. He
lives and works in Athens. He graduated from the
6th Studio of Painting of professor Lakis Patraskidis,
in 2015.

Email/site: pgritzos@hotmail.com
gritzos.com

17. Ipavitciwtn-Mabiavdkn Mavayiwta (Iw) /
Granitsioti-Mathianaki Panagiota (Io)

H MNavayiota (10) MoavitolidTn-Madiavdkn
vevvnABnke oTnv ABnva 10 1990. Zel kal epydleTal
oThv ABrva. Anogoitnoe and 1o B” EpyacTtriplo
ZWwYPAPIKAG, ME KABNYNTA Tov MNwpyo XapBaAid, Tov
TentéuPplo Tou 2019.

Panagiota (lo) Granitsioti-Mathianaki was born

in Athens in 1990. She lives and works in Athens.
She graduated from the 2nd Studio of Painting of
professor George Charvalias, in September 2019.

Email/site: iw_magra@hotmail.com instagram.com/
io_granitsioti_mathianaki

18. Aedovon Oeodwpa / Dedousi Theodora

H ©eo0dwpa Aedoucon yevvnbnke otnv ABrva 1o
1982. Zel kal epyddeTtal otov Bého. Anogoitnoe and
T0 A’ EpyacTtiplo MUNTIKAG, he kaBnyntnh Tov Niko
Tpavo, Tov louvio Tou 2018.

Theodora Dedousi was born in Athens in 1982. She
lives and works in Volos. She graduated from the
1st Studio of Sculpture of professor Nikos Tranos, in
June 2018.

Site: http://dedousidoraworks.blogspot.com/

19. Anpakoyidvvn Xpiotiva /

Dimakogianni Christina
H XpioTiva Anpakoyidvvn yevviBnke oatnv ABrva
TO 1992. Zel kal gpydleTtal otnv ABnva. Ano®oitnoe
and 1o B” EpyacTnpio Zwypa®Ikng, JE KaBnyntri
Tov MNwpyo XapPaAid, Tov XentéuPBplo Tou 2018.

Christina Dimakogianni was born in Athens in 1992.
She lives and works in Athens. She graduated from
the 2nd Studio of Painting of professor George
Charvalias, in September 2018.

Email/site: xrdimakogianni@gmail.com
https://xrdimakogianni.wixsite.com/website

20. AnpomoVAov EAévn / Dimopoulou Eleni

H EA€vn AnponouAou yevviABnke oTnv ABrva To
1993. Zei kal epydleTal otnv ABriva. Ano®oitnoe
and 1o A” EpyaoTnpio ZwypagIikng, e kabnynTtn
Tov Ayyeho AvTwvonoulo, Tov lodvio Tou 2019.

Eleni Dimopoulou was born in Athens in 1993. She
lives and works in Athens. She graduated from
the TIst Studio of Painting of professor Aggelos
Antonopoulos, in June 2019.

Email: el3na_44@hotmail.com

21. Awwtng Owpdg / Diotis Thomas

O Owudg AidTNG yevvnbnke oTo Aypivio To 1986.
Zel Kal epyddeTal otnv ABriva. Anogoitnoe and To
B’ kal " EpyaoTtiplo MAUNTIKAG, JE KaBnyATpIa TNV
Appoditn Aitn, Tov loUAIo Tou 2019.

Thomas Diotis was born in Agrinio in 1986. He lives
and works in Athens. He graduated from the 2nd
and 3rd Studio of Sculpture of professor Aphrodite
Liti, in July 2019.

Email/site: Thomas_di_@hotmail.com
Instagram @diotis.thomas

22. ‘E€apxog Nikog / Exarhos Nikos

O Nikog 'E€apxog yevvnbnke otnv ABriva 1o 1970.
Zel kal gpyddletal otnv Meukn ATTIKAG. AnogoiThoe
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and 1o I EpyaoTnpio FAUNTIKAG, JE KABNyATpIa TNV
Appoditn AiTn, Tov loUAIo Tou 2015.

Nikos Exarhos was born in Athens in 1970. He lives
and works in Pefki, Attica. He graduated from the
3rd Studio of Sculpture of professor Aphrodite Liti,
in July 2015.

Email/site: info.nikosexarhos@gmail.com
www.nikosexarhos.com

23. Zaxkkag Oe68wpog / Zakkas Theodoros

O OeddwPog ZAKKAG YEVVABNKE 0TO AiOTOUO TO
1985. Zei kal epydleTal otnv ABrva. Ano®oitnoe
and 1o A" EpyaocThplo ZwypapIkAg, e kabnynTtrA
Tov Mdvo XapaAdunoug, Tov louvio Tou 2018.

Theodoros Zakkas was born in Distomo in 1985.
He lives and works in Athens. He graduated from
the 4th Studio of Painting of professor Panos
Charalambous, in June 2018.

Email/site: tzakkas5@gmail.com
facebook: Zdkkag ©@odwpng

24. Zapaykétag Anpntpng / Zaragotas Dimitris

O Anuntpng ZapaykoéTtag yevvninke otov Tupvapo
TO 1994. Zel kal gpyddeTtal otn Adpioa Kal Tn Pédo.
Ano@oitnoe and 1o B” EpyacTnplo ZwypapIkAG, UE
kabnyntni Tov Mwpyo XapBaAid, Tov OKTwRPIo Tou
2018.

Dimitris Zaragotas was born in Tyrnavos in 1994. He
lives and works in Larisa and Rhodes. He graduated
from the 2nd Studio of Painting of professor George
Charvalias, in October 2018.

25. Zaxapn Nikn / Zahari Niki

H Nikn Zaxapn yevvABnke cTov Meipaid 1o 1965.
Zel Kal gpyddleTal oTnv ABriva. Anogoitnog and 1o
I EpyaoTnpio MAUNTIKAG, JE KaBNnynTh Tov edpylo
XouAiapd, Tov ZenTéuBplo Tou 2014,

Niki Zahari was born in Piraeus in 1965. She lives
and works in Athens. She graduated from the 3rd
Studio of Sculpture of professor George Chouliaras,
in September 2014.

Email: info@aquarellastudio.gr

26. ZepPo0 EAévn / Zervou Eleni

H EAévn ZepPBou yevvABnke oTnv ABrva 10 1994,
Zel kal epydleTal oto Aovdivo. Ano®oitnoe and To
B” EpyaoTtiplo MAUNTIKAG, UE KABNyNTEG Tov Mwpyo
Adnna kai Tov Niko XapaAaunidn, Tov XenTéuBplo
Tou 2018.

Eleni Zervou was born in Athens in 1994. She lives
and works in London. She graduated from the 2nd
Studio of Sculpture of professor George Lappas
and professor Nikos Charalampidis, in September
2018.

Email/site: zervou.helen@gmail.com/
http://elenizervou.wix.com/elenizervou

27. Ziykapig Ahpntpa / Zigkaris Dimitra

H AnpnTtpa Ziykapig yevvnonke otnv ABriva 1o 1991.
Zel Kal gpyddleTal oTnv ABriva. Anogoitnoe and 1o
A’ EpyaoTnpio FAUNTIKAG, JE KaBnynTh Tov Niko
Tpavo, Tov ZentéuRpio Tou 2019.

Dimitra Zigkaris was born in Athens in 1991. She
lives and works in Athens. She graduated from the
1st Studio of Sculpture, of professor Nikos Tranos, in
September 2019.

Email: dimitrazigk@gmail.com

28. Ogoxdapn Kwvotavtiva /
Theochari Konstantina

H KwvoTavTiva @goxdpn yevvhBnke otnv ApTa To
1983. Zel kal gpyddleTal oTnv Aiyiva. Anogoitnoe
and To A” EpyacThiplo ZwypadIkng, UE KABnynTtn
ToV Ayyeho AvTwvonouAo, Tov louvio Tou 2019.

Konstantina Theochari was born in Arta in 1983.
She lives and works in Aegina. She graduated from
the 1st Studio of Painting of professor Aggelos
Antonopoulos, in June 2019.

29. Opacvfodrov Aécmotva /
Thrasyvoulou Despina

30. IakwPov Kwvotavtivog /
Iakovou Konstantinos

O KwvoTavTivog lak®Bou yevviBnke otnv ABrva To
1994. Ze1 kal epyddeTal otov lMeipald. Anogoitnoe
and 1o [ EpyacTnpio Zwypa®Ikig, Je kadnynth
Tov Mdpio ZnnAiénoulo, Tov NoguBplo Tou 2018.

Konstantinos lakovou was born in Athens in 1994.
He lives and works in Piraeus. He graduated from
the 3rd Studio of Painting of professor Marios
Spiliopoulos, in November 2018.

Email/site: dinosiakovou@yahoo.com
www.instagram.com/ntinosstopmotion

31. Iwavvidén AAe§avépa /
Ioannidi Alexandra

H ANeEAvdpa lwavvidn yevvnbnke oTnv ABrva To
1992. Zel kal epyddleTal oTnv ABriva. Anogoitnoe
and o A’ EpyacThiplo Zwypa®Iikng, UE KaBnynTtn
Tov Mdvo XapaAdunoug, Tov OKT®RPIo Tou 2018.

Alexandra loannidi was born in Athens in 1992. She
lives and works in Athens. She graduated from

the 4th Studio of Painting, of professor Panos
Charalambous, in October 2018.

Email/site: ioannidialexandra@gmail.com
instagram:@ioannidialexandra

32. Iwavvidng I'dvvng / Ioannidis Giannis

O Mavvng lwavvidng yevvABnke oTnv Katepivn To
1995. Zei kai epyddeTal otnv ABrva. Anogoitnoe
and 1o XT  EpyacTAplo Zwypa®IKAG, UE KABNyNTA
Tov Mdvo XapaAdunoug, Tov louvio Tou 2019.

Giannis loannidis was born in Katerini in 1995. He
lives and works in Athens. He graduated from



the 6th Studio of Painting of professor Panos
Charalambous, in June 2019.

Email/site: giannisiwannidisk@gmail.com instagram:
@ego_mime

33. Kaipng I'pyog / Kairis George

O Mwpyog Kaipng yevvnbnke otnv ABriva 1o 1988.
Zel Kal epyddeTtal otnv ABriva. Anogoitnoe and To
A’ EpyacTnpio FAUNTIKAG, WE KaBnynTh Tov Niko
Tpavo, Tov louvio Tou 2018.

George Kairis was born in Athens in 1988. He lives
and works in Athens. He graduated from the 1st
Studio of Sculpture of professor Nikos Tranos, in
June 2018.

Email: kairisg@gmail.com

34. KaAaykdtong Anpitpng /
Kalagkatsis Dimitris

O AnpnTtpng KaAhaykdTtong yevviBnke oTov lMeipaid
T0 1994. Zei kal epydleTal oTnV ABAvVA. Anogoitnoe
and 1o A” EpyacThipio XapakTIKAG, JE KaBnynTn Tov
lwdvvn Moupdn, Tov ZentéuBpio Tou 2019.

Dimitris Kalagkatsis was born in Piraeus in 1994.
He lives and works in Athens. He graduated from
the st Studio of Printmaking of professor Giannis
Gourzis, in September 2019.

Email/site: dimkalag@Gmail.com
Dimitris Kalagatsis.cargo colective

35. KaAAwavtdong Aovkdg / Kalliantasis Loukas

O Aoukdg KaAAlavtdong yevvhOnke otnv

ABriva 1o 1985. Zel kai epyddeTal oTnv ABrva.
Anogoitnoe and 1o ' EpyacTiplo Zwypd®IkAG, UE
KadnynTn Tov Mdpio ZnnAidnoulo, Tov OKT®RpPIo
Tou 2018.

Loukas Kalliantasis was born in Athens in 1985.
He lives and works in Athens. He graduated from
the 3rd Studio of Painting of professor Marios
Spiliopoulos, in October 2018.

Site: https://loukaskalliantasis.pb.studio/

36. KaloyepomovAov Xpiotiva /
Kalogeropoulou Christina

37. Kapnidong Mnvdg / Kampasis Minas

O Mnvdg Kaundong yevvnBnke oTnv AvTinapo 1o
1992. Zel kal gpyddeTal otnv ABnAva. Anogoitnoe
andé To H™ EpyaoTnpio ZwypadgIikng, Je kabnynTtn
Tov ZAgo =ayopdpn, Tov ZentéuPpio Tou 2018.

Minas Kampasis was born in Antiparos in 1992. He
lives and works in Athens. He graduated from the
8th Studio of Painting of professor Zafos Xagoraris,
in September 2018.

Email: minaskab@gmail.com

38. KaméAn Atwvi / Kapeli Leoni

H Aewvi KanéAn yevvnBnke otnv ABriva To 1986.
Zel Kal epyddeTal otnv ABriva. Anogoitnoe and To

A" EpyacTApio Zwypa®Ikng, Je KaBnynth Tov Mdvo
XapaAdunoug, Tov louvio Tou 2019.

Leoni Kapeli was born in Athens in 1986. She
lives and works in Athens. She graduated from
the 4th Studio of Painting of professor Panos
Charalambous, in June 2019.

E-mail/site: leoni.kapeli@gmail.com
www.leonikapeli.com

39. KapaAng Opéotng / Karalis Orestis

O OpéoTtng KapaAng yevviABnke oTnv ABnAva 1o
1993. Zei kai epyddeTal oTnv ABrva. Anogoitnoe
and 1o B” EpyacTtiplo MAUNTIKAG, UE KABNyNTA Tov
Niko XapaAaunidn, Tov OkTRpIo Tou 2019.

Orestis Karalis was born in Athens in 1993. He
lives and works in Athens. He graduated from
the 2nd Studio of Sculpture of professor Nikos
Charalampidis, in October 2019.

Email: orestiskaralis@gmail.com

40. KapPéAn Kaua / Karveli Katia

H KdaTia KapBéAn yevvnBbnke otnv ABriva 1o 1979.
Zel Kal epyddeTal otnv ABriva. Anogoitnoe and To
A" EpyacTApio Zwypa®Ikng, ue KaBnynth Tov Mdvo
XapaAdunoug, Tov ZentéuPpio Tou 2019.

Katia Karveli was born in Athens in 1979. She
lives and works in Athens. She graduated from
the 4th Studio of Painting of professor Panos
Charalambous, in September 2019.

41. KapBovvng Baoiing / Karvounis Vasilis

O BaaoiAng KapPouvng yevvnbnke otnv ABAva 1o
1982. Zel kal epyddeTtal otnv ABrva. Ano@oitnoe
and 1o © EpyacTnpio Zwypa®Ikig, JE KaBnynTA
Tov Niko Naupidn, Tov ZentéuBpio Tou 2019.

Vasilis Karvounis was born in Athens in 1982. He
lives and works in Athens. He graduated from the
9th Studio of Painting of professor Nikos Navridis,
in September 2019.

Email/site: info@vasiliskarvounis.com
http://www.vasiliskarvounis.com/

42. KatoapoV Ne@éAn Erdtn /
Katsarou Nephele Ekati

H Ne@péAn Katoapou yevvnBnke otnv ABriva To
1985. Zel kal epyddetal oTov lMeipaid. Anogoitnoe
and 1o A" EpyaoTnpio MUNTIKAG, UE KABNyNTA ToV
Niko Tpavo, Tov ZenTéuBpio Tou 2018.

Nephele Katsarou was born in Athens in 1985. She
lives and works in Piraeus. She graduated from the
1st Studio of Sculpture of professor Nikos Tranos, in
September 2018.

Email/site: nephelekatsarou@gmail.com
nephelekatsarou.wixsite.com/visual-arts

43. Katoapoo I6An / Katsarou Ioli

H 16An Katoapou yevviBnke otnv ABriva To 1995.
Zel Kal epyddeTal otnv ABriva. Anogoitnoe and
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To " EpyacTnpio FAUNTIKAG, ME KABNyATpIa TNV
Appoditn AiTn, Tov loUAIo Tou 2018.

loli Katsarou was born in Athens in 1995. She lives
and works in Athens. She graduated from the 3rd
Studio of Sculpture of professor Aphrodite Liti, in
June 2018.

44. KnAanddévn Aavan-Xpiotiva /
Kilaidoni Danai-Christina

H Aavdn-XpioTiva KnAanddévn yevviOnke oTnv
ABnva 10 1992. Zei kal gpyddeTal oTnv ABrva.
Anogoitnoe and To A” EpyacTiplio MUNTIKAG, JE
kaBnynth Tov Niko Tpavd, Tov louvio Tou 2015.

Danai-Christina Kilaidoni was born in Athens in
1992. She lives and works in Athens. She graduated
from the 1st Studio of Sculpture of professor Nikos
Tranos, in June 2015.

Email: danistrips@hotmail.com

45. Kinevh-Oalacoivod Akatepivn-Evpopgia /
Kipeni-Thalassinou Aikaterini-Evmorfia

H Aikatepivn-Eupoppia Kinevia-©aAaooivou
(EuivaKarT) yevvnBnke otnv ABriva 10 1991. Zel Kali
epyddetal otnv ABnva. Ano@oitnoe and 1o 2T
EpyaoTtnpio Zwypa®ikAg, pe kabnynth Tov Mwpyo
Kaddaln, Tov Oktwpio Tou 2019.

Aikaterini-Evmorfia Kipeni-Thalassinou (EvinaKat)
was born in Athens in 1991. She lives and works

in Athens. She graduated from the 6th Studio of
Painting of professor George Kazazis, in October
2019.

46. KoxaAdpt KAeitia / Kokalari Kleitia

H KAeitia KokaAdpl yevvnBnke ota Tipava 1o 1985.
Zel kal epydleTal otnv ABnva. Anogoitnoe and

To " EpyaoTthpio MAUNTIKAG, JE KABNYATPIa TNV
Appoditn Aitn, Tov louvio Tou 2019.

Kleitia Kokalari was born in Tirana in 1985. She lives
and works in Athens. She graduated from the 3rd
Studio of Sculpture of professor Aphrodite Liti, in
June 2019.

Email: kleitia.kokalari@hotmail.com

47. Komavoo Katepiva / Komianou Katerina

H KaTepiva Koulavou yevvnbnke otnv ABrva To

1984. Ze1 kai epydleTal otnv ABnva. Ano@oitnoe
and 10 ©° EpyaoTipio Zwypa@IKAg, UE KABNyNTA
Tov Niko Naupidn, Tov louvio Tou 2018.

Katerina Komianou was born in Athens in 1984. She
lives and works in Athens. She graduated from the
9th Studio of Painting of professor Nikos Navridis,
in June 2018.

48. Kopwtng Nikog / Komiotis Nikos

O Nikog Kouldtng yevviBnke atov Mupyo 10 1990.
Zel Kal epyddeTal oTnv ABriva. Anogoitnoe and

TO E” EpyaoTipio Zwypa@IKAG, Je KABNYNTESG ToV
Mix&dAn Mavouodkn kail Tov Kdota TowAn, Tov
YentéuRBpio Tou 2019.

Nikos Komiotis was born in Pirgos in 1990. He lives
and works in Athens. He graduated from the 5th
Studio of Painting of professor Michalis Manousakis
and professor Kostas Tsolis, in September 2019.

49. Kovtapatov MapkéAia /
Kontaratou Markela

50. KovtovikoAdov I'wpyog /
Kontonikolaou Giorgos

O MNwpyog KovTovikoAdou yevvhOnke otnv ABnva
TO 1986. Zel kal epydleTal otnv ABrva. Anogoitnoe
and 1o " EpyacTtiAplo MAUNTIKAG, JE KABNYATPIa TV
Appoditn AiTn, Tov ZentéuBpio Tou 2019.

Giorgos Kontonikolaou was born in Athens in 1986.
He lives and works in Athens. He graduated from
the 3rd Studio of Sculpture of professor Aphrodite
Liti, in September 2019.

Email: kontonikolaou.giorgos@gmail.com

51. Koopibov Zowia-Péla /
Kosmidou Sofia-Rose

H Zopia-PéZa Koouidou yevvnbnke otnv ABriva 1o
1983. Zel kal gpydleTal oTnv ABrva. Anogoitnoe
and 1o T EpyacThpio Zwypd®IKAg, UE KABNyNTA
Tov MNMwpyo Kadddn, Tov louvio Tou 2019.

Sofia-Rose Kosmidou was born in Athens in 1983.
She lives and works in Athens. She graduated from
the 6th Studio of Painting of professor George
Kazazis, in June 2019.

Email/site: sofiarosel5@hotmail.com
https://sofiarosekosmidou.webnode.gr

52. Kovylodgag Baciing / Kougioufas Vasilis

O BaoiAng KouyloU®ag yevvnbnke otnv ABrva 1o
1984. Ze1 kai epydleTtal otnv ABnva. Ano®oitnoe
and To A’ EpyacThplo Zwypd®IKng, UE KaBnynTtn
Tov Mdavo XapaAdunoug, Tov XenTéuPplo Tou 2018.

Vasilis Kougioufas was born in Athens in 1984,
He lives and works in Athens. He graduated from
the 4th Studio of Painting of professor Panos
Charalambous, in September 2018.

Email: vkougioufas@gmail.com

53. KouguitoeP Avrov / Kuzmychov Anton

54. Kovkov BaoiAikn / Koukou Vassiliki

H BaoiAikiA Koukou yevvnOnke otnv ABrAva 1o 1996.
Zel kal gpyddleTal oTnv ABrva. Anogoitnog and

T0 A’ EpyacTiplo Zwypa@IiKng, WE KaBnynTh Tov
Ayyelo Avtwvonoulo, Tov louvio Tou 2019.

Vassiliki Koukou was born in Athens in 1996. She
lives and works in Athens. She graduated from
the 1st Studio of Painting of professor Aggelos
Antonopoulos, in June 2019.

Email/site: vassiliki_koukou@windowslive.com
https://vassilikilkoukou.wixsite.com/vkoukou



55. Kpnuikoo Xefaotn / Kritikou Sevasti

56. KpikeAAn Kopalia / Krikelli Koralia

H KopaAia KpikeAAn yevvnBnke oTto Aypivio To 1994,
Zel Kal epyddeTal otnv ABriva. Anogoitnoe and To
A’ EpyacTnpio XapakTiKAg, ue kaBnyntn Tov Mdvvn
loupdn, Tov louvio Tou 2019.

Koralia Krikelli was born in Agrinio, in 1994. She lives
and works in Athens. She graduated from the 1st
Studio of Printmaking, of professor Giannis Gourzis,
in June 2019.

Email: k.krikelli@gmail.com

57. Kpirwvn EAila / Krikoni Eliza

H EAida Kpikwvn yevvABnke otnv ABrva 10 1994.
Zel kal gpydleTal otnv ABrva. Anogoitnoe and To
A" EpyaoTApIo Zwypd®IKAG, uE KaBnynTh Tov Mdvo
XapaAdunoug, Tov louvio Tou 2019.

Eliza Krikoni was born in Athens in 1994. She
lives and works in Athens. She graduated from
the 4th Studio of Painting of professor Panos
Charalambous, in June 2019.

Email/site: eliza94.k@gmail.com
elizakrikoni.com

58. Kpitowtdkng Anpfitpng /
Kritsotakis Dimitris

O AnunTtpng KpITowTdkng yevvhonke oTov Meipald
T0 1960. Zel Kal gpyddeTtal oTnv ABrva. Anogoitnoe
andé 1o ©° EpyaoThpio ZwypadIKAg, JE KaBnynTn
Tov Niko Naupidn, Tov louvio Tou 2018.

Dimitris Kritsotakis was born in Piraeus in 1960. He
lives and works in Athens. He graduated from the

9th Studio of Painting of professor Nikos Navridis,
in June 2018.

Email/site: dkritsotakis@gmail.com
https://kritshow.blogspot.com/

59. Kupragdtng TnAépaxog /
Kyriazatis Tilemachos

O TnAéuaxog Kuplaldtng yevviABnke oto AaldTi
™G Bdpelag Hneipou 1o 1972. Zei kal epyddeTal
oTnv ABnva. Anogoitnoe and 1o A” EpyaoTnhpio
ZWYPAPIKAG, e KABNYNTA Tov MNdvo XapaAdunoug,
Tov XenTéuPplo Tou 2019.

Tilemachos Kyriazatis was born in Lazati of North
Epirus in 1972. He lives and works in Athens. He
graduated from the 4th Studio of Painting, of
professor Panos Charalambous, in September 2019.

Email/site: tilemachos.sk@gmail.com
https://www.instagram.com/tilemachoskyriazatis/

60. Kuprakidov HAiava / Kyriakidou Iliana

H HA1dva Kuplakidou yevviBnke otnv ABrva To
1980. Zel kai epydleTtal otny ABnva. Ano®oitnoe
and 1o Z° EpyacTnplo Zwypa®Ikng, UE KaBnyntn
Tov ApioToTéAn TZdko, Tov louvio Tou 2019.

lliana Kyriakidou was born in Athens in 1980. She
lives and works in Athens. She graduated from
the 7th Studio of Painting of professor Aristotelis
Tzakos, in June 2019.

Email: ilianakyria@yahoo.gr

61. Kupito6movdog Itégpavog /
Kyritsopoulos Stefanos

O I1épavog Kupitadnoulog yevvniBnke 6To
A1dupodTeixo ‘EBpou 10 1994. Zei kal gpydleTal

oTnv ABriva. Anogoitnoe and 1o H” EpyacTripio
ZWwYPAPIKAG, WE KABNYNTA ToV ZAPo =ayopdpn, ToV
OkTWRpIo Tou 2019.

Stefanos Kyritsopoulos was born in Didymoteicho,
Evros in 1994. He lives and works in Athens. He
graduated from the 8th Studio of Painting of
professor Zafos Xagoraris, in October 2019.

Email: kyritsopoulos.s@gmail.com

62. Kwvotavtivouv MelAiva-Avépiava /
Konstantinou Melina-Andrianna

H MeAiva-Avdpidva KwvoTavTivou YeEVVAONKe oTnv
ABnva 10 1994. Zeil kal gepydleTal oTnv ABnva.
Anogoitnoe and 1o A" EpyacTnpio ZwypapIkAg, UE
KabnynTn Tov Ayyeho AvTwvonouAo, Tov lodvio Tou
2018.

Melina-Andrianna Konstantinou was born in
Athens in 1994. She lives and works in Athens.
She graduated from the st Studio of Painting of
professor Aggelos Antonopoulos, in June 2018.

Email/site: konstantinoufam@gmail.com Facebook:
Melina Constantinou Art

63. Kwtowa Mapia / Kotsia Maria

64. Aadévn Zogia / Ladeni Sofia

H Zopia Aadévn yevvnbnke otnv EAAGSA TO 1992,
Zel kal gpydleTal otnv ABnva. Anogoitnoe and To
" EpyacThplo ZwypapIkAG, WE kKaBnynTh Tov Mdpio
>nnAIdnoulo, Tov louvio Tou 2016.

Sofia Ladeni was born in Greece in 1992. She lives
and works in Athens. She graduated from the 3rd
Studio of Painting of professor Marios Spiliopoulos,
in June 2016.

Email/site: sophialdn@hotmail.com
https://sophialadeni.weebly.com/

65. Adprmpov Avaoctacia / Lamprou Anastasia

H AvaoTacia Adunpou yevvnbnke otnv ABrva To
1982. Zel kal epyddeTal otnv ABrAva. Ano@oitnoe
and 1o H” EpyaoTtipio ZwypagIkAg, JE KaBnynTh
Tov ZApo Zayopdpn, Tov louvio Tou 2018.

Anastasia Lamprou was born in Athens in 1982. She
lives and works in Athens. She graduated from the
8th Studio of Painting of professor Zafos Xagoraris,
in June 2018.

Emai/site: anastalam@yahoo.com
www.anastasialamprou.com
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66. Alravég Anpnitpng / Lianos Dimitris

O AnpnTtpng Alavég yevvnbnke otnv ABriva 1o 1975.
Zel Kal gpyddeTal oTnv ABriva. Anogoitnos and

To0 A’ EpyacTiAplo Zwypa®IKAG, e KaBnynTh Tov
Ayyelo Avtwvonoulo, Tov OKTwRplo Tou 2018.

Dimitris Lianos was born in Athens in 1975. He
lives and works in Athens. He graduated from

the 1st Studio of Painting of professor Aggelos
Antonopoulos, in October 2018.

Email/site: dimitris2Imenidi@yahoo.gr
https://www.instagram.com/dimitris.lianos/

67. Awappakémovirog Iwdvvng /
Liarmakopoulos Ioannis

O MNdvvng AlapuakonouAog yevviOnke oTov
Meipaid to 1973. Zeil kai epydadeTal oTov lMeipaid.
Anogoitnoe and 1o A’ EpyaoThpio ZwypaQIKAg, e
kabnynti Tov AyyeAo AvTwvonouAo, Tov loUvio Tou
2019.

loannis Liarmakopoulos was born in Piraeus in 1973.
He lives and works in Piraeus. He graduated from
the 1st Studio of Painting of professor Aggelos
Antonopoulos, in June 2019.

Email: ielaham@yahoo.gr

68. AoVn BaoiAikn / Loui Vasiliki

H BaoIAlki Aoun yevviBnke oTnv ABriva To 1993.
Zel Kal gpyddleTal oTnv ABriva. Anogoitnog and 1o
A’ EpyaoThpio XapakTIKAG, e kaBnynTn Tov MNdvvn
[oupln, Tov loUAlo Tou 2018.

Vasiliki Loui was born in Athens in 1993. She lives
and works in Athens. She graduated from the 1st
Studio of Printmaking of professor Giannis Gourzis,
in July 2018.

Email: louivicky@gmail.com

69. AovAoddng lwpyos / Louloudis George

O MNwpyog Aouloudng yevviAbnke otn NOTIa APPIKA
T0 1970. Ze1 kai gpydleTal oTnv ABrva. Anogoitnoe
and 10 B EpyaoTAplo Zwypd®IkAg, UE KaBnynTA
Tov Mwpyo XapPaAid, Tov louvio Tou 2019.

George Louloudis was born in South Africa in 1970.
He lives and works in Athens. He graduated from
the 2nd Studio of Painting of professor George
Charvalias, in June 2019.

Email: giorgoslouloudis70@gmail.com

70. Avkov’Ioig / Lykou Isis

H loig Aukou yevvnBnke otnv ABnva To 1974. Zel
kal epyddeTal otnv ABriva. Ano®oitnoe and 1o A”
EpyaoTtiplo Zwypa®IkAg, ue kKaBnynTh Tov MNdvo

XapaAdunoug, Tov louvio Tou 2017.

Isis Lykou was born in Athens in 1974. She lives and
works in Athens. She graduated from the 4th Studio
of Painting of professor Panos Charalambous, in
June 2017.

71. Abvpnovpa Mapia / Lymboura Maria

H Mapia Auunoupa yevvhBnke oTn AEUKwaia To
1992. Zel kal epyddeTal oTnv Kunpo kai Tnv EAAGSAa.
Ano@oitnoe and 1o ©° EpydocTnplo ZwypapIkAg, Ue
kaBnynth Tov Niko Naupidn, Tov louvio Tou 2018.

Maria Lymboura was born in Nicosia, Cyprus, in
1992. She lives and works in Cyprus and Greece.
She graduated from the 9th Studio of Painting of
professor Nikos Navridis, in June 2018.

72. MdvaAn EAévn / Manali Eleni

H EAévn MdavaAn yevvnBnke oTov Melpaid 1o 1975.
Zel kal gpydleTal otnv ABnva. Anogoitnoe and

T0 B” EpyaoThpio Zwypagikng kal WneidwTou, ye
kadnynti Tov Mwpyo XapBaAid, Tov louvio Tou 2019.

Eleni Manali was born in Piraeus in 1975. She lives
and works in Athens. She graduated from the 2nd
Studio of Painting and Mosaic of professor George
Charvalias, in June 2019.

Email/site: manali.eleni@gmail.com
www.elenimanali.gr

73. Mavovpa Mapia / Manoura Maria

74. MapapéAag Nextdpiog /
Maravelas Nektarios

O Nektdpliog Mapaélag yevvAbnke oTov XoAapyod
TO 1989. Zel kal epydleTal otnv ABrva. Anogoitnoe
and 1o " EpyacTApIo Zwypa®IkAG, UE KABNyNTA
Tov Mdplio ZnnAiénoulo, Tov louvio Tou 2019.

Nektarios Maravelas was born in Cholargos in 1989.
He lives and works in Athens. He graduated from
the 3rd Studio of Painting of professor Marios
Spiliopoulos, in June 2019.

Email: nektariosmaravelasi2@gmail.com

75. Mapaykakn EAévn / Maragkaki Eleni

H EAévn Mapaykdkn yevvnonke otnv ABrva 1o
1995. Zei kal gpydleTal oTnv ABnAva. Anogoitnoe
and To A” EpyacThiplo Zwypa®Ikng, UE KaBnynTtn
ToV Ayyeho AvTwvonouAo, Tov louvio Tou 2018.

Eleni Maragkaki was born in Athens in 1995. She
lives and works in Athens. She graduated from
the 1st Studio of Painting of professor Aggelos
Antonopoulos, in June 2018.

Email/site: helenmaragkaki@gmail.com
https://elenimaragaki.com/

76. Mapyapitng Kwvotavtivog /
Margaritis Konstantinos

O KwvoTtavTivog Mapyapitng yevviOnke otnv
ABnva 10 1988. Zel kal epydleTal oTnv ABAva.
Anogoitnoe and 10 A" EpyaoTnpio ZwypagpIKng, e
KaBnynTh Tov AyyeAo AvTwvonoulAo, Tov loUAio Tou
2018.

Konstantinos Margaritis was born in Athens in 1988.
He lives and works in Athens. He graduated from



the 1st Studio of Painting of professor Aggelos
Antonopoulos, in July 2018.

Email/site: Kostasmargaritis88@gmail.com
Kostasmargaritis.wordpress.com

77. Mapivn Ahpntpa / Marini Dimitra

H Anuntpa Mapivn yevviBnke oTnv ABriva Tto 1982.
Zel Kal gpyddeTal otnv ABriva. Anogoitnoe and

10 " EpyacThpio MAUNTIKAG, Je KABNYATPIa TNV
Appoditn Aitn, Tov loUvio Tou 2019.

Dimitra Marini was born in Athens in 1982. She lives
and works in Athens. She graduated from the 3rd
Studio of Sculpture of professor Aphrodite Liti, in
June 2019.

Site: www.dimitramarini.com

78. MapxkomovAiwtng Kwvotavtivog /
Markopouliotis Konstantinos

O Mark Polo (KwvoTavTivog MapKonouAidTng)
veEVVABONKE oTnv ABrva 10 1993. Zel kal epydleTal
oTnv ABriva. Anogoitnoe and 1o A" EpyacTripio
ZWYPAPIKAG, e KABNyNTA Tov MNdvo XapaAdunoug,
Tov OKT®RpPIo Tou 2019.

Mark Polo (Konstantinos Markopouliotis) was born
in Athens in 1993. He lives and works in Athens.
He graduated from the 4th Studio of Painting of
professor Panos Charalambous, in October 2019.

Email: makuporo@gmail.com

79. Mapxootapov Eiphvn-®dwrteivi /
Markostamou Eirini-Fotini

H Eipnvn-®wteivih MapkooTApou yevviBnke oTnv
ABnva 10 1993. Zel kal epydleTal oTn ZAKUvOo.
Anogoitnoe and 1o " EpyacTnplo Zwypa®IkAG, UE
KaBnynTn Tov MavteAn Xavdpn, Tov OKT®RPIo Tou
2018.

Eirini-Fotini Markostamou was born in Athens
in 1993. She lives and works in Zakynthos. She
graduated from the 3rd Studio of Painting of
professor Pantelis Chandris, in October 2018.

Email: eirinifmark@yahoo.gr

80. Mappépng Xpiiotog / Marmeris Christos

O XpnoTtog Mapuépng yevvnBnke otnv ABriva To
1984. Zei kal epyddeTal oTnv ABrva. Anogoitnoe
andé 1o 2T  EpyaoTApio Zwypa®IKAG, UE KABNyNTA
Tov Mwpyo Kaldadn, Tov louvio Tou 2019.

Christos Marmeris was born in Athens in 1984. He
lives and works in Athens. He graduated from the
6th Studio of Painting of professor George Kazazis,
in June 2019.

Email: marmeris@hotmail.gr

81. MapovAng AvSpéag / Maroulis Andreas

O Avdpéacg MapoUANng yevvnobnke otnv ABnva To
1993. Zel kal epyddleTal oto Aovdivo. Anogoitnoe
and 1o " EpyaoTipio Zwypa®IikAg, UE KABNyNTA

Tov Mdplo ZnnAidnoulo, Tov OkTwRpIo Tou 2018.

Andreas Maroulis was born in Athens in 1993. He
lives and works in London. He graduated from
the 3rd Studio of Painting of professor Marios
Spiliopoulos, in October 2018.

Emai/site: andmaroulis@gmail.com
andreasmaroulis.pb.photography

82. Maxaipidn Evotpatia /
Machairidi Efstratia

H EuoTpaTia Maxaipidn (E.M) yevvnbnke oTnv
ABnva Tov OKTwRpIo Tou 1983. Zel kal epydleTal
oTnv ABriva. Anogoitnoe and 1o A’ EpyaoTthpio
XApaKTIKAG, e KABnynTn Tov Mdvvn Moupln, Tov
louvio Tou 2019.

Efstratia Machairidi (E.M) was born in Athens in
October of 1983. She lives and works in Athens. She
graduated from the Ist Studio of Printmaking of
professor Giannis Gourzis, in June 2019.

Email/site: emachair@gmail.com
https://www.behance.net/Efstratia

83. MepkoOpn IInveAdmin / Mercouri Penelope

H MnveAdnn MepkoUpn yevvABnke oTnv ABrva To
1994. Zei kal epydleTal oTn ZadkuvBo. Anogoitnoe
and 1o B” EpyacTtiplo MAUNTIKAG, UE KABNyNTA Tov
Niko XapaAaunidn, Tov XentéuPpio Tou 2018.

Penelope Mercouri was born in Athens in 1994. She
lives and works in Zakynthos. She graduated from
the 2nd Studio of Sculpture of professor Nikos
Charalampidis, in September 2018.

Email/site: penelopemercouri@gmail.com
penelope-mercouriwixsite.com/portfolio

84. Mivin Katepiva / Minty Katerina

85. MixonovAov Iwdvva / Michopoulou Ioanna

H lwdvva MixonouUAou yevvnOnke oto Mapoual
ATTIKAG TO 1994. Zei kal epyddeTal oTnv ABrva.
Ano@oitnce and 7o A" EpyacTripio Zwypd®IKAng, e
KabnynTn Tov Ayyeho AvTwvonouAo, Tov louvio Tou
2018.

loanna Michopoulou was born in Marousi, Attika in
1994. She lives and works in Athens. She graduated
from the 1st Studio of Painting of professor Aggelos
Antonopoulos, in June 2018.

Email: iomixop@gmail.com

86. Mixov Aapmnpivi / Michou Lamprini

H Aaunpivi Mixou yevvnbnke otnv AvTikupad
BoiwTiag 10 1972. Zei kal gpyddeTal otnv AvTikupd.
Ano@oitnoe and 1o " EpyacTtipio MAUNTIKAG, UE
KabnyATpia Tnv Appoditn AiTn, Tov OKTWRPIo Tou
2014.

Lamprini Michou was born in Antikyra, Boeotia
in 1972. She lives and works in Antikyra. She
graduated from the 3rd Studio of Sculpture of
professor Aphrodite Liti, in October 2014.
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Email/site: lambri_lambri@yahoo.gr
instagram: @lambrini.michou

87. Mvatocaxkaviav Eipiivn /
Mnatsakanian Irini

88. MovpéAdog O6vacéag / Mourellos Odysseas

O Oducoéag MoupéANog yevvnOnke oTo HpdkAEIo
KpATng 10 1995. Zei kal epyddeTal otnv ABnva.
Ano@oitnoe and 1o E” EpyaoTipio ZwypaQIKAg, Ue
KaBnynth Tov MixdAn Mavoucdkn, Tov lodvio Tou
2019.

Odysseas Mourellos was born in Heraklion in 1995.
He lives and works in Athens. He graduated from
the 5th Studio of Painting of professor Michalis
Manousakis, in June 2019.

Email: odysseasm95@gmail.com

89. MovutooAdpt Kéfiv / Mucollari Kevin

O KEBIv MouTooAdpl yevvnOnke otnv MpeueTn
ANBaviag To 1995. Zel kal epyddeTal otnv ABnva.
Anogoitnoe and 1o " EpyacTnplo ZwypapIKAG, UE
KaBnynth Tov Mdpio ZnnAiénoulo, Tov OKTWRPIo
Tou 2019.

Kevin Mucollari was born in Premeti, Albania in
1995. He lives and works in Athens. He graduated
from the 3rd Studio of Painting of professor Marios
Spiliopoulos, in October 2019.

Email: georgemucollari@gmail.com

90. MrniakdAov Katepiva / Bakalou Katerina

H KaTtepiva MnakdAou yevvnbnke otnv ABnva To
1985. Zei kal epyddeTal otnv ABriva. Ano®oitnoe
and 1o A" EpyaoTnplo ZwypagpIkng, e kabnynTtnA
Tov Mdvo XapaAdunoug, Tov XenTtéuBpio Tou 2018.

Katerina Bakalou was born in Athens in 1985. She
lives and works in Athens. She graduated from
the 4th Studio of Painting of professor Panos
Charalambous, in September 2018.

Email: katerina.bakalou@gmail.com

91. MnapnaAng ITavayiwtng /
Bampalis Panagiotis

O Mavayidtng MNdunaAng yevvhonke otnv
KaAapdTa 1o 1991. Zei kal epyddeTal otnv ABrva.
Anogoitnoe and 1o XT " EpyacTnplo ZwypapIKAG,
pe kaBnynTn Tov MNwpyo Kalddn, Tov ZentéuPplo
Tou 2019.

Panagiotis Bampalis was born in Kalamata in 1991.
He lives and works in Athens. He graduated from
the 6th Studio of Painting of professor George
Kazazis, in September 2019.

Email: pantabamp@gmx.com

92. Mnapnatotdg Nikog / Bampatsias Nikos

O Niko¢ MnaunaToidg yevvnonke oto ‘ECAIVYKEV TNG
leppaviag 1o 1981. Zel kal epyddetal otnv ABnva.

Anogoitnoe and 1o A’ EpyaocThpio ZwypagIKAg,
ue kaBnynth Tov MavayidTn XapaAdunoug, Tov
OkTWRpPIo Tou 2019.

Nikos Bampatsias was born in Esslingen, Germany
in 1981. He lives and works in Athens. He graduated
from the 4th Studio of Painting of professor Panos
Charalambous, in October 2019.

Email: nikolausart@gmail.com

93. Mrnékov KaAAidnin / Beku Calliopi

H KaAAiénn Mnékou yevvABnke otnv ABrva 1o 1982.
Zel kal epydleTal otnv ABnva. Anogoitnoe and To
A’ EpyaoTtiplo MAUNTIKAG, Je KaBnynTh Tov Niko
Tpavo, Tov louvio Tou 2019.

Calliopi Beku was born in Athens in 1982. She lives
and works in Athens. She graduated from the 1st
Studio of Sculpture of professor Nikos Tranos, in
June 2019.

Email: www.calliopibeku.com

94, Mmiod Ioviav / Bisai Ionian

O loviav Mnicdi yevvnBnke otnv AABavia 1o 1992,
Zel kal gpyddleTal oTnv ABriva. Anogoitnoe and 1o
H’ EpyaoTnpio Zwypa@IkAg, he kadbnynth Tov Zagpo
=ayopdpn, Tov louvio Tou 2018.

lonian Bisai was born in Albania in 1992. He
lives and works in Athens. He graduated from
the 8th Studio of Painting of professor Zafos
Xagoraris, in June 2018.

Email/site: bjonian@gmail.com
https://vimeo.com/latentcommunityproject

95. Mrmoyiatgn EAévn / Bogiatzi Eleni

H EAévn Mnoyiatdn yevvABnke oTov XoAapyd To
1991. Zel kal epydleTal otnv ABnva. Anogoitnoe
andé 1o A" EpyacTnplo ZwypapIikng, e kadBnynTtrA
Tov Mdvo XapaAdunoug, Tov louvio Tou 2018.

Eleni Bogiatzi was born in Cholargos in 1991. She
lives and works in Athens. She graduated from
the 4th Studio of Painting of professor Panos
Charalambous, in June 2018.

Email: eliliadi@gmail.com

96. Mnotvda I'idta / Bouza Yiota

H MTa Mnouda yevvnBnke otnv ABrva To 1987. Zei
Kal epyddeTal otnv ABriva. Anogoitnoe and 1o A’
EpyaoTnpio Zwypa@IkAg, JE KaBnynTh Tov AyyeAo
AvTwvonouAo, Tov louvio Tou 2017.

Yiota Bouza was born in Athens in 1987. She
lives and works in Athens. She graduated from
the 1st Studio of Painting of professor Aggelos
Antonopoulos, in June 2017.

Email/site: yiompz@gmail.com
www.youtube.com/atch?v=EnSSrhyZnzE&amp;t=9s



97. Mmnovtodi Kpioti / Bucaj Christie

H KpioTi Mnoutodi yevviBnke otnv ABnva 10 1994,
Zel Kal epyddeTal otnv ABriva. Anogoitnoe and To |”
EpyaoTtnpio Zwypa®ikig, ue kabnynth Tov MavTteAn
Xavdpn, Tov ZenTéuPpio Tou 2019.

Christie Bucaj was born in Athens in 1994. She lives
and works in Athens. She graduated from the 10th
Studio of Painting, of professor Pantelis Chandris, in
September 2019.

Email: ChristinaO7boo@gmail.com

98. MvAwvag Avaotdotog / Milonas Anastasios

O AvaoTtdoliog¢ MUuAwvdAg yevvnonke otny ABriva

T0 1987. Zei kal epyddeTal oTnv ABriva. Ano@oitnoe
andé 1o A" EpyacTiplo MAURTIKAG, UE KABNyNTA Tov
Niko XapaAaunidn, Tov NoguBpio Tou 2019.

Anastasios Milonas was born in Athens in 1987.
He lives and works in Athens. He graduated from
the 1st Studio of Sculpture, of professor Nikos
Charalampidis, in November 2019.

99. Mwpaitn Aipmidia / Moraiti Aimilia

H AigiAia Mwpaitn yevvnbnke otnv ABriva 1o 1977.
Zel Kal epyddeTal otnv ABriva. Anogoitnoe and To
©° EpyaoTnpio Zwypa@Iikng, ue kadnyntn Tov Niko
Naupidn, Tov ZentéuRpio Tou 2018.

Aimilia Moraiti was born in Athens in 1977. She lives
and works in Athens. She graduated from the 9th
Studio of Painting of professor Nikos Navridis, in
September 2018.

Email: aimiliamor@yahoo.com

100. Nikov Kwvotavtivog /
Nikou Konstantinos

101. Ntiovdn Avaoctacia-Eipiivn /
Ntioudi Anastasia-Eirini

H AvaoTacia-Elprivn NTioudn yevviBnke otnv ABrva
T0 1992. Zel kal epydleTal otnv ABrva. Anogoitnoe
and 1o |I” EpyacThpio ZwypagIkAg, e KaBnyntA Tov
MavTteAn Xavdpn, Tov XentéuPpio Tou 2019.

Anastasia-Eirini Ntioudi was born in Athens in 1992.
She lives and works in Athens. She graduated from
the 10th Studio of Painting of professor Pantelis
Chandris, in September 2019.

Email/site: anastasia-eirini@hotmail.com
https://anastasia-eirini.wixsite.com/mysite

102. Ntévin Bepevikn-AAknotn /
Donti Vereniki-Alkisti

H Bepevikn-AAKnoTn NTOVTN yevvAONKe oTnv
Képkupa 10 1974. Zei kal gpydleTal oTnv ABrva.
Anooitnoe and 1o " EpyacTtipio MAUNTIKAG, UE
KaBnynTtpia Tnv AppodiTn Aitn, Tov louvio Tou 2019.

Vereniki-Alkisti Donti was born in Corfu in 1974. She
lives and works in Athens. She graduated from the

3rd Studio of Sculpture of professor Aphrodite Liti,
in June 2019.

Email: verenikialkisti@gmail.com

103. Ntovpag AAé§avdpog / Douras Alexandros

104. Ntpdoa KiAvu / Drasa Kildi

O KiAvTi NTpdoa yevvhonke otnv AABavia 1o 1987.
Zel kal epydleTal otnv ABnva. Anogoitnoe and To
" EpyacThplo ZwypapIkAG, WE KaBnynTA Tov Mdpio
>nnAiénouAo, Tov OKTWRPIo Tou 2018.

Kildi Drasa was born in Albania in 1987. He lives and
works in Athens. He graduated from the 3rd Studio
of Painting of professor Marios Spiliopoulos, in
October 2018.

Email: kildi_drasa@yahoo.com
105. ITavayov KaAAppén / Panagou Kallirroi

106. ITavteAng lwpyos / Pantelis Giorgos

O Nwpyog MavrteAng yevvnAbnke oTnv ABrva.
Anogoitnoe and 1o A” EpyacTtnpio MAUNTIKAG, UE
KkaBnyntn Tov Niko Tpavd, Tov louvio Tou 2019.

Giorgos Pantelis was born in Athens. He graduated
from the 1st Studio of Sculpture of professor Nikos
Tranos, in June 2019.

Email: giopan76@yahoo.gr
107. INamaddaxkng avvng / Papadakis Giannis

108. ITamadémovAog Adfapog-Pilirmog /
Papadopoulos Lazaros-Filippos

109. ITamaBavaciov Apyvpw /
Papathanasiou Argyro

H Apyupw Manabavaciou yevvndnke otnv ABrva
TO 1986. Zel Kal epyddeTal oTnv ABriva. Anogoitnoe
and 1o E° EpyacTtiAplio ZwypagIkAg, e KaBnynTh
ToV MIxdAn Mavoucodkn, Tov lodvio Tou 2019.

Argyro Papathanasiou was born in Athens in 1986.
She lives and works in Athens. She graduated from
the 5th Studio of Painting of professor Michalis
Manousakis, in June 2019.

Email/site: originallyfreeinfo@gmail.com
https://www.instagram.com/argyro_
papathanasiou/?hl=el

110. IIanaBavaciov Navoikd /
Papathanasiou Nausica

H Nauoikd ManaBavaciou yevvnBnke otn Niynpia
TO 1973. Zel kai epyddeTal otnv ABriva. Anogoitnoe
and To A’ EpyaoTiplo ZwypagIKAg, e KaBnynTn
Tov Ayyeho AvTwvonoulo, Tov louvio Tou 2018.

Nausica Papathanasiou was born in Nigeria in 1973.
She lives and works in Athens. She graduated from
the 1st Studio of Painting of professor Aggelos
Antonopoulos, in June 2018.

Email: nausicaa_papathanasiou@yahoo.com

BIOTPA®IKA ATIO®POITQON / GRADUATES’ BIOS

221



BIOTPA®IKA ATIO®OITQON / GRADUATES’ BIOS

292

111. Ianaiakwpov Iwdavvng /
Papaiakovou Ioannis

112. TManndg Nextdpiog / Pappas Nektarios

O NekTtdplog Manndg yevvhnbnke otnvy ABnva

TO €70¢ 1972. Zel Kal epyddeTal otnv ABnva.
Anogoitnoe and 1o H” EpyaoTiApio Zwypa®IKAG, UE
KaBnyntn Tov ZAagpo Zayopdpn, Tov louvio Tou 2019.

Nektarios Pappas was born in Athens in 1972. He
lives and works in Athens. He graduated from the
8th Studio of Painting of professor Zafos Xagoraris,
in June 2019.

Email/site: nektariospappas@gmail.com
www.nektariospappas.com

113. ITapackevémovAog Kvpiaxog /
Paraskevopoulos Kyriakos

O Kupidkog MNapackeudnoulog YevVNBNKe oTnv
ABnva 10 1994. Zel kal epydleTal aTnv ABnva.
Anogoitnoe and 1o I'" EpyacTtnpio MAUNTIKAG, YE
kabnyATpia TNV Appoditn AiTn, Tov ZenTéuBpIo Tou
2019.

Kyriakos Paraskevopoulos was born in Athens in
1994. He lives and works in Athens. He graduated
from the 3rd Studio of Sculpture of professor
Aphrodite Liti, in September 2019.

Email: kyriakosparaskevopoulos@gmail.com

114. TIapé XAdn / Pare Chloe

H XAdn Mapé yevvABnke oTnv ABrva 10 1996. Zel
kal epyddeTal otnv ABriva. Anogoitnoe and 1o IM”
EpyaoTtiplio MAURTIKAG, UE KABNyATpIa TNV AppodiTn
AiTn, Tov louvio Tou 2019.

Chloe Pare was born in Athens in 1996. She lives
and works in Athens. She graduated from the 3rd
Studio of Sculpture of professor Aphrodite Liti, in
June 2019.

Email/site: chloe.lornua@gmail.com
www.chloepare.com

115. ITdooov MeAiva / Passou Melina

H MeAiva Ndooou yevvnbnke otnv ABriva 1o 1994,
Zel Kal epyddeTal oTnv ABriva. Anogoitnog and
TO IA” EpyaoTiplo Zwypa®IkAg, Je KaBnynTh Tov
BaoiAn BAacTapd, Tov Nogufpio Tou 2018.

Melina Passou was born in Athens in 1994. She lives
and works in Athens. She graduated from the 11th
Studio of Painting of professor Vassilis Vlastaras, in
November 2018.

Email: passoumelina@gmail.com

116. Tlatepdrng TnAépaxog /
Paterakis Tilemachos

117. TIetpiSov EAévn / Petridou Eleni

H EAévn MeTpidou yevvABnKke oTn AEUKWOIa TNG
Kunpou 10 1995. Zel kai epyddeTtal otnv Kunpo.
Anogoitnoe and 1o I'" EpyacTtnpio MAUNTIKAG, YE

kabnynTpla Tnv Appoditn AiTn, Tov loUvio Tou 2018.

Eleni Petridou was born in Nicosia, Cyprus in 1995.
She lives and works in Cyprus. She graduated from
the 3rd Studio of Sculpture of professor Aphrodite
Liti, in June 2018.

Email/site: elenipetridou206@gmail.com
https://elenipetridou.wixsite.com/elenipetridou

118. ITetpovtoov Mapia / Petroutsou Maria

H Mapia MeTpoUTtoou yevvhAOnke oTnv
AAe€avdpounoAn 1o 1985. Zel kal epydleTal

oTnv ABriva. Anogoitnoe and 1o Z° EpyacTnpio
ZWYPAPIKAG, UE KABNyNTA Tov ApioToTéEAN TZAKo,
Tov OKTWRPIo Tou 2018.

Maria Petroutsou was born in Alexandroupoli in
1985. She lives and works in Athens. She graduated
from the 7th Studio of Painting of professor
Aristotelis Tzakos, in October 2018.

Email/site: maria.petroutsou@gmail.com
www.mariapetroutsou.gr

119. ITAatavid EAévn / Platania Lenia

H EAévn MAaTtavid yevvABnke otnv ABrva 1o 1995.
Zel kal gpyddleTal oTnv ABriva. Anogoitnos and 1o
B’ EpyaoTiplo XApakTIKAG, WE KABNyNnTA Tov MIxAAn
Appapd, Tov ZenTéuBpio Tou 2019.

Lenia Platania was born in Athens in 1995. She lives
and works in Athens. She graduated from the 2nd
Studio of Printmaking of professor Michalis Arfaras,
in September 2019.

Email/site: leniapl@hotmail.com
leniaplatania.wixsite.com/pltn

120. IMToAvdwpov Pwrteivir / Polydorou Fotini

H ®wteivi MoAudwpou yevvnBnke oTn Mlepuavia

TO 1974. Zel kal epyddleTal oTnv ABriva. Anogoitnoe
and 1o [ EpyacTnpio FAUNTIKAG, ME KABNyATPIA TNV
Appoditn Aitn, Tov louvio Tou 2019.

Fotini Polydorou was born in Germany in 1974. She
lives and works in Athens. She graduated from the
3rd Studio of Sculpture of professor Aphrodite Liti,
in June 2019.

Email/site: fpartzoo@gmail.com
http://fotinipolydorou.eu/

121. PaAAiGg Apydpng / Rallias Argiris

O ApyuUpng PaAAidg yevvnbnke ota Xavid Kpntng
T0 1993. Zel kal epyddeTal oTnv ABriva. Anogoitnoe
and 1o B” EpyacTnpio FAUNTIKAG, ME KABNYNTES
Tov MNMwpyo Adnna kal Tov Niko XapaAaunidn, Tov
TenTéuBpio Tou 2019.

Argiris Rallias was born in Chania, Crete in 1993.
He lives and works in Athens. He graduated from
the 2nd Studio of Sculpture of professor George
Lappas and professor Nikos Charalampidis, in
September 2019.

Email/site: ralliargi@hotmail.com
https://www.behance.net/argyrisrallias



122. Xeyyovva Alovucia / Seggouna Dionysia

123. IkovAdkn HAidva / Skoulaki Ilianna

H HAIdva ZkouAdkn yevvnOnke ota Xavid KpAtng
TO 1981. Zel kal gpyddeTal oTnv ABrva. Anogoitnoe
and 1o A” EpyacThipio XapakTIKAG, JE KaBnynTh Tov
Mavvn MNoupdn, Tov louvio Tou 2018.

Ilianna Skoulaki was born in Chania, Crete in 1981.
She lives and works in Athens. She graduated from
the 1st Studio of Printmaking of professor Giannis
Gourzis, in June 2018.

Email: iliannaskoula@gmail.com

124. Tmnepévifov Katepiva /
Sperentzou Katerina

125. Xrapatdxkng lwpyog / Stamatakis George

O Mwpyog ZTaPaTdkng yevvnABnke oTo HpdkAglo
Kpntng 10 1979. Zei kal epyddetal oTnv ABrva.
Anogoitnoe and 1o A" EpyaoTnpio ZwypapIKAg, Je
KaBnynTn Tov MNMdvo XapaAdunoug, Tov louvio Tou
2019.

George Stamatakis was born in Heraklion, Crete in
1979. He lives and works in Athens. He graduated
from the 4th Studio of Painting of professor Panos
Charalambous, in June 2019.

www.georgestamatakis.com
https://www.instagram.com/george stamatakis

126. Xtavpov Kwvortavrivog /
Stavrou Constantinos

O KwvoTavTivog ZTaupou yevvhBnke oTn AguKwaia
TO 1993. Zel kal epydleTtal otnv ABnva. Ano@oiTnoe
and 1o H” EpyacTiplo ZwypagIikAg, JE KaBnynTn
Tov ZApo Zayopdpn, Tov louvio Tou 2019.

Constantinos Stavrou was born in Nicosia in 1993.
He lives and works in Athens. He graduated from
the 8th Studio of Painting of professor Zafos
Xagoraris, in June 2019.

Email: constantinos93stavrou@gmail.com

127. Ztepaviton Mapiavva /
Stefanitsi Marianna

H Mapidvva Ztepaviton yevvnbnke otnv ABrva 1o
1993. Zel kal epyddeTal otnv ABriva. Anogoitnoe
anod 1o A” EpyacThpio Zwypa®IKAg, HE KaBnynTA
Tov Mdvo XapaAdunoug, Tov ZentéuBpio Tou 2018.

Marianna Stefanitsi was born in Athens in 1993.
She lives and works in Athens. She graduated
from the 4th Studio of Painting of professor Panos
Charalambous, in September 2018.

Email: stefanitsi.marianna@gmail.com

128. Ztépov Maipa / Stefou Maira

H Mdipa Z1épou yevviBnke otnv ABriva 1o 1968.
Zel Kal epyddeTal otnv ABriva. Anogoitnoe and To
A’ EpyacTnpio Zwypd®Ikng, ue KaBnynTtn Tov MNdvo
XapaAdunoug, Tov ZentéuBpio Tou 2019.

Maira Stefou was born in Athens in 1968. She
lives and works in Athens. She graduated from
the 4th Studio of Painting of professor Panos
Charalambous, in September 2019.

E-mail/site: mairastefou@yahoo.gr
www.mairastefou.com

129. Xtdyiag Baoilng / Stogias Vasilis

O BaaoiAng ZToyIag yevvntnke oTnv
AAe€avdpounoAn To 1979. Zeil kal epyddeTal

otnv ABrva. Anogoitnoe and 1o E” EpyacThpio
ZWYPAPIKAG, WE KABNYNTA Tov MIXAAn Mavouodkn,
Tov ZenTéuRpio Tou 2018.

Vasilis Stogias was born in Alexandroupoli in 1979.
He lives and works in Athens. He graduated from
the 5th Studio of Painting of professor Michalis
Manousakis, in September 2018.

Email: mosaicvs79@hotmail.com

130. ZtpovAia Avva / Stroulia Anna

H Avva ZtpoUAia yevvnbnke oTtov BéAo To 1983. Zei
Kal gpyddeTal oTnv ABrva. Anogoitnoge and 1o I’
EpyacTnplo ZwypapIkig, e kadnyntrh Tov Mdpio
>nnAiénouAo, Tov louvio Tou 2019.

Anna Stroulia was born in Volos in 1983. She lives
and works in Athens. She graduated from the 3rd
Studio of Painting of professor Marios Spiliopoulos,
in June 2019.

Site: astroulia.wixsite.com/portfolio

131. Xtpolpurmov AyysAikn / Stroumbou Aggeliki

132. XtvAiavoo IcaBéAAa / Stylianou Isavella

H loaBéAa ZTuliavou yevvnobnke otn Aepecd To
1991. Zei kal gpydleTal otnv ABrnva. Ano@oitnoe
and 1o H” EpyaoTtipio ZwypagIkAg, JE KaBnynTh
Tov ZApo Zayopdpn, Tov louvio Tou 2019.

Isavella Stylianou was born in Limassol in 1991. She

lives and works in Athens. She graduated from the

8th Studio of Painting of professor Zafos Xagoraris,
in June 2019.

133. Zwtipng Adpravog / Sotiris Adrianos

O AdpIavdg ZwThpNg YEVVABNKeE oTnv ABrva To
1977. Zei kai epyddeTtal oTnv ABrva. Anogoitnoe
and 1o A” EpyaoTnpio MUNTIKAG, UE KABNYNTA ToV
Niko Tpavo, Tov louvio Tou 2018.

Adrianos Sotiris was born in Athens in 1977. He lives
and works in Athens. He graduated from the Ist Studio
of Sculpture of professor Nikos Tranos, in June 2018.

Email/site: adrianossotiris@gmail.com
www.adrianos.gr

134. Zwtnpiov Idvvng / Sotiriou Giannis

O Mdvvng ZwTnpiou yevvndnke oTnv ABrva 1o 1989.

Zel Kal epyddeTal otnv ABriva. Anogoitnoe and To
A" EpyaoTnpio XapakTIKAG, M€ KABnynTA Tov Mdvvn
loupln, Tov OKTWRPIo Tou 2019.
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Giannis Sotiriou was born in Athens in 1989. He lives
and works in Athens. He graduated from the 1st
Studio of Printmaking of professor Giannis Gourzis,
in October 2019.

Email/site: john-wms@hotmail.com
https:/www.sotiriougiannis.com/

135. Tappaxn Avva / Tamvaki Anna

136. TagpAapnd-KwoteAidov Mapia /
Taflamba-Kostelidou Maria

137. Tg¢6éyxkov Ntopéivta / Xhogu Doreida

H NT1opéivta TZéyKou yevvhOnke otnv AABavia 1o
1982. Zei kal gpydleTal otnv ABrva. Ano®oitnoe
and 1o " EpyacTtiAplo MAUATIKAG, UE KABNYATPIA TNV
Appoditn Aitn, Tov ZentéuPpio Tou 2019.

Doreida Xhogu was born in Albania in 1982. She
lives and works in Athens. She graduated from the
3rd Studio of Sculpture of professor Aphrodite Liti,
in September 2019.

Email: doreta.x@hotmail.com

138. TiyxiAn MavtaAéva / Tigkili Mantalena

H MavtaAéva TiyKIAn yevvhnbnke otnv ABnva To
1995. Zei kal epyddeTal otnv ABrva. Anogoitnoe
and 1o E” EpyaoThpio Zwypa®IKAg, JE KaBNYNTEG
TOV MIXAAn Mavouaodkn kal Tov KdoTa TowAn, Tov
>entéuBpio Tou 2019.

Mantalena Tigkili was born in Athens in 1995. She
lives and works in Athens. She graduated from
the 5th Studio of Painting of professor Michalis
Manousakis and professor Kostas Tsolis, in
September 2019.

Email/site: www.tigkili.com
magdalenatali@outlook.com.gr

139. TéAng Oe68wpog / Tolis Theodoros
(Teteotolis)

O ©eddwpog TOANG yevvnBnke oTnv ABnva 1o 1992.
Zel kal gpydleTal otnv ABnva. Anogoitnoe and To
A" EpyacTnplo Zwypa®IkAg, uE kKaBnynTh Tov MNdvo
XapaAdunoug, Tov louvio Tou 2018.

Teteotolis was born in Athens in 1992. He lives and
works in Athens. He graduated from the 4th Studio
of Painting of professor Panos Charalambous, in
June 2018.

Email/site: teteotolis.art@gmail.com
teteotolis.com

140. TpopmoVkng ITavteAng /
Trompoukis Pantelis

O MavTteAng Tpopnoukng yevvnbnke otnv Koldvn To
1975. Zei kal epydletal otn NaunakTo. Anogoitnoe
and 1o XT EpyacThplo Zwypd®IKAG JE KaBnynTh
Tov MNwpyo Kadddn, Tov ZentéuBpio Tou2019.

Pantelis Trompoukis was born in Kozani in 1975.
He lives and works in Nafpaktos. He graduated

from the 6th Studio of Painting of professor George
Kazazis, in September 2019.

141. Toapmn ZaxapoVAa / Tsampi Zacharoula

H ZaxapoUAa Toaunn yevvnbnke otnv Kuun
EuBoiag 10 1978. Zel kal epyddeTal oTnv ABrva.
Anogoitnoe and 1o |1A” EpyaoTnipio ZwypagIKng,
ue KaBNnynTA Tov BaoiAeio BAaoTapd, Tov louvio Tou
2019.

Zacharoula Tsampi was born in Kimi of Evia in 1978.
She lives and works in Athens. She graduated from
the 11th Studio of Painting of professor Vassilis
Vlastaras, in June 2019.

Email: sugartsampi@gmail.com

142. ToéAwog ITavradic / Tselios Pantazis

O MavTtalng E. ToéAiog yevvnBnke otnh Aauia To
1988. Zei kai epyddeTtal oTnv ABAva. Anogoitnoe
andé 1o A" EpyacTnplo XapaKTIKAG, JE KaBnynTn Tov
Mavvn Moupdn, 1o ZentéuBpio Tou 2015.

Pantazis Tselios was born in Lamia in 1988. He lives
and works in Athens. He graduated from the 1st
Studio of Printmaking, of professor Giannis Gourzis,
in September 2015.

Email/site: pantazis.tselios@gmail.com
www.pantazistselios.com

143. TookémovAog BaoiAng /
Tsokopoulos Vassilis

O BaoiAng TookdnouAog yevviBnke otnv ABrva To
1958. Zel kal epyddeTal oTnv ABriva. Anogoitnoe
andé Ta A” ka1 Z° EpyaocTtiApia ZwypagIKAg, UE
KaBnynTh Tov AnpgooBévn Kokkividn Kal Tov
ApioToTEAN TAKO avTioToixa, Tov OKTWRPIO Tou
2018.

Vassilis Tsokopoulos was born in Athens in 1958.

He lives and works in Athens. He graduated from
the 4th and 7th Studios of Painting of professor

Dimosthenis Kokkinidis and professor Aristotelis
Tzakos respectively, in October 2018.

Email: tsokart@gmail.com

144. Toopdavidn AAeia / Tsordanidi Alexia

H AAe&ia Toopdavidn yevvnbnke otnv Mdpo To
1992. Zei kal epyddeTal otnv ABriva. Ano®oitnoe
and 1o H' EpyaoThpio ZwypadIKng, Je kKabnynTtn
Tov ZAapo =ayopdpn, Tov louvio Tou 2018.

Alexia Tsordanidi was born in Paros in 1992, She
lives and works in Athens. She graduated from the
8th Studio of Painting of professor Zafos Xagoraris,
in June 2018.

Email: alexiatsr@hotmail.gr

145. ®1A1avod MapkéAda / Filianou Markella

H MapkéAAa DiAiavou yevvnBnke oTnv ABriva To
1989. Zei kal gpydleTal oTnV ABRAvVA. AnogoiTnoe
and 1o XT° EpyacTnplo Zwypd®IKng, UE KABNyNnTA
Tov MNwpyo Kaddln, Tov louvio Tou 2018.



Markella Filianou was born in Athens in 1989. She
lives and works in Athens. She graduated from the
6th Studio of Painting, of professor George Kazazis,
in June 2018.

Email: markellafilianou@gmail.com

146. Ppaykeokidov EAmida /
Fragkeskidou Elpida

H EAnida ®paykeokidou yevvnBnke oTn Agukwaoia
TnG Kunpou 10 1996. Zei Kal epyddeTal otnv ABriva
Kal otn Aeukwoia. and 1o I EpyacThipio MAUNTIKAG,
e KaBnynTpia Tnv Appoditn AiTn, Tov loUvio Tou
2018.

Elpida Fragkeskidou was born in Nicosia, Cyprus
in 1996. She lives and works in Athens and Nicosia.
She graduated from the 3rd Studio of Sculpture of
professor Aphrodite Liti, in June 2018.

Email: elpida.fragkeskidou@hotmail.com

147. ®wkubwpn Ad@vn-Zwn / Fikiori Dafni-Zoi

H Adpvn-Zwn ®Ikidpn yevvnOnke otov Meipald To
1993. Zei kal epyddeTal oTnv ABriva. Anogoitnoe
and 1o " EpyacTtnpio FAUNTIKAG, ME KABNYATPIA TNV
Appoditn Aitn, Tov loUviou Tou 2018.

Dafni-Zoi Fikiori was born in Piraeus. She graduated
from the 3d Studio of Sculpture of professor
Aphrodite Liti, in June 2018.

Email: d.fikiori@yahoo.com

148. ®wng Xtdbng / Fotis Stathis

O Z71d6Nng DWTNG yevvnOnke otnv TpinoAn Apkadiag
T0 1966. Zel kal epydleTal otnv ABnva. Anogoitnoe
andé 1o " EpyaoTApIo Zwypa®IKAG, UE KABNyNTA
Tov Mdpio ZnnAidénoulo, Tov ZenTéuBpio Tou 2018.

Stathis Fotis was born in Tripoli, Arkadia in 1966.
He lives and works in Athens. He graduated from
the 3rd Studio of Painting of professor Marios
Spiliopoulos, in September 2018.

Email/site: sfotisl4@gmail.com
www.stathisfotis.com

149. Xapitov AAe§avdpa / Charitou Alexandra

H AAeEAvdpa Xapitou yevvnOnke otnv ABrAva 1o
1994. Zei kal gpyddetal otnv ABrva. AnogoiTnoe
and 170 A” EpyaoThplo ZwypaQIKAG, JE KABNyNTA
Tov Ayyeho AvTwvonoulo, Tov OKT®RPIo Tou
2019.

Alexandra Charitou was born in Athens in 1994.
She lives and works in Athens. She graduated from
the 1st Studio of Painting of professor Aggelos
Antonopoulos, in October 2019.

Email: alexandracharitou@outlook.com.gr

150. Xapwvitn Apiotéa / Charoniti Aristea

H ApioTéa Xapwvitn yevvndnke otnv ABrva 1o
1982. Zel kal epyddeTtal otnv ABrnva. Ano@oitnoe
and 1o A” EpyacThipio XapakTIKAG, JE KaBnynTh Tov
Mavvn Moupdn, Tov louvio Tou 2018.

Aristea Charoniti was born in Athens in 1982. She
lives and works in Athens. She graduated from
the 1st Studio of Printmaking of professor Giannis
Gourzis, in June 2018.

Email/site: aristea.charoniti@yahoo.com
aristeacharoniti.com

151. XatgnpixanA’HAwa / Chatzimichail Ilia

152. Xatgnxat{é6yAlov MiBp16dtng /
Chatzichatzoglou Mithridatis

O Mi1Bp1ddTNg XatdnxaTtldyAou yevvhABNKe oTnv
ABnva 10 1975. Zel kal epydleTtal otnv ABnva.
Anogoitnoe and 1o " EpyaoTApIo Zwypd®IKAG, UE
KaBnynTn Tov Mdpio ZnnAidnoulo, Tov lolvio Tou
2019.

Mithridatis Chatzichatzoglou was born in Athens in
1975. He lives and works in Athens. He graduated
from the 3rd Studio of Painting of professor Marios
Spiliopoulos, in June 2019.

Email: amoktimearts@gmail.com

153. XotgéyAov Bépa / Chotzoglou Vera

H Bépa XotZdyAou yevvnOnke oTov XoAapyod
ATTIKAG TO 1992. Zei kal gpydleTal oTnv ABriva Kal
oTo BepoAivo. Anogoitnoe and 1o B” EpyaoThpio
ZWYPAPIKAG, ME KABNYNTA ToV MWpyo XapBaAid, Tov
OkTWRpIo Tou 2018.

Vera Chotzoglou was born in Cholargos, Athens
in 1992. She lives and works in Athens and Berlin.
She graduated from the 2nd Studio of Painting of
professor George Charvalias, in October 2018.

Email/site: vera.chotzoglou@gmail.com
www.verachotzoglou.com
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HMéava ®wxiavdkn /
iLiana Fokianaki

H HAIdva OwkiavAakn gival KPITIKOG TEXVNG,
BewPNTIKOC Kal eniueAATPIa nou el ueTa&u ABrvag
kal PétepvTay. Eival 1dpuTtpia kai dieubuvTpia Tou
IVOTITOUTOU oUyxpovng Téxvng State of Concept,
eVOC UN-KEPDOOKOMIKOU opyaviouoU nou Aavolge

To 2013, ue €dpa Tnv ABriva o onoiog npowBei
véoug 'EAANveG Kkal EEvoug KAAAITEXVEG. A TO
npoypaupa Tou State of Concept éxel enipeAnOei
eKOEoeIg onuaivovTwy dIEBVMOV EIKACTIKWY ONWS

ol Keren Cytter, Laure Prouvost, Tania Bruguera,
Sanja Ivekovic, Jonas Staal, Forensic Architecture,
Chto Delat, Kader Attia k.d. To State of Concept
BpaBeutnke npdogaTta pe To Solidarity Grant Tou
European Cultural Foundation. Na tnv tpieTia 2017-
2019 ATav oTnv eniPeANTIKA diEUBUVON TOU PJoOUCEioU
Kunsthalle Extra City otnv AuBépoa. O1 enipéel€g
TnG via To State of Concept €xouv Ta&IdEYel

o€ 1I0pUpaTa 0TO eEWTEPIKO Onwg Ta KADIST
foundation, La Colonie (Mapiot), e-flux (N€a Yopkn),
Mouoeio ZUyxpovng Téxvng TG AloupnAdva,
lvoTiTouTo Galerija Nova (Zdykpeun), Mouoceio
TUyxpovng Téxvng Tng Néag ZnAavdiag K.d. H
npdo@atn eniYEAEId TNG YIA TNV ATOUIKNA €kBeoNn
TnG €IKAoTIKOU Kapwani Kiwanga oTo pouoeio
ouyxpovng Téxvng Tou PoTepvtau Witte De With,
(unoynoiag yia To BpaBeio Marcel Duchamp 2020
Tou pouoeiou Pompidou) 6a ta&idéPel oto RedCat
ToU AoG AVTZEAEG KAl OTO KEVTPO GUYXPOVNG TEXVNG
Kunsthalle Trondheim 1o 2021. H ®wkiavdkn givai
AékTopag Tou OAAAVSIKOU IVOTITOUTOU ZUYXPOVNG
Téxvng, kal €xel undp&el enokENTPIa KABNYATPIA
o€ NavenioTAYIa avd Tov KOopo onwg 1o Columbia
University. Mpd@el via akadnuaikd neplodikd

Kal NePIodIKA TExvNG onwg Ta e-flux journal,

Frieze magazine, Art Papers kai dAAa. Eival otn
OUMBOUAEUTIKA emiTponn artist residencies Tou
1dpupaTtog Alserkal oto Ntouundi. To véo Tng BiBAio
Gossips Ba KukAopopnoel To 2021.

iLiana Fokianaki is a curator, theorist and art

critic based in Athens and Rotterdam. In 2013 she
founded State of Concept Athens, the first non-
profit institution of its kind in Greece where she has
worked with artists such as Kader Attia, Forensic
Architecture, Chto Delat, Sanja lvekovic, Laure
Prouvost, Jonas Staal a.o. Fokianaki has curated
exhibitions for KADIST Foundation, La Colonie
Paris, e-flux New York, Museum of Contemporary
Art Ljubljana a.o. Her most recent project THE
BUREAU OF CARE (2020-2022), received the
European Cultural Foundation’s solidarity grant. She
was head programmer and curator for Kunsthalle
Extra City from 2017-2019. Her recent curatorial

of Kapwani Kiwanga at Witte de With Center for

Contemporary Art Rotterdam will travel at Redcat
Los Angeles and Kunsthalle Trondheim. Fokianaki
is a lecturer at the Dutch Art Institute, and has
lectured in academies, independent spaces,
museums, and foundations worldwide such as
Columbia University, ICA London a.o. She publishes
regularly in journals such as e-flux, Frieze a.o. and
has participated in several publications. She is
currently at the advisory committee of Alserkal
Foundation artist residencies. Her book “Gossips”
will be published in 2021.

IMavtadig Kopakiavitng /
Pantazis Korakianitis

E-mail: pantazis.k.c@gmail.com

O MavTtalng Kopakiavitng yevvnbnke otny ABnva
TO 1982, énou Zel kal epyAdeTdl WG TEXVOAOYOG
I0TPIKWVY €pyaoTnpiwy. Anogoitnoe and 1o Tunua
Oewpiag Kal loTopiag Tng TExvNg TNG AVTATNG

Y XOAAG KaAwv Texvwv To 2019 kal cuvexilel oTo
METANTUXIOKO TNG OXOANG OTO i8I0 avTIKEiuevo. KaTd
Tn SIAPKEID TWV ONOUdWV TOU CUVEPYACTNKE WE TN
BpaBeupévn EpApUOYHR GTOV XWPO TWV AKOUGCTIKWY
BepaTikwy Eevaynoewv Clio Muse yia To naykoouio
OUVEDPIO CUVTNPNTWV E€PYWV TEXVNGS 0TN DAWPEVTIA
(2016). Q¢ enayyeAuaTiag uyeiag Kal goITNTAG
napouciaoce otnv AXKT, katoniv npdcKANGAS Tou,
Tn ouvAvTnon Twv dUO auTwv Nediwy, TG laTPIKAG
Kal TNG TéxvNg, Ye B€ua «To oWUa WS andoTaon».

Pantazis Korakianitis was born in Athens in 1982
where he lives and works as a medical laboratory
technologist. In 2019 he graduated from the Athens
School of Fine Arts’ Department of Theory and
History of Art where he continues his postgraduate
studies in the same field. During his studies

he collaborated with the awarded audiotour
application Clio Muse for the International Art

and Restoration Fair in Florence (2016). As a
healthcare worker and student, he was invited to
give a presentation on the meeting of the fields of
Medicine and Art, titled “The body as a distance”.

Kwvotavtiva MeAaxpoivoo /
Konstantina Melachrinou

E-mail: konstantinamelachrinou@gmail.com
lotoTonog: https://www.linkedin.com/in/
konstantina-melachrinou-b2aa01161/

H KwvoTavTiva MeAaxpolvou yevvABnke oTnv
ABrva 10 1997. Eival and@oiTog Tou THAYATOG
Qewpiag kal lotopiag Tng TExvNg TNG AvWTATNG

Y XOAAG KaAwV Texvayv. NMapdAAnNAa Pe TIC OnoudEg
TNG NEAYPATONOINGE NPAKTIKA doknon oTnv EBvIKA
MivakoBnikn kal MAuNToOnKkn - Mouoeio AAEEavOpoU



YouToou. To 2019 napakoAoUBnoe yabnuaTa yia Tnv
Ayopd TNG TEXVNC KAl TNV 0pYAVWON KAAAITEXVIKOV
ekdNAWoewv oto Aovdivo (Sotheby’s Institute

of Art, Central St. Martins). Méxpl criuepa éxel
epyaoTei eBeAOVTIKA oTnV YKAAePi Bernier - Eliades
Kal w¢ Eevayog oTo Mouoeio KUKAASIKAG TExvNg.
EpyddleTal via kaAMTEXVIKA projects Kal ekBETEIG,
Kal eival unoPn@ia yia To JETANTUXIakS npdypauua
Je TiTAO: Aikalo kal Alaxeipion Tng Téxvng Tou
A1gebvouc MavenioTnpiou EANGDOC.

Konstantina Melachrinou was born in Athens in
1997. She is a graduate of the Department of Theory
and History of Art of the Athens School of Fine
Arts. Parallel to her studies, she was an intern at the
National Gallery of Greece. In 2019 she did a short
course on the Art Market and the organization of
art events in London (Sotheby’s Institute of Art,
Central St. Martins). She has interned at Bernier

- Eliades gallery in Athens and as a tour guide at
the Museum of Cycladic Art. She currently works
for various art projects and exhibitions and is a
candidate for the postgraduate program entitled:
Art Law and Art Management at the International
Hellenic University (IHU).

Mapova ITepdikn /
Marousso Perdiki

E-mail: marouso88@gmail.com
https://asfa.academia.edu/MarouPer

H Mapouow Mepdikn yevvnOnke otov Meipaid to
1995 kal yeydAwoe oto MAAIo. Zel kal epyAleTal
oTnv ABriva. Eivar and@oitog Tou THAKWATOG
Oewpiag kal lotTopiag Tng TExvNg TNG AVWTATNG

Y XOAAG KaAwv Texvv Kal TEAEIOPOITOC TOU
MeTanTuxiakoU MpoypdupaTog Tou idlou THAWATOG.
Katd tn diIdpKeIa Twv onoudwy TNG Npayuatonoince
NEAKTIKA doknon oTo TuAPa EKNAIdeuTIKWY
Mpoypauudtwy Tou EBvikou Mouceiou ZUyxpovng
TEXVNG, EVW OUUUETEIXE O OPADIKA NPOTIEKT WG
EMPEAATPIA KAl OewpnTIKOG TEXVNG oTa Open
Studios Tng AZKT TI¢ Xxpoviég 2018 kal 2019.

Marousso Perdiki was born in Piraeus in 1995 and
grew up in Mount Pelion. She lives and works in
Athens. She graduated from the Athens School of
Fine Arts’ Department of Theory and History of

Art and is currently reading her MA in the Athens
School of Fine Arts’ Department of Theory and
History of Art. During her studies, she worked as an
intern at the National Museum of Contemporary Art
(Educational Programs Department). She was part
of the curatorial team for ASFA’s Open Studios 2018
and 2019.

Kwvotavtivog 0. Zmmupémoviog /
Konstantinos Spyropoulos

E-mail: constantinosspiropoulos@gmail.com
https://asfa.academia.edu/ConstantinosSpiropoulos

O KwvoTavTivog ZnupdnouAog YeEVVAONKE oThv

ABnva 10 1998. Eival TEAEIOPOITOG TOU TUAPATOG
Qewpiag kal loTopiag Tng Téxvng Tng AZKT.

Katd tn didpKela TNg @oIiTNONAG Tou, EKNévnoe

TNV NTUXIOKNA TOU €pyacia Ye B€ua €peuvacg Tn
NeogAANVIKA TEXVN KAl MO CUYKEKPIUEVA TN JEAETN
TNG KAAAITEXVIKNG NApaywyng Tou {wypdpou
MixdAn Oikovépuou (1884-1933). To 2017 cuvéRale
WG €0eAoOVTAG oTn diopydvwon Tou Summer Nostos
Festival 1o KévTpo MoAITiopoU ‘1dpuua XTaupog
Nidpxoc (KMIZN). Ta TeAeuTaia xpdVid CUUUETEIXE
oTNV ENIPEAEI KAl BEWPNTIKA NAAIGIWON EIKACTIKWY
ekO€oewv Kal projects. And 1o 2019 €wc 1o 2020
dieTéNeoe aAvTINPOEdPOG OTO AIOIKNTIKO XUUBOUAIO
Tou @oITNTIKOU ZUAASYoU TnG AXKT.

Konstantinos Spyropoulos was born in Athens in
1998. He is a senior student in the Department of
Theory and History of Art, ASFA. During his studies,
he completed his dissertation on the topic of
Modern Greek Art and more specifically, the study
of the artistic production of the painter Michael
Economou (1884-1933). In 2017 he was a volunteer
in the production department of the Summer
Nostos Festival at the Stavros Niarchos Foundation
Cultural Center (SNFCC). He has participated in the
editing and theoretizing of exhibitions and projects.
From 2019 to 2020 he was vice president of the
board of the Student Union of ASFA.

Avaoctaolog ToakaAiddng-LwinpdroyAov /
Anastasios Tsakaliadis-Sotirakoglou

E-mail: kongming95@hotmail.com
http://apopeiranifaliotitas.blogspot.com/

O AvaoTdolog ToakaAddng-ZwTnPAKoyAouU
vEVVNONKe To 1995 oTn ©ecoalovikn, eV HEYAAWCE
kal el otnv ABrva. Eivar anégoitog Tou TuAuatog
Oewpiag kal loTopiag Tng Téxvng TNG AvdTaTng

Y XOAAG KaAwv Texvwv Kal TEAEIOPOITOG TOU
MeTanTuxiakoU MpoypduuaTog Tou idIou TUAUATOG.
Katd mn didpkela Twv onoudwyv Tou NpayuaTonoince
MEAKTIKA doknon oTo KEvTpo EKNAIDEUTIKWY
Apdoewv Kal AlanoAITIoUIKAG Enikoivwviag KAPIMOZ,
eV €XEI OUPUETACXE! WG EMIPEANTAG OE TEOCEPIC
eKBEoEIG eVTOG KAl EKTOG TWV NAdIciwv TNG AZKT.

Anastasios Tsakaliadis-Sotirakoglou was born in
Thessaloniki in 1995. He grew up and lives in Athens.
He graduated from the Athens School of Fine Arts’
Department of Theory and History of Art, and is
currently a senior student in the Athens School of
Fine Arts Postgraduate Department of Theory and
History of Art. During his studies, he completed

his internship in the education department of
various art institutions and has so far curated four
exhibitions.
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ANQTATH 2XOAH KAAON TEXNQON

IAPY2H — 2TOXOI

H 1oTopia TnG AvTaTng ZX0ANG KaAwyv Texvv eival oxeddv 1I60Xpovn PE TNV I0TOPIA TOU
NeogAAnvikoU Kpdtoug Kal apxidel Je TNy idpUon ToUu «XXOAEioU Twv Texvwv» oTnv ABnva
TO 1837.

To Xx0Agio Twv Texvwyv OEXTNKE oTN deKAETIA Tou 1850 dUO oNPAVTIKEG DWPEEG «YIa va
KTIoTEl ev ABNvaig eéva Aapnpod MoAutexveio, dnou va diddokovTal OAal ai Bavaucal Kal
wpaial Téxvai», and Toug NikdAao Ztoupvdpn Kal MixanA Tooitod. To 1860 n culuyog Tou
MixanA, EA€vn TooiTtoa, dwpioe oTo 1dpupa To 0IkoNedo énou Ba KTIZOTaV apyOTEQT TO VEO
MoAuTexveio otnv 000 MNaTnciwv.

271G 3 louAiou 1930 pe Tov Nopo 4791 nou dnpooieldBnke n X0AA avwTaTonolgitTal (EpOoov
KaBioTaTal I0OTIUN JE TO -NON AVAYVWPICHUEVO WG avwTaTo- EBVIKO MeTodB10 MoAUTEXVEIO)
aAAd kal aveEapTntonolgital. H AvadtaTtn xoAn KaAwyv TEXVWY, ApXIKA KAAANITEXVIKO TUAPA
TOU ZXOAEIOU TWV TeXVAy, KORBEI TOTE TOV OUPAAIO AWPO NoU Th cUVEDEE PE To MoAuTeEXvEio
Kal eEeNicoeTAl NAEOV WG AVEEAPTNTO EKNAISEUTIKO IDPUNA PE KUPIO OTOXO «TNV €V TAIG
EIKAOTIKAIG TEXVAIG MPAKTIKAV KAl BEWPNTIKAV JOPPWOIV KAANITEXVWV». Tnv idla Xpovid
1IdpuovTal Kal oI KAAANITEXVIKOI ZTaBuoi TNG ZX0ANG.

MeydAn Toun otnv €€EAIEN TNG ZXOANG uNnPE&e N napaxwpnon and To KPATOoG, Ni NpuTaveiag
MavayiwTtn Téton 1o 1992, TwV EYKATACTACEWY TOU NAAIOU €PYOCTAGIOU UPAVTOUPYIAG UE TNV
enwvupia «Zikiapideiov» eni Tng odou Melpalwg 256.

To 1991 13pU6NKe To TUNUAa OeWPNTIKWY ZNoudwv TéxvNg, cUupwva ue 1o M.A. 486/1991,
TO OMNoIo EVEPYOMOINBNKE YIA NPWTN POoPd KATA TO akadnuaikd €étog 2006-2007 kal
peTovoudoTnke To 2009 oe Tunua Gewpiag kal loTopiag Tng TéExvng.

TAMEPA N AvAdTaTN ZXOAN KOAWV TEXVWY, WS AUTOdIOIKOUKMEVO AvTATo EKNAISEUTIKO ‘1dpUna
(Nouiké Mpdowno Anpoaciou Aikaiou), avanTlooel Tn dpdoTNPIATNTA TNG JE TNV EMONTEIT
ToU KpdToug. Zkondg TnG €ival va KAANIEPYET TIG KAOANITEXVIKEG OEEIOTNTEG TWV POITNTWV,

VA TOUG NAPEXEI TIG AVAYKAIEG BEWPNTIKESG KAl MPAKTIKESG YVWOOEIG YUPW And TIG EIKACTIKES
TEXVECG NEOW TNG DIBACKAAIAC KAl TNG €PEUVAG, KAl VA CUMBAAAEI NMAPAAANAC GTNV KOIVWVIKA
Kal NOAITIOTIKA avAnTugn Tou TONou.

EAPA

2T1nv 006 MNMartnociwv 42 oteydlovTal n MpuTtaveia, n Koopnteia, ol AIOIKNTIKES YNNPEGIEG TOU
1dpUpaTog, KABWG Kal To AUTOTEAEG Tunua Mivakodnkng, EkBEoewy, DwToypa@Ikou ApXeiou
KAl NTOKOUMEVTWY TWV ZUAAOYWV TNG XXOANG.

>Tnv 030 Melpaing 256 oteydlovTtal OAa Ta EpyacTripla, ol aiBouceg BewPNTIKWY HaBNudTwy,
Ta MpoypdupaTta MeTANTUXIOK®Y ZNoudwV «Wn@Iakég MoppEg TEXVNS», «EIKACTIKWYV
Texvwv» Kal «Téxvn, EikovikA MpayuaTikOTNTa Kal MoAUXPNnoTIKA ZuoTAPATA KAAATEXVIKAG
‘Ekppaong», n BIBAI0BAKN, 0 ekBecIakdg xwpog «Nikog KeooavAnig», ol aiBouceg BedTpou
Kal KivnuaToypdgou, n Aoun Mapoxng YNooTnpiEng, XupBouAeuTIKnG Kal @povTidag Wuxikng
Yyeiag, n Movdda MpooRdoiung Eknaidsuong, To KEvTpo Alaxeipiong AIKTUWV Kal TO €0TIATOPIO.

AXKT / IAPYZH - ETOXOI - EAPA
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AKAAHMAIKH AOMH

MPYTANHZ
Kabnyntng Nikog Tpavog

ANTIMPYTANEIX

AvTinpuTavng OIKOVOUIKWY, MNpoypaupaTiopou
Kal AvAnTuéng, Kadnyntrig MNapyog XapBaAidg
AvTinputavng ‘Epeuvag kai Aid Biou
Eknaideuong, AvanAnpwtpia KabnynTtpia
®dain Znika

AvTiInpUuTavng AIOIKNTIKWOV YNoBEoewy,
Akadnpaikwyv YnoBéoewv Kal DoITNTIKAG
Mégpiuvag, AvanAnpwTtng Kabnyntng
BaciAng BAacTapdg

KOZIMHTOPAX
Kabnyntng AyyeAog AVTwVONouAog

H AZKT anaprideTal ané duo Tunyara:

A. Tunpa EIKaoTIKOdV Texvav (TET)

B. TuApa @ewpiag Kal loTopiag Tng TExvng
(OIZTE)

NMPOIPAMMA TTPOTTTYXIAKON
2MOYAQN

A TMHMA EIKAXTIKON TEXNON
MPOEAPOL: KaBnyntnig MNwpyog Kalalng

EPFAZTHPIA ZQrPA®IKHZ

A" EPFTAZTHPIO ZQIrPA®IKHZ
Kabnyntng AyyeAog AvTwvONoulog
Méghog E.E.[N. MavwAng MepauneAidTng
Méhog E.ALTM. Mévvu Mkéka

Méhog E.ALTM. Nikog Modidg
Anocnacpévn EKnaideuTtikog NTivTa
ManaAe&dvdpou

B” EPTAZTHPIO ZQIrPA®IKHX
KaBnyntng MNwpyog XapRaAidg
Enikoupog KabnynTting Nikog ApBavitng
Méhog E.ALT. Avvita ApyuponAionoUAou

" EPFTAZTHPIO ZQIPA®IKHZ
Kabnyntng Mdpiog ZnnAidénouAog
Mélocg E.ALTM. AvaoTdaoiog TpiavTapUAAOU

A" EPFAXTHPIO ZQIPA®IKHEZ

KaBnyntng Mdavog XapaAdunoug
AvanAnpwTtng Kadnyntng Mdavvng ZKaATodg
Mghog E.ALM. XpioTiva ZyoupouuTtn

Méhog E.ALTM. KwvoTavTiva XkaneToUAia

E" EPFAZTHPIO ZQIPA®IKHZ
KaBnyntng MixdAng Mavouodkng
MéMNog E.E.M. KwoTtag TowAng

> T  EPFTAXZTHPIO ZOQIrPA®IKHZ
KaBnyntng MNwpyog Kaldlng

Méhog E.ALT. Mavayidtng ZiIdykeng
Méhog E.ALTM. AhpnTtpa Xavidtn

Z" EPTAZTHPIO ZQIrPA®IKHZ
KaBnyntng AploToTéANg TZAKOG
Méhog E.ALT. TMdvvng AvOpIwuUEVog



H® EPFTAZTHPIO ZQIrPA®IKHZ

KaBnyntng Zagpog =ayopdpng

Enikoupog KabnynTtig Mdvvng KovtapdTog
Enikoupog Kabnyntig KoTag XploTOnouAog

©° EPFAXTHPIO ZOQIrPA®IKHZ
Kabnyntng Nikog Naupidng

A18dokouoa MA 407/80 Mapia Todykapn
MéNog E.ALT. MoAuTiun KokKIvId

Mélocg E.ALM. KwvoTtavTiva ZkaneToUAld

I” EPFAZTHPIO ZOIrPA®IKHZ
AvanAnpwTng KadBnynTtng MavrteAng Xavdpng

IA” EPFAZTHPIO ZOQIrPA®IKHX
AvanAnpwTtig KabnynTtig BaciAng BAaoTapdcg
MéNog E.ALM. KAeondTtpa MoupceAd

MéMlog E.ALM. TZiung EuBupiou

IB° EPFTAZTHPIO ZQIrPA®IKHX
AvanAnpwTting KabnynTtig MoAUudwpog
Kapuo@UAANG (Poka-Yio)

IF” EPFTAZTHPIO ZQIPA®IKHZ

AvanAnpwTpia Kabnyntpia EpaTtw XatZnodBRa
MéNog E.ALM. MePIKANG AVTWVAPONOUAOG

EPFAZTHPIA TAYNTIKHZ

A’ EPFTAZTHPIO FAYNTIKHZ

KaBnyntng Nikog Tpavog

MégAog E.E.MN. Aoukdg Aoukidng

Méhog E.ALM. AyyeAikn ZBopwvou
A18dokwv MA 407/80 ®avoupng Mwpditng

B” EPFAZTHPIO FAYNTIKHZ

AvanAnpwTtng KadnynTtng Nikog XapaAaunidng
MéMog E.E.M. KaTtepiva ABavaciou

Méhog E.ALM. Anuntpa MNavoupyid

" EPFAZTHPIO FAYNTIKHZ

KaBnyntpia Appoditn AiTn
Ai8dokouoa MA 407/80 Nataiia Mavtd

EPFAZTHPIA XAPAKTIKHZ

A" EPFTAZTHPIO XAPAKTIKHX
KaBnyntng Mavvng MNouplig
AvanAnpwTpla Kabnyntpia NTiva Kabtoiou
MavenioTnuiakdg YnoTpopog IAOX MiAtog
MeTaAdg

Ba” EPFTAZTHPIO XAPAKTIKHZ
KaBnyntng MixdAng Apgpapdc

MéMlog E.E.M. Mdvvng tapouAng

Mélog E.ALT. Nikog ZTAupaKavTwvAaKng

BB~ EPFTAZTHPIO XAPAKTIKHZ
AvanAnpwTting Kabnyntnig Mdvvng Meconvng

KAT’ ENIAOIHN YNOXPEQTIKA
EPFAZTHPIAKA MAOGHMATA

TOMEAY ZQITPA®IKHZXZ

BINTEOTEXNH
Enikoupn KaBnynTpia Biku Mngtcou
MégAog E.ALM. Ta&idpxng AlapavTonouAog

NQMOrPA®IA KAI TEXNIKH TON ®OPHTQN
EIKONQN

AvanAnpwTng Kabnyntng Anuocbévng
ABpapidng

Mélocg E.ALM. OAupnia KeAdidn

NOAYMEZA

KaBnyntng Mdavbog ZavTopivaiog

MégAog E.ALM. ZTaupouAa Zwn

Mélocg E.ALM. Ta&idpxng AlauavTonoulog

ZKHNOIPA®IA

KaBnynTtpia AiAn MNelavou
MavenioTnpiakn Ynotpopog dwTeivi
MaTtldyAou

WHODIAQTO

KaBnyntpia Adgpvn AyyeAidou

MégAog E.T.E.IN. AyyeAikin Kokovdkn
MéNocg E.ALM. Anuntpa AvTwvonoUAou

IXEAIO
MégAog E.ALM. KwoTtag Ziapdkag

TOMEAXZ TAYNTIKHE

MAOHMA ZXEAIOY INA TH FAYNTIKH
NékTopag Avdpidva BepBETn

KEPAMIKH
Enikoupog Kabnyntig Mwpyog AAeEavdpidng

TEXNH KAI TEXNIKH THZ
MAPMAPOIAYMNTIKHZ
Mélog E.ALM. Anpntong XploToyldvvng

AXKT / AKAAHMAIKH AOMH
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XAAKOXYTIKH, 'YWOTEXNIKH

AvanAnpwTng Kabnyntng Mdpkog MrewpyIAdkng

MNaveniotTnuiakn Yndtpopog IAOX
Hpw MavdnAapd

PERFORMANCE (MEP®OPMANZX),
ENITEAEZTIKEXZ KAAAITEXNIKEX APAZEIZ,
TO ZQMA QX EKOPAXITIKO MEZO XTO
MEAIO TON EIKAZTIKQON TEXNQN KAI THX
ZYFXPONHZ TEXNHZ

AvanAnpwTpla KaBnyntpia lewpyia Xaypn

TPIZAIAXTATA T'PA®IKA, EOAPMOIEX XTH
FAYOTIKH
Enikoupog KaBnyntig MNdvvng Melavitng

YAIKA - TEXNIKEZ

. METAAAO
MéAog E.ALM. Anuntpa MNavoupyid
MavenioTnuiakdg YnoTpopog IAOX
Avdpéag Apandkng

. =YAO
MavenioTnpiakdg Yndtpopog IAOX
KwvoTavTivog 2KavTing

. EMIZTHMH KAl TEXNOAOTIA YAIKQN
Mélocg E.ALM. Xdpng P€Tc0oC

OPONTIZTHPIAKO MAGHMA EKMAGHZHZ
WHOIAKQY AOTIZMIKOY IXEAIATHX
MgAog E.ALM. XpAoToG ANOCTOAAKNG

TOMEAXYZ XAPAKTIKHZXZ

ITOIXEIA XAPAKTIKHZ
AvaninpwTpia KabnynTtpia:
KwvoTavtiva Kwtoiou

MéAog E.ALM. Aia MaAloUun
MéNog E.TE.M. X1d6Ong Mdyyog
MéNog E.TE.M. Naulog MeTooBiTng

FPADIKEXZ TEXNEZ-TYNOIMPA®IA KAI TEXNH
TOY BIBAIOY

MéMog E.ALM. AAeEAvVdpa Mlewpyiddou

MéNog E.TE.M. KoTag Mndkag
MavenioTnuiakdg Yndtpopog IAOX Mupaoivn
BapdonouAou

DOQTOMPADIA

AvanAnpwTtng Kadnyntng Mdavog Kokkividg
MéMNog E.E.M. AAéEavdpocg BouToag
MNaveniotTnuiakn Yndtpopog IAOX

Mapihia dwTtonouAou

KAT’ ENIAOIHN YNOXPEQTIKA MAOHMATA

MNAIAATQrIKH
Méhog E.ALT. Eppidvn AeAn

WYXOAOTIA THZ EKMAIAEYZHZ
Méhog E.ALM. Mévika Mand

AIAAKTIKH THZ TEXNHZ | & 11
Méhog E.ALT. Eipnvn Mavvnudpa
Méhog E.ALM. Eppidvn AgAn

TEXNH XTO XYITKEIMENO

AvanAnpwTng Kabnyntng Kwotng BeAwvng
Aiddokouoa MA 407/80 Mdpba
AnpntponouUAou

EPEYNHTIKH MEGOAOAOTIA | & 1l
>upBaciouxog Kabnyntng otn Babuida Tou
Enikoupou MA 407/80 AnunTtpng MKivoodTng

AIAAZKAAIA TON EIKAZTIKON TEXNQN ZE
ATOMA ME ANAIMHPIA, XPONIEZ MAGHZEIX
KAl MAOGHZIAKEXZ AYZKOAIEX

MéMlog E.E.M. Oupavia AvacTtaciddou

B. TMHMA OEQPIAY KAl
12 TOPIAZ THZ TEXNHX

MPOEAPOZX: AvanAnpwTtng KadnynTtng
MavayikdTng MouAog

KaBnyntng Avdpéacg MNakouuakAaTog
KaBnyntng Nikog AackaloBavdong
KaBnyntpia Zogpia Ntevion

OuoTIHOG KaBnynTAg Avdpéag lwavvidng
AvanAnpwTtpia Kabnyntpia Avta AIdAAa
AvanAnpwTpla Kadnyntpia ®ain Zrnka
Enikoupog Kabnynting KooTtag lwavvidng
Enikoupn KabnynTpia Acnuiva Kavidpn
Enikoupn KabnynTpia KaAAippdn Alvdpdou
Enikoupn KabnynTtpia Nauoikd
AiITcapdonouAou

MéMlog E.E.IM. Mapiva Mannd

Méhog E.ALTM. ®avn Mapapdpou

Méhog E.ALTM. BapBdpa Pouocou

Méhog E.ALTM. Mapia Xatln

Ai8dokouoa MA 407/80 EAnida Pikou
Aiddokouoa MA 407/80 Péa BaAvtév



MPOI PAMMA METAINTYXIAKQN
2NOYAQON EIKAZTIKOY
TMHMATOZ

270 Tunua Asitoupyouv Tpia (3) MpoypduuaTta
MeTanTuxiakwy Xnoudwv (M.M.Z.) nou odnyouv
oe Metantuxiakd AinAwpa Eidikeuong (M.ALE.).
To Tunpa TET npoo®EpEl Kal NPOypaupa
AISAKTOPIKWV XMOUdWV.

N.M.Z. «<VHOIAKEZ MOP®EXZ TEXNHZ»
Aeitoupyei and To 1998.
AIEYOYNTHZ: KaBnynTtng MNwpyog XapBaAidg

AIAAZKONTEZ

KaBnyntng MNwpyog XapRaiidg

KaBnyntng Nikog Tpavog

OpoTINOG KabnynTig MavwAng Mnaunouong
Enikoupog KaBnyntng Nikog ApBavitng
Enikoupn KabnynTtpia BaciAikn Mnétcou
A18Gokwv MA 407/80 AnuinTeng AyaBdnoulog
A18dokwv MA 407/80 Anuntpng MKIvoodTNng
AvanAnpwTtig KabnynTig MdvTteiou
MavenioTnuiou Aloviong KapBBabdg
A1ddokwv MA 407/80 ®WOTNG PAPTONOUAOG
A18dokwv MA 407/80 ©avdong Pevtlig
A18Gokwv MA 407/80 Ayyerog OADPOG
Mélog E.ALM. Ta&idpxng AlauavTonouAog
MéMNog E.T.E.MN. Mapia MauaAiyka

N.M.Z. «<EIKAZTIKEZ TEXNEZ»
Aeitoupyei and to 2004.
AIEYOYNTHZX: KabnynTing Mdpiog
2nNAIGNouAog

AIAAZKONTEXZ

KaBnyntng Mdpiog ZnnAIdnouAog

KaBnyntng MixdAng Apgpapdc

KaBnyntpia Appoditn AiTn

AvanAnpwTting KabnynTtig BaciAng BAaoTapdg
AvanAnpwTtpia Kadnyntpia Avta AIdAAa
AvanAnpwTtpia Kabnyntpia ®ain Znka
AvanAnpwTtng Kabnyntng Mavayiwtng MNMouAog
Enikoupog Kabnyntig KooTag lwavvidng
Enikoupn KabnynTpia Aconuiva Kavidpn
Enikoupog KabnynTtig MNdavvng KovtapdTog
Enikoupog KaBnyntng KooTtag XpioTONouAog
A1ddokwv MA 407/80 Takng Kouunng
MavenioTnuiakdg YnoTpopog IAOX Eubuung
Aaldykag

AKAdNUATKOG YNoTpopog Nikog Epnvdkng
Ynoynpia AiddkTwe OIZTE Mapia MNManavikoAdou

MN.M.Z. «TEXNH, EIKONIKH MPAFMATIKOTHTA
KAI MOAYXPHZITIKA ZYZTHMATA
KAAAITEXNIKHEZ EKOPAZHI»

Aeitoupyei and To akadnuaikd €tog 2012-2013.
AIEYOYNTHZX: Kabnyntng MdavBog ZavTopivaiog
YMNEYOYNOI KAOHIMHTEZX: Lolet Ong, Phd kai
Jean-Francois Jego, Phd

AIAAZKONTEZX

KaBnyntng Mdvbog ZavTtopivaiog
AvanAnpwTng KaBnyntng BaciAng BAaoTapdg
MgAog E.ALM. ZTaupouUAa Zwn

Méhog E.ALM. Ta&idpxng AlauavTénouAog
A18dokouoa MA 407/80 Ne@éAn Anuntpiddn
Ynoynoia Aiddktwp TET KwvoTtavTtiva BEToiou
MavenioTnuiakn Yndtpopog IAOX

Avva Adokapn

N.M.Z. «<EIKONO®EZIA, HXOZX, ENITEAEZH:
KAAAITEXNIKEZ MPAKTIKEZ KAI
ANOPQMOAOrIKEZ NMPOZEITIZEIZ»
1dpUBNKe TO 2018.

Aev €xel EEKIVACEI N AsITOUpyia Tou.
AIEYOYNTHZX: KaBnynTtng Mdavog XapaAdunoug

MPOIPAMMA METAMTYXIAKQN
2NOYAON TMHMATOZ OEQPIAX
KAIIXTOPIAY THZ TEXNHX

MN.M.Z. «@EQPIA KAI IZTOPIA THZ TEXNHZ»
Aeitoupyei and To akadnuaikd €t1og 2016-2017.
AIEYOYNTHZX: KaBnynTtng Avdpéag
MNakoupakdAaTog

AIAAYXKONTEX

KaBnyntng Avdpéag MNAakoUUakATog
KaBnyntng Nikog AackaloBavdong

OuoTINOG KabnynTig Avdpéag lwavvidng
AvanAnpwTtpia Kadnyntpia Avta AIdAAa
AvanAnpwtng KadnynTtng Mavayiotng MNouiog
Enikoupn KabnynTtpia KaAAippdn Aivdpdou
Enikoupn KabnynTtpia Naucikd
AiITcapdonoulou

H eknaideuTikn d1adikacia dAwv Twv MadnudTtwv
(MPONTUXIOK®WYV KAl JETANTUXIAK®V) Kal
EpyaoTnpiwv unootnpiletal and diddokovTeg M.A.
407/80, E181k6 A1dakTiké MNpoowniké (E.ALMN.),
Ei131ké EknaideuTiké Mpoownikd (E.E.M.), EIdIkS
Texviké EpyaoTtnpiaké Mpoownikd (E.T.E.M.) kai
£KTAKTO SISAKTIKO NPOCWNIKO.

AXKT / AKAAHMAIKH AOMH
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APAYEIZ EZQ2 TPEDEIAX
KAI2ZYNEPTAZIEXZ TH>X AZKT
ME KOINQNIKOY2 ®OPEIX

«O Mdng Tou '68: 50 xpdvia peTd» Alain Badiou,
OuiAia Tou yAAou PIANOCOMOU E Th CUVEPYACIa
TOU PUXAVAAUTIKOU-PIAOCOPIKOU NEPIOSIKOU
aAntheia Kal Tn QIAIKA UNOoTAPIEN Tou TAaAAIKOU
IvoTiTouTou ABnvwy oTo aupif€aTtpo De Chirico,
AXKT, 2018.

‘EkBeon TEAETOUPYIKWY MACK®V and Tn

cuAoyn DTN KayyeAdpn, AiBouca Malaidg
BiBAI0OrkNg, AXKT, 2018.

FREEDOM! What the past tells the future?
Alopydvwon: AZKT, MNpeoBeia Tng MoAwviag
oTnv ABrva. AleEaywyn EpyacTnEiou:
Maidaywylkn ZxoAn TnG Akadnuiag KaAwyv
Texvayv Tou Lodz, ABrva, 2018. ZUUPETEXOVTEG:
AvoTatn ZxoAn KaAwv Texvayv, ASP todz.

Platforms Project 2018, NMapdAAnAo Mpdypauua
Performances, OuiAieg, Open Studios,
EnmpéAeia: Apteuig Motapidvou, EKBeoIakdg
xwpog «Nikog KeooavAng», AZKT, 2018.

Opadikni €KBeon YAUNTIKAG TWV POITNTWY TOU
" EpyaoTtnpiou MAUNTIKAG oTnV ITAAIKA
MpeoBeia, 2018.

8n MnievdAe Twv DOITNTWV TWV ZXOAWV KaAwv
Texvav EANGDOG, KEvTpo Zuyxpovng TEXxvng
©eococalovikng, Anodnkn B1, Aiudvi, 2017.

SYMPOSIUM, EAANVOYOAAIKA €kBeon
onoudacTwV TNG AXZKT Kal Tou AviTaTou
IvoTiTouTou KaAwyv Texvwv (ISBA) Tng Besangon
oTo Circuits & Currents, 2018.

OpadiknA €kBeon goITnTwy TG AXZKT otnv
>TOart (EBvikn AcpaAIoTIKN), ABriva, 2018.

«To nvelpa TNG OKAAAG», EIKaoTIKO NpOTIeKT Kal
£€kBeon oTov dNUOCIO XWPEO UE TN CUMMUETOXNA
@oITnTwyV Tou T.ET.,, o€ cuvepyacia ye Tov Anuo
Avyiou NikoAdou, 2018.

Erasmus+, “Creator Doctus”, 2018 - 2021,
£PEUVNTIKO NMPAOYPAUMA UE AVTIKEIUEVO

TNV eKnNévnon SIOAKTOPIKWY dIATPIRWY o€
KOANTEXVIKECG NEPIOXEG, CUMMPETOXN TNG AZKT,

META and npdokAnon Tng Akadnuiag Rietveld
TOU AUCTEQVTAM.

H puvAun Tng EnavdoTtaong - ZUyxpovol

‘EAANveG EikaoTikoi, EnipéAeia: NMdvvng MnoAng,

ekBeOIaKAG xwpog “Nikog KeooavAng”, AZKT,
2018.

«H AkpdnoAn oto BuBd», Ouadikn ‘EkBeon
35 KAAANITEXVQYV, Enipélela: KaTepiva Nikou,
eKBEOIOKAG XwWPog «Nikog KeooavAng» AXKT,
2018.

MeTanTuxiako Mpdypaupa EIKACTIKOV TEXVWOV
AZKT, Mapouciacn AIMAWUATIKOV Epyacidy,
AZKT, 2018.

EKOEXH AMNMODOITON AXKT 2014-2017,
eKOEOIOKOG XWPOoG «Nikog KecoavAng», AXKT,
2018.

8th Athens Video Dance Project, AZKT, 2018.

«HOMO PHOTOGRAPHICUS, WuxavaAuTIKES Kal
DIAocoPIkESG AlaoTAoeIg TNG EIKOVAC», odIAia
DdwTn KayyeAdpn, AZKT, 2019.

«O1 KAANITEXVEG EKMAISEUTIKOI dSNUIOUPYOUV»,
EikaoTiko - Maidaywyiko Xepivdpio ‘Evwon
EknaideuTikV EIKaoTIKV MaBnudtwy, AXKT,
2019.

«BIRAia-gpya Téxvng, BIBAIO KAANITEXVOV:
TOMOI TNG PAvVTACiag, TNG andAaucong Kal TNG
NVEUPATIKAG avalnTnong», ‘EkBeon BIRAIwyY
KAANTEXVWV and Tnv EISIKA ZuAAoyn TNG
BIBAIOONAKNG TNG AvATATNG ZXOANG KaAwv
Texvayv, BiBAIoOrAkn AZKT, 2019.

‘Evwon EKNAIeUTIKWV EIKACTIKOV MabnudTwy,

Aluepa ERdouadiaia Zepivdpia AZKT, 2019.

Christopher Hudson kai Ellen Weinstein,
AIGAEEN via TNV €lkovoypd®non Twv BIRAIwY
oTnv TeAeth Anovoung BpaBeiwyv Artists’ Books,
NApAAANAN €kBeon 45 goITnTwy Pe B€ua To
BIBAIo wg avTikeipevo Téxvng (Artists’ Books) ue
Tn OUVEPYAGia Kal Tn oTAPIEN TG «ABriva 2018



Maykéouia MpwTeUouca BiBAiou» Tou Anpou
ABnvaiwv, AZKT, 2019.

“Babel as Modernism”, OuiAia Tou kabnyntri Mark
Crinson, Tunua @swpiag kal loTopiag Tng Téxvng,
AupiBéaTtpo Néag BIRAIoBrkng AXKT, 2019.

«H AoyoTexvia Kal n TEXVN w¢ YVWOIAKO
avTikeiyevoy, OuIAia Tng MaTpitoia KoAaiTn,
Tunua @swpiag kal lotopiag Tng Téxvng,
Aupi6gaTpo Tng Neag BiBAIoOnkng AZKT, 2019.

H KaTtepiva ZaxaponouUAou Kal n ‘Epn
MixAAapou cuVOMIAOUV VIa TNV «a&ia Twv
BIBAIwV wg apxelakd UAIKO Kal epyaAeia
£pEUVAG OTO PHEANOV» PE agopun Ta BIRAIa
Toug. Mep1odikd Téxvng Dreamideamachine.
MPOCKEKANPEVOS OUIANTAG: NTEVNG
Zaxaponoulog. AXKT, 2019.

«H loTopia Tng Téxvng oTn deuTtepoBdabuia
EKMAIdEUON KAl TNV ENAYYEAUATIKA KATAPTION,
Huepida, Tunua Oswpiag kal lotopiag Tng
Téxvng, AXKT, 2019.

Platforms Project 2019, EnmipéAeia: ApTEUIG
MoTtauidvou, ekBeCIaKOG XWPOG «Nikog
KeooavAng», AXKT, 2019.

MFA OPEN, ‘EKBe0oNn TwV METANTUXIOKWY
@oITNTWV Tou M.ET. ka1 ©.1.X.T.E., AXKT, 2019.

«Ta kalvoupyla pouxa TnG PéZagy, ‘EkBeon yia
Ta 100 xpodvia and Tn doAopovia Tng Pdlag
AoUEeunoupyk, 1dpupa PoZa AoUEeunoupyk Kal
A’ EpyaoTtnhplio Zwypapikng, douayié OedTpou
AZKT, 2019.

«Anod Tov pouavTIKO HUBo Tou povadikou
AVTIKEIMEVOU OTA NOAAANAG TG SEKAETIAC TOU
1960: loTopia eKBECEWY, EIKACTIKA EPEUVA KAl
0l YPAPEG TOUG oTnv loTopia Tng TEXvNg pe
avagopd otnv nepintwon Tou Nicolas Calas»,
KUKAOG ouiAIy, AXKT, 2019.

«To Mndouxaoug kal n EAAGSa. H véa 10€a TnG
oUVOEONG OTIG TEXVEG KAl TNV APXITEKTOVIKAY,
AlgbvEG 2Zuvedplo, AZKT kal KpaTikn Akadnpia
KaAwv Texvmv XZTouTydpdng, Ue Apopun Td
100 xpdvia and Tnv idpucn TNG GXOANG TOU
Mndouxaoug oTn Baiudpn, AXKT, 2019.

‘ExkBeon MabnTikwv ‘Epywy, Tou Touga
Eqappoouévwyv Texvawv EMALA., oTto nAaicio
Tou AlgBvoug Tuvedpiou «To Mndouxaoug Kal
n EAAGSa», AXKT kal KpaTtikn Akadnuia KaAwyv
Texvv ZTouTydpdng, Topéac EQapuoouévwy
Texvwv TnG AeuTtepoABuIag EnayyeAUaTIKAG
Exknaideuong, AXKT, 2019.

“Bloody Festival”, oe cuvepyaoia pe To EBVIKO
KévTpo Alyodooiag, AZKT, 2019.

‘Evawon EKnaideuTikwy EIKAoTIKWY MabnudTtwy,

Etnoio MaveAhadikd Xuveédplo, AXKT, 2019.

«DOPROC - APXITEKTOVIKN - TEXVN», 80
MaveAAnvio Xuundoio - EpyaoTnpio Citylab
2019_b, oTo nAdicio Tou Eupwnaikou
EpeuvnTikoU Epyou ROCK (Regeneration and
Optimisation of Cultural Heritage in Creative
and Knowledge Cities) 0To onoio CUUPETEXEI N
AZKT, 2019.

Project Gavin Turk History of Art (2017) kai
Transformer (2019), OuiAia Tou James Putnam
VIa TO NPACKMATO EMIPEANTIKS KAl CUYYPAPIKO
TOU €pY0 KaBWCS Kal yia Tnv €kBeon Tou, AZKT,
2019.

«O dpduOoCg TNG PUONG», ‘EkBeon DoITnTWy,
A" EpyacTtiplo Zwypa®Ikig kal Aleubuvon
Koivawviknig kal AvanTu&lakng MaidiaTpikng
Tou IvoTiTouTtou Yyeiag Maidioy, Mpdypaupa
«AANKUOVN: EBVIKA MpwToRouAia Mpoavywyng
TOU MNTpIKOU ONAACHOU», EKOECIAKOG XWOOG
«Nikog KeooavAng» AXKT, 2019.

«Micog yuvaikagr», AIGAEEN TNg Mapi-EAév
Mnpoug, Kévtpo WuxavaAuTIKwV Epeuvdy TNG
Abnvag, AZKT, 2019.

9n MnievdAe Twv OoITNTWV & DOITNTPIWYV

TWV ZXOAWV KaAwv Texvwv Tng EAAGSOC ue
napdAANAN anovoun BpaBeiwy Kal enaivwy,
eKOEOIOKOG XWPOG «Nikog KeooavAng», AXKT,
2019.

Alessandro Castiglioni, OuiAia, Alopydvwon:
ARTWORKS, AugpiBgaTtpo Néag BIBAIOOAKNG
AZKT, 2019.

«H naykoéopia katdoTaon Kal N ENoxN Twv
eEeyépoewvr», ANaiv MnavTioU, AIAAEEN, AZKT,
2019.

«Mia pIAocopia yia Tov Touplioud», Workshop
oToV XTaBuod Tou PeBUpvoU JE TN CUUPETOXNA
@oITNTWV Tou A” EpyacTtnpiou MUNTIKAG TNG
AXKT kal Tng UDK BepoAivou, KAANTEXVIKOG
>T100u6g PeBUuvou, Kontn 2019.

«Epya 2017 - 2019 Tou EpyaoTnpiou
Nwnoypapiag kar Texvikng Twv opntwv
Eikévwv TNG AvidTaTng XXoANG KaAWV TEXVOV»,
Opadikn €kBeon, BulavTivo Kal XpIoTIavIKO
Mouceio, 2019.

90 Athens Video Dance Project, AZKT, 2019.
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EIKOoTIKOG AlaywVIoPOG Kal ouadikn €ékBeon 25
TEASIOPOITWV TNG AZKT «AvidTaTN ZXOAN KAA®DV
Texvov ZTOart KOPAH», ouvepyaacia Tng AZKT
Kal TNG «EBVIKNAG ACPAAIOTIKAGY, 2019.

Platforms Project 2019 & napdAAnAeg dpdoelg,
EmpéAleia: Aptepic Motapidvou, eKOECIAKOS
xwpog «Nikog KeooavAng», AZKT, 2019.

MeTanTuxiakd Mpdypapua EIKAOTIKWY TeEXVwyV
AXKT, MNMapouciaon AINAWHATIKOV Epyaciwy,
MET AZKT, 2019.

“A Fork in the Road”, Ouadikn €kBeon,
ouvepyaoia Tng AZKT pe to MavenioThuio
Eqpapuoopévwyv Texvwv Tng Bigvvng, ye tn
OUMMETOXN POITNTWV KAl TwV SUO I0PUPATWV.
deoTIBAN FOTOWIEN oTo KTipio Tou AuoTpiakou
Tauieutnpiou, Bigvvn, AucTtpia, 2019.

“Excentricités”, Aiebvég peoTIBAA performance,
ouppeToxn 4 @oItnTwy TN AZKT oTO NAdicio
TNG ouvepyaoiag TNG AXKT pe Tn xoAn KaAwv
Texvayv, TNG Besancon (Institut Superieur

des Beaux Arts de Besancon-ISBA) via Tov
eopTaopd Twv 10 €TV Tou PeoTIRAA, 2019.

Gesture Lab, KaANTEXVIKO epyacThpIo TNG
KabnynTtpiag Judith Doyle Tou Maveniotnuiou
OCADU, TopdévTo, Kavaddg, Ue TN CUPMETOXA
@oITNTWV Tou MN.M.Z. Wnpiakég Moppég Téxvng,
AZKT, 2019.

«To nvelpa TNG OKAAAG», EIKAoTIKO NPOTIeKT Kal
£€kBeon oTov dNUOCIO XWPEO UE TN CUMUETOXNA
@oITnTwyv Tou T.ET.,, og cuvepyacia ye Tov Anuo
Avyiou NikoAdou, 2019.

Workshop otov KaANITEXVIKO ZTaBud TNG

AXKT oToug AeApoUG OE CUVEQYACIA UE TO
Institut Kunst - HGK FHNW Basel / EABeTia. 10
workshop CUPUETEIXAV @OITNTEG And Th OXOAA
TnG BaoiAgiag kal and tnv AZKT, 2019.

Workshop otov KaANITEXVIKO ZTaBud TNG
AXKT oToug AeApoUG OE CUVEQYACIA UE TNV
Academy of Fine Arts, Helsinki. X1o workshop
CUpMETEIXAV POoITNTEG and TN DIVAAVDIKA
Akadnuia KaAwv Texvwv Kal and tny AZKT,
2019.

JUMMETOXN QOITNTWY TwV A 'Kal " EpyacTnpiwy
MAunTIKAG o workshop ue B€ua “Contemporary
Metal Casting - Post industrial response to
pre-industrial Process”, uneuBuvog kabnynTng:
Christian Benefiel, Shepherd University USA,
Siopydvwon: @ivAavaIikn Akadnpia KaAwyv
Texvwv EAcivki, 2019.

FISAD 20 Aigbveg DPeoTIBAN Zx0AwV KaAwv
Texvadv kal Design - “Building a new world”
padi e AANEC 55 akadnpieg KAl OXOAEG KOAWY
TEXVWYV And OAO ToV KOCHO Nou SlopyavwonKe
and Tnv Albertina Academy of Fine Arts oto
Topivo pe Tnv alyida Tou ITaAikoU Ynoupyeiou
MavenioTnpiokng Eknaideuong kai ‘Epguvag
(MIUR), 2019.

Mia «Ynepoxwg NoBocg» Téxvn: MoINTIKES
Tng dwToypagiag, napouciacn BiBAiou Tou
KwvoTavTivou lwavvidn, AZKT, 2019.

KOINONIKH APA>H
THX AZKT

EpyaoTnpla pe oXoAIKES OUABES VEVIKAG

Kal €I8IKAG aYywYNG, oTo MoAeuikd Mouaceio.
Eupwnaikég Hugpeg MoAITIoTIKNG KAnpovouidg,
MoAeuikd Mouaoeio, 2018.

Huépa Aipodoaoiag, TUAUA Znoudwy Kal
DoITnTIKNG Mépiuvag, AZKT, 2019.

2 xoAeio AeuTtepng Eukaipiag QUAAKwY
KopudaAAoU, uabnuaTta oxediou Kal XpWUATOS
KaTd Ta €Tn 2018-19, 2019-2020.

lewnovikd MavenioThpio ABnvay, yabnuaTta
oxediou Kal XpWUaTog Katd 1a €Tn 2016-17,
2017-18, 2018-19, 2019-20.

«To naidi, N NOAN Kal TA PVNPEIa», EMNIOKEPEIG
OXOAgiwV OTIC eykATAOTACEIG TNG AZKT

UE OPYAVWUEVO NPOYPAPUA EEVAYNOEWY

o€ ouvepyaoia e Tov Anpo ABnvaiwy,
npwToBoulia Tou Anpou ABnvaiwy og
ouvepyaoia Pe TIC MNepipepelakég AleuBUvoelg
MpwToBdBuIag kKal AeutepoABuIag
Eknaideuong ATTIKAG - AleUBuvon
MpwToBdBuIag Eknaideuong A” ABrivag
(Fpaeio MepIBAANOVTIKAG & MOAITIOTIKWYV
OeudTtwv), 2018.

YuppueToxn TnG AXKT oTo project Tou Auou
ABNvaiwv «AVoIXTA ZXOAEIO», CUMUETOXA OTO
project Tou Anpou ABnvaiwy UE TITAO «AVOIXTEG
SUANOVEG», dlopydvwaon NPEPIDAG Kal EkBeong
art books oToucg xwpoug TN AZKT.

Alopydvwon eKNAIEUTIKWY EMIOKEYEWV
and oxoAgia YEVIKNG & €I0IKNG AYWYNG
MpwToBdOuIac kal AsutepoRABuIag
Eknaideuong oToug ekNaAIdeUTIKOUG
£PYAOTNPIAKOUG XWPOUG TNG AXKT.

«Ano Tov Priva oTtov ZoAwuo», MNpdypauua



ANPIOUPYIKWY APACEWYV VIA TOV E0PTACHO TOU
Aywva, ue TI¢ opddeg and To NNA - workshop
ue naidid AnpoTikoU and tny KIBQTO TOY
KOZMOY, 2019.

‘ExkBeon €IkaoTIKWV €pywv 100 QOoITNTWV Kal
VEWV anopoitwyv TNG AXKT OTOUG XWPOUG TOU
Meydpou Ma&iuou, ouvepyacia Tng AZKT e Tnv
levikA MoapuaTteia Mpwbunoupyou, 2019.

‘EkBeon £pywV QOITNTWV KAl ANOPOITWV

TG AXZKT, €IKAOTIKOG dlaywVviouog «150
Xpdvia EAANVIKOI Z1dnpddpouol» 6To NAAIcIO
TNG EKOAAWONG METEYKATAOTAONG TOU
Z1dnpodpouikoUu Mouoeiou Tou Opyavicuou
210npodpouwyv EANGdag (O.XZ.E.) oTo 1I0TOPIKO
MnxavooTdoio Meipaid, 2019.

EikaoTikn napéuBacn and 1o A” EpyacTtripio
ZWYPAPIKAG OTA Ypa@Eeia TNG MeEPIPEPEIAKNS
Ynnpeoiag Tou MupooREOTIKOU ZWUATOG,
Nopapxia Melpaiwg kal oto MupooBeoTIKO
KaTtdoTnua Tou Ay. lwdvvou PgvTn, 2019.

870 A.X. ABnvdv AlanoAITIouIKAG Eknaideuong,
OMNonpepa Tunpara, MapéupBaocn, 2018

100 EI81kd AnpoTIKO ZX0AEi0 ABNVWY,
MapéuBaon, 2018-2019.

EpyaoTnpio EIdIKNG EnayyeAuaTIKAG
Eknaideuong Ayiou Anuntpiou, MNapéuBaon,
2018-2019.

EikaoTikn MapéuBaocn oto A" Tupvdoio Knpioidg
and 1o A” EpyacTnpio Zwypagikng, 2019.

1o E1d1kd AnpoTikO XxoAeio KaANIBEag
MapguBaon, 2019 - 1o ~.A.E. EAeva OnRwv,
KaAAITEXVIKNA, EKNAIDEUTIKNA NapéuBaon
«MAAGQ TH ZQH» & «ZQIPADIZQ TH ZQH»,
oTa nAaioia Tou MpoypduuaTog «Oepivad

2 xoAeia 2019», oto KatdoTtnua KpdTtnong
Fuvaikwv EAaicdova ©nBwy, 2019. Schools of
general & special education of Primary and
Secondary Education.

>uvepyaoia pe Tnv ETaipeia MNpooTaciag
2naoTikwyv NMOPTA ANOIXTH (Project
MAIAATQINKHZ & AIAAKTIKHEZ THX TEXNHZX -
T.ET., EnoKEPEIG Kal EpYAcTAPIA e Naidid Kal
OMABES POITNTWV/POITNTPIAYV, 2019).

EpyaoTnpia Bacicuéva otnv ioTopia «Ta

Zwa Tou ddooug» Tou . Mdéoxou, EAANVIKO
YupBoUAIo via Toug Mpdopuyeg (EXM),
AlanoAITIoNIKO KévTpo Mpowbnong Tng ‘EvTagng
Mpoopuywyv MYZIAA, NMaykdéouia nuépa
avBpwnivwyv dikalwudTwy, 2019-2020.

APAYEIZ > TON XOQPO THZ YITEIAZ

Yuvepyaoia ue To Noocokoueio METAZA -
Tunpa NoonAeUTIKAG YNINPEGSIAG, EPEUVNTIKO
NEOYPAUMA YIA TNV AVTIMETWNICN TOU
ENAYYEAUATIKOU AYXOUG/ENAYVEALATIKAG
eEouBévwong péow TNG TEXVNG.

A. TIIAOTIKA don npoypduuatog NoguBplog-
AekéuBplog 2018.

JUMMETOXA OPAdAG VOONAEUTWY OTIC EPYACIES
paBnuartog T.ET.

B. Workshop o1o Nocokopeio META=ZA pe Tnv
oMAda voonAeuTwy, 29/3/2019.

>uvepyaoia pe 1o NauTiké Nocokouegio ABnvwv
- NeupoAoyiko Tunua, EikaoTikég napeuBaoceig
OTIG OMAdEG VONTIKAG evOUVAPwong oTo NNA,
gpeuvnTIKO Npdypauua 2018-2020.

AIEONER 2YNEPTAZIEZ

H AXZKT €xel ndn ocuvayel diPePEiQ
CUMPWVIES KAl NPWTOKOAAO CUVEPYACIAG HE
82 MavenioTAPIa Kal ZX0AEG KaAwv Texvwv
TWV XWPWV TNG Eupwdnng oTo NAaicio Tou
NEOYPAPUATOG KIVNTIKOTNTAG Erasmus+.

Yrnoypapn CUPN(PWVOU CUVEQYAGIAg

META&U TG AZKT kal TNG EAANVopB0d0&ng
MnTponoAews Kovykd/MnpalafiA, 1o nAdicio
™nG katatebeicag and Tnv AZKT npdtaong
NEOYPAPUATOG dIEBVOUG KIVNTIKOTNTAG
akadnuaikoU NPoownikou Kal pOITNTWV
Erasmus+, 2019.

EkTOC Eupwnng n AZKT €xel ouvAlel

SINEPEIG CUPPWVIES UE MNAVEMIOTANIA KAl
Akadnpieg KaAwv TeXvWV PE oNPAVTIKA Siebvnh
avayvopion, 6nwg Ta:

University of Michigan, Penny W. Stamps School
of Art & Design, HMA, University of Dhaka
Faculty of Fine Arts, MnaykAavTég, Tokyo
University of the Arts (GEIDAI), lanwvia, llya
Repin Academy of Fine Arts, Pwoid, Stroganov
Moscow State Academy of Design and Applied
Arts, Pwoia, Central Academy of Fine Arts
(CAFA) Kiva, Zhejiang University of Science
and Technology (ZUST), School of Arts Design
Kiva, eved gival og diapkn avalAtnon kal AAAwV
eniong a&idAOYwWV CUVEPYATWV-KOATWY.
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AIOIKHTIKEZ YTTHPE2IE2

AYTOTEAEX T'PAD®EIO MPYTANIKQN
APXQON KAI AHMOXION

>XEXEQN

Nikog AnooTtdéAou, MapoUAa WAATN
TnA.: 210 3897121, 210 3897145
rectorate@asfa.gr

FENIKH AIEYOYNZH AIOIKHTIKQN
YMHPEZIQN

NTiva ZnuponouAou

TnA.: 210 3897108
directorate@asfa.gr
nspyropoulou@asfa.gr

AIEYOYNZH AIOIKHTIKOY
BaAepia ToavtAAa

TnA.: 210 3897102
vtsantila@asfa.gr

AIEYOYNZIH OIKONOMIKHZ AIAXEIPIZHZ
XploTiva AcnuakonoUAou

TnA.: 210 3897116
chasimakopoulou@asfa.gr

AIEYOYNIH AKAAHMAIKQN ©EMATQN
Mapia MNanayswpyiou

TnA.: 210 3897156
mpapageorgiou@asfa.gr

¢ TMHMA ZMNOYAQN KAl ®OITHTIKHX
MEPIMNAX
Euyevia ZwTtpn
TnA.: 210 3897149
esotiri@asfa.gr

« TMHMA AIEONQN ZXEZEQN,
EKMAIAEYTIKQN MPOITPAMMATQON KAI
MOPOQTIKQON ANTAAAATQON
Mapia Mupwvn
TnA.: 210 3897131
erasmus@asfa.gr

AIEYOYNXH AIKTYQN KAl
MHXANOPTANQXHZ

¢ TMHMA AIAXEIPIZHXZ AIKTYQN
Mivwe Matodkng, HoakANG ManaddnouAog
TnA.: 210 4801202, 210 4801200
noc@asfa.gr

* TMHMA MHXANOPIANQXHX
Mavvng XaunAoBbwpng, KwoTag Mavouong
TnA.: 210 3897112, 210 4801274
support@asfa.gr

AIEYOYNZH BIBAIOOGHKHX
Mapia Bitoevtldkn

TnA.: 210 4801204, 210 4234351
library@asfa.gr

FPAMMATEIA ZYTKAHTOY
KwvoTtavTiva lwdvvou-Zaptln
TnA.: 210 3897136
senate@asfa.gr

FPAMMATEIA MPYTANIKOY ZYMBOYAIOY
Aocna Wappn

TnA.: 210 3897100

rec-council@asfa.gr

TPAMMATEIA KOXMHTEIAX
KaTepiva BapboAopaiou
TnA.: 210 3897107
secr-dean@asfa.gr

TPAMMATEIA TMHMATOX
EIKAZTIKQON TEXNQN
Mapia KaTpd

TnA.: 210 3897143
mkatra@asfa.gr

TPAMMATEIA TMHMATOZXZ ©EQPIAZ KAI
IXTOPIAY THX TEXNHX

Maipn-NT1opIc Xakiu

TnA.: 210 3897113

dhakim@asfa.gr

TPAMMATEIA EIAIKOY AOTAPIAZMQOY
KONAYAIQN EPEYNAZ (EAKE)
KwvoTtavTiva nuponoUAou

TnA.: 210 3897108
nspyropoulou@asfa.gr

AYTOTEAEZ TMHMA MINAKOOHKHZ,
EKOEXEQN, ®QTOI PADIKOY APXEIOY KAl
NTOKOYMENTQON TON XYAAOION THX XXOAHX
MePIKANG AVTWVAPOMOUAOG
pantonaropoulos@asfa.gr

TnA.: 210 3897137

AYTOTEAEXZ TMHMA TEXNIKQN YMNHPEZIQN
DWTNG XTa6dTOC

TnA.: 210 8838130

fstathatos@asfa.gr

KAAAITEXNIKOI ZTAGMOI

Nikog Zaudvng

TnA.: 210 3897120

annexes@asfa.gr



ATHENS SCHOOL OF FINE ARTS

FOUNDING PRINCIPLES OF THE SCHOOL

The history of the Athens School of Fine Arts almost coincides chronologically with that
of the Modern Greek State, starting with the establishment of the “School for the Arts” in
Athens in 1837.

The “School for the Arts” received in the 1850s two important donations “to build a brilliant
Polytechnic in Athens, where all the brutal and fine arts are taught”, by Nikolaos Stournaris
and Michael Tositsas. In 1860 Michael’s wife, Eleni Tositsa, donated to the Institution the plot
where the new Polytechnic would later be built on Patission Street.

The Law 4791, passed on July 3, 1930, accredited the School, granting it academic
independence (as the already accredited National Technical University of Athens). Thus, the
Athens School of Fine Arts, which began as an art department of the “School for the Arts”,
severed the umbilical cord attaching it to the Polytechnic and evolved into an independent
educational institution, with the main goal of “the practical and theoretical art education in
the fine arts”. By the same law, the ASFA Annexes and its Studios are also established.

A turning point in the School’s evolution occurs in 1992, during Panayiotis Tetsis’ term as a
Rector, when the Greek State cedes to the ASFA “Sikiaridion” - the old textile factory of the
Sikiaridis family - at 256, Pireos street.

In 1991, the Presidential Decree 486/1991 provides for the establishment of the “Department
of Theoretical Art Studies”, which admitted students for the first time in the academic year
2006-2007. In 2009 it was renamed the “Department of Theory and History of Art”.

Today the Athens School of Fine Arts operates as a self-managed Higher Education
Institution (Public Entity) under the supervision of the State. Its aim is to cultivate its
students’ artistic skills and provide them, by means of courses and research alike, with
all the necessary theoretical and practical knowledge in the field of visual arts, while also
contributing to the country’s overall social and cultural development.

LOCATION

The ASFA site on 42, Patision str., houses the Rector’s Office, the Dean’s Office,
Administrative Services, and the Department of Gallery, Exhibitions, Photo Archives &
Documents of the School’s Collections.

The ASFA site on 256, Pireos str., houses all the Art Studios, the Lecture Halls, the Master
in Digital Arts Programme, the Master in Fine Arts Programme, The “Master in Art, Visual
Reality and Multi-User Systems of Artistic Expression” Programme, the Library, the “Nikos
Kessanlis” Exhibition Venue, the Theatre and the Movie Theatre, the Structure of Providing
Support, Counselling and Mental Health Care, the Accessible Education Unit, the Network
Administration Centre and the Restaurant.

- LOCATION

ASFA / FOUNDING PRINCIPLES OF THE SCHOOL
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ACADEMIC STRUCTURE

RECTOR UNDERGRADUATE STUDIES
Professor Nikos Tranos PROGRAMME
VICE-RECTORS A. DEPARTMENT OF

FINE ARTS

Vice-Rector of Finance, Planning and

Development, Professor George Charvalias CHAIRMAN: Professor George Kazazis

Vice-Rector of Research and Lifelong
Learning, Associate Professor Fay Zika

Vice-Rector of Administrative, Academic

land Student Affairs, Associate Professor PAINTING STUDIOS
Vassilis Vlastaras

1st PAINTING STUDIO
DEAN Professor Aggelos Antonopoulos
ST Staff Manolis Merambeliotis
LT Staff Penny Geka
LT Staff Nikos Podias
Seconded Teacher Dida Papalexandrou

Professor Aggelos Antonopoulos

The Athens School of Fine Arts consists

2nd PAINTING STUDIO
of two departments:

Professor George Charvalias
Assistant Professor Nikos Arvanitis
LT Staff Annita Argiroiliopoulou

ASFA / ACADEMIC STRUCTURE

A. the Department of Fine Arts (DFA)

B. the Department of Theory and History
of Art (DTHA) 3rd PAINTING STUDIO

Professor Marios Spiliopoulos
LT Staff Tassos Triandafyllou

4th PAINTING STUDIO

Professor Panos Charalambous
Associate Professor Yiannis Skaltsas
LT Staff Christina Sgouromyti

LT Staff Konstantina Skapetoulia

5th PAINTING STUDIO
Professor Michalis Manousakis
ST Staff Kostas Tsolis

6th PAINTING STUDIO
Professor George Kazazis
LT Staff Panagiotis Siagris
LT Staff Dimitra Chanioti
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7th PAINTING STUDIO
Professor Aristotelis Tzakos
LT Staff Yiannis Andriomenos

8th PAINTING STUDIO

Professor Zafos Xagoraris

Assistant Professor Yannis Kontaratos
Assistant Professor Kostas Christopoulos

9th PAINTING STUDIO

Professor Nikos Navridis

Instructor (Presidential Degree 407/80)
Maria Tsagkari

LT Staff Polytimi Kokkinia

LT Staff Konstantina Skapetoulia

10th PAINTING STUDIO
Associate Professor Pantelis Chandris

T11th PAINTING STUDIO

Associate Professor Vassilis Vlastaras
LT Staff Kleopatra Moursela

LT Staff Tzimis Euthimiou

12th PAINTING STUDIO
Associate Professor Polydoros Kariofyllis
(Poka-Yio)

13th PAINTING STUDIO

Associate Professor Erato Chatzisava
LT Staff Pericles Antonaropoulos

SCULPTURE STUDIOS

1st SCULPTURE STUDIO

Professor Nikos Tranos

ST Staff Loukas Loukidis

LT Staff Angeliki Svoronou

Instructor (Presidential Degree 407/80)
Fanouris Moraitis

2nd SCULPTURE STUDIO

Associate Professor Nikos Charalampides
ST Staff Katerina Athanasiou

LT Staff Demetra Panourgia

3rd SCULPTURE STUDIO

Professor Aphrodite Liti

Instructor (Presidential Degree 407/80)
Natalia Manta

PRINTMAKING STUDIOS

1st PRINTMAKING STUDIO
Professor Giannis Gourzis
Associate Professor Ntina Kotsiou
University Scholar Miltos Petalas

2nd.a PRINTMAKING STUDIO
Professor Michalis Arfaras

ST Staff Yiannis Stamoulis

LT Staff Nikos Stavrakantonakis

2nd.b PRINTMAKING STUDIO
Associate Professor Yiannis Messinis

OPTIONAL STUDIOS/COURSES

DRAWING SECTOR

VIDEO ART
Assistant Professor Vicky Betsou
LT Staff Taxiarchis Diamandopoulos

FRESCO AND PORTABLE ICONS TECHNIQUE
STUDIO

Associate Professor Dimosthenis Avramidis
LT Staff Olympia Kelaidi

MULTIMEDIA - VIDEO ART STUDIO
Professor Manthos Santorinaios

LT Staff Stavroula Zoi

LT Staff Taxiarchis Diamandopoulos

STAGE-DESIGN STUDIO
Professor Lili Pezanou
University Scholar Fotini Matzoglou

MOSAIC STUDIO

Professor Daphne Aggelidou
LT Staff Dimitra Antonopoulou
STL Staff Aggeliki Kokonaki

DRAWING STUDIO
LT Staff Kostas Siafakas

SCULPTURE SECTOR

DRAWING STUDIO (FOR SCULPTORS)
Lecturer Andrianna Verveti

CERAMICS STUDIO
Assistant Professor Giorgos Alexandridis

ASFA / ACADEMIC STRUCTURE
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MARBLE WORKS STUDIO
LT Staff Dimitris Christoyiannis

BRONZE CASTING, PLASTER WORKING
STUDIO

Associate Professor Markos Georgilakis
University Scholar Iro Mandilara

PERFORMANCE
Associate Professor Georgia Sagri

THREE DIMENSIONAL GRAPHICS,
APPLICATIONS IN SCULPTURE
Assistant Professor Yiannis Melanitis

MATERIALS - TECHNIQUES
. METAL WORKS
LT Staff Demetra Panourgia
University Scholar Andreas Arapakis
. WOOD WORKS
University Scholar Konstantinos Skantzis
. SCIENCE AND TECHNOLOGY OF ART
MATERIALS
LT Staff Charis Retsos

SUPPORT COURSE FOR 3D MODELING,
ANIMATION AND DESIGN
LT Staff Christos Apostolakis

PRINTMAKING SECTOR

ELEMENTS OF PRINTMAKING STUDIO
Associate Professor Ntina Kotsiou

LT Staff Lia Mplioumi

STL Staff Stathis Magos

STL Staff Pavlos Metsovitis

GRAPHIC ARTS, TYPOGRAPHY AND ART OF
THE BOOK STUDIO

LT Staff Alexandra Georgiadou

STL Staff Kostas Bakas

University Scholar Myrsini Vardopoulou

PHOTOGRAPHY STUDIO

Associate Professor Panos Kokkinias
ST Staff Alexandros Voutsas
University Scholar Marilia Fotopoulou

The undergraduate and postgraduate educational
process is supported by fixed-term instructors
(Presidential Degree 407/80), Laboratory Teaching
Staff (LT Staff), Specialized Teaching staff (ST
Staff), Specialized Technical Laboratory Staff (STL
Staff), and external associates.

OPTIONAL THEORY COURSES

PEDAGOGY
LT Staff Ermioni Deli

EDUCATIONAL PSYCHOLOGY
LT Staff Monica Papa

ART EDUCATION | & 11
LT Staff Irini Giannimara
LT Staff Ermioni Deli

ART IN CONTEXT

Associate Professor Kostis Velonis
Instructor (Presidential Degree 407/80)
Martha Dimitropoulou

RESEARCH METHODOLOGY | &1l
Adjunct Assistant Professor (Presidential
Decree 407/80) Dimitris Ginosatis

VISUAL ARTS TEACHING TO INDIVIDUALS
WITH DISABILITIES, CHRONIC DISEASES AND
LEARNING DIFFICULTIES

ST Staff Ourania Anastasiadou

B. DEPARTMENT OF THEORY
AND HISTORY OF ART

CHAIRMAN: Associate Professor
Panagiotis Poulos

Professor Andreas Giakoumakatos
Professor Nikos Daskalothanasis
Professor Sophia Denisi

Emeritus Professor Andreas loannidis
Associate Professor Ada Dialla
Associate Professor Fay Zika

Assistant Professor Kostas loannidis
Assistant Professor Asimina Kaniari
Assistant Professor Kallirroi Linardou
Assistant Professor Nafsika Litsardopoulou
ST Staff Marina Papa

LT Staff Fani Paraforou

LT Staff Barbara Roussou

LT Staff Maria Chatzi

Instructor (Presidential Degree 407/80)
Elpida Rikou

Instructor (Presidential Degree 407/80)
Rea Walden



POSTGRADUATE STUDIES
PROGRAMME -
DEPARTMENT OF FINE ARTS

The Department of Fine Arts offers three (3)
Postgraduate Studies Programmes (P.S.P.) that
lead to Master in Art (MA)

The DFA offers also a Doctoral Studies
Programme.

“MASTER IN DIGITAL ARTS” P.S.P.
It admitted students for the first time in 1998.
HEAD: Professor George Charvalias

TEACHING STAFF

Professor George Charvalias

Professor Nikos Tranos

Emeritus Professor Manolis Baboussis
Assistant Professor Nikos Arvanitis
Assistant Professor Vicky Betsou
Instructor (Presidential Degree 407/80)
Dimitris Agathopoulos

Instructor (Presidential Degree 407/80)
Dimitris Ginosatis

Associate Professor of the Panteion University
Dionysis Kavvathas

Instructor (Presidential Degree 407/80)
Fotis Raftopoulos

Instructor (Presidential Degree 407/80)
Thanasis Rentzis

Instructor (Presidential Degree 407/80)
Angelos Floros

LT Staff Taxiarchis Diamandopoulos
STL Staff Maria Mamalinga

“MASTER IN FINE ARTS” P.S.P.
It admitted students for the first time in 2004.
HEAD: Professor Marios Spiliopoulos

TEACHING STAFF

Professor Marios Spiliopoulos

Professor Michalis Arfaras

Professor Aphrodite Liti

Associate Professor Vassilis Vlastaras
Associate Professor Ada Dialla
Associate Professor Fay Zika

Associate Professor Panagiotis Poulos
Assistant Professor Kostas loannidis
Assistant Professor Asimina Kaniari
Assistant Professor Yannis Kontaratos
Assistant Professor Kostas Christopoulos
Instructor (Presidential Degree 407/80)
Takis Koumbis

University Scholar Eythymis Lazongas
Academic Scholar Nikos Erinakis
Doctoral Candidate (DHTA) Maria Papanikolaou

“MASTER IN ART, VISUAL REALITY, AND
MULTI-USER SYSTEMS OF ARTISTIC
EXPRESSION” P.S.P.

It admitted students for the first time in the
academic year 2012-2013.

HEAD: Professor Manthos Santorinaios
SUPERVISORS: Lolet Ong, Phd kai
Jean-Francois Jego, Phd

TEACHING STAFF

Professor Manthos Santorinaios

Associate Professor Vassilis Vlastaras

LT Staff Stavroula Zoi

LT Staff Taxiarchis Diamandopoulos
Instructor (Presidential Degree 407/80)
Nefeli Dimitriadi

Doctoral Candidate DFA Konstantina Vetsiou
University Scholar FT.P.L! Anna Laskari

“MASTER IN VISUALISATION, SOUND,
PERFORMANCE: ARTISTIC PRACTICE AND
ANTHROPOLOGICAL APPROACH” P.S.P.

It was established in 2018. It has not admitted
students yet.

HEAD: Professor Panos Charalambous

ASFA / ACADEMIC STRUCTURE

POSTGRADUATE STUDIES
PROGRAMME - DEPARTMENT
OF THEORY & HISTORY OF ART

“MASTER IN THEORY AND HISTORY OF ART”
P.S.P.

It admitted students for the first time in the
academic year 2016-2017.

HEAD: Professor Andreas Giakoumakatos

TEACHING STAFF

Professor Andreas Giakoumakatos
Professor Nikos Daskalothanasis

Emeritus Professor Andreas loannidis
Associate Professor Ada Dialla

Associate Professor Panagiotis Poulos
Assistant Professor Kallirroi Linardou
Assistant Professor Nafsika Litsardopoulou

1 Fixed Term Private Law contract.
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EXTROVERTED ACTIONS AND
COLLABORATIONS OF THE ASFA

WITH SOCIAL BODIES

“May ’68: 50 years later”, lecture given by
the french philosopher Alain Badiou at the
Giorgio De Chirico Hall, in collaboration with
the psychoanalytic-philosophical magazine
“aAntheia” and the friendly support of the
French Institute of Athens, ASFA, 2018.

Exhibition of Ritual Masks from the Fotis
Kagelaris’ collection, Old Library Hall, ASFA,
2018.

FREEDOM! What the past tells the future?
Organized by: ASFA, Embassy of the Republic
of Poland in Athens. Workshop given by:
Pedagogy School of the Academy of Fine Arts
in £6dz. Athens, 2018. Participants: Athens
School of Fine Arts, ASP £édz.

Platforms Project 2018, Parallel Program
Performances, Lectures, Open Studios.
Curated by Artemis Potamianou, held at “Nikos
Kessanlis” Exhibition Venue, ASFA, 2018.

Group sculpture exhibition by the students of
the 3rd Sculpture Studio, held at the Embassy
of Italy in Athens, 2018.

8th Biennial Exhibition of the Students of
the Fine Arts Schools of Greece, Thessaloniki
Center of Contemporary Art, Warehouse B1,
Port, Thessaloniki, 2017.

SYMPOSIUM, Hellenic-french exhibition of
the students of the ASFA and ISBA (Institut
Superieur des Beaux-arts de Besancon),
Circuits & Currents, 2018.

Group exhibition by the students of the ASFA,
held at the XTOart (art space of the National
Insurance), Athens, 2018.

“The Spirit of the Ladder”, art project and
exhibition in public space with the participation
of students of DFA, in collaboration with the
Municipality of Agios Nikolaos, Crete, 2018.

Participation of the ASFA in Erasmus+,
“Creator Doctus”, 2018 - 2021, a research

program on the elaboration of doctoral
dissertations in artistic areas. ASFA was invited
by the Rietveld Academy in Amsterdam.

“The memory of the Revolution - Contemporary
Greek Visual Artists”, exhibition curated by
Yiannis Bolis, “Nikos Kessanlis” Exhibition
Venue, ASFA, 2018.

“The Acropolis Seabeded”, group exhibition
(with the participation of 35 artists) curated
by Katerina Nikou, “Nikos Kessanlis” Exhibition
Venue, ASFA, 2018.

Exhibition of the final works of the DFA
postgraduate students, ASFA, 2018.

GRADUATING CLASS EXHIBITION 2014-2017,
held at “Nikos Kessanlis” Exhibition Venue,
ASFA, 2018.

8th Athens Video Dance Project, ASFA, 2018.

“HOMO PHOTOGRAPHICUS, Psychoanalytic
and Philosophical Dimensions of the Image”,
lecture given by Fotis Kangelaris, ASFA, 2019.

“The Art Teachers Create”, Visual - Pedagogic
Seminar, Art Teachers Association, ASFA, 2019.

“Books-works of art, artists’ books: places of
imagination, enjoyment and spiritual pursuit”,
exhibition of artists’ books from the Special
Collection of the Athens School of Fine Arts
Library, Library, 2019.

Art Teachers Association, Two-day Weekly
Seminars, ASFA, 2019.

Christopher Hudson and Ellen Weinstein,
Lecture on book illustration given at the
Artists’ Books Awards Ceremony - Parallel
exhibition of Artists’ Books by 45 students,
in collaboration with and with the support
of “Athens 2018 World Book Capital City -
Municipality of Athens”. ASFA, 2019.

“Babel as Modernism”, lecture given by
professor Mark Crinson, Department of Theory



and History of Art, New Library Hall, ASFA,
2019.

“Literature and art as cognitive object”, lecture
given by Patricia Kolaiti, Department of Theory
and History of Art, New Library Hall, ASFA,
2019.

Katerina Zacharopoulou and Effi Michalarou
talk about the “value of books as archival
material and as research tools in the future”, on
the occasion of their own books. Art magazine
Dreamideamachine. Guest lecturer Denys
Zacharopoulos. ASFA, 2029.

“The History of Art in Secondary Education
and Vocational Training”, one day seminar,
Department of Theory and History of Art,
ASFA, 2019.

Platforms Project 2019, Curated by Artemis
Potamianou, held at “Nikos Kessanlis”
Exhibition Venue, ASFA, 2019.

MFA OPEN, exhibition of the DFA and DTHA
postgraduate students, ASFA, 2019.

“Rosa’s New Clothes”, exhibition on the 100th
anniversary of the murder of Rosa Luxemburg,
Rosa Luxemburg Stiftung Office in Greece
and the 1st Painting Laboratory, ASFA Theatre
Foyer, 2019.

“From the romantic myth of the unique

object to the multiples of the 1960s: history of

exhibitions, artistic research and their entries in
the History of Art with reference to the case of
Nicolas Calas”, Lecturing Circle (DTHA), ASFA,
2019.

“Bauhaus and Greece. The new idea of
composition in art and architecture”,
International Conference, ASFA and State
Academy of Fine Arts Stuttgart, on the
occasion of the 100th anniversary of the
founding of the Bauhaus School in Weimar,
ASFA, 2019.

Exhibition of students work of the applied arts
sector of the Secondary Vocational Education
(SVE), in the context of the International
Conference “Bauhaus and Greece”, ASFA and
State Academy of Fine Arts Stuttgart, Applied
Arts Sector of SVE, ASFA, 2019.

“Bloody Festival”, in collaboration with the
National Blood Donation Center, ASFA, 2019.

Art Teachers Association, Annual Greek
Conference, ASFA, 2019.

“Fear - Architecture - Art”, 8th Annual Greek
Conference - Citylab 2019_b, in the context
of the European research project ROCK
(Regeneration and Optimisation of Cultural
Heritage in Creative and Knowledge Cities) in
which the ASFA is taking part, 2019.

Project Gavin Turk History of Art (2017) and
Transformer (2019), lecture given by James
Putnam about his recent work as a curator and
a writer, as well as his exhibition. ASFA, 2019.

“The road to nature”, 1st Painting Studio and
Directorate of Social and Developmental
Pediatrics of the Institute of Child Health,
Program “Alkyoni: National Breastfeeding
Promotion Campain”. Students Exhibition held
at “Nikos Kessanlis” Exhibition Venue, ASFA,
2019.

“Hatred towards Women”, lecture given by
Marie-Helene Brousse, Athens Center for
Psychoanalytic Research, ASFA, 2019.

9th Biennial of the Students of the Fine

Arts Schools of Greece, prize-giving and
commendations, “Nikos Kessanlis” Exhibition
Venue, ASFA, 2019.

Alessandro Castiglioni, lecture organized by
ARTWORKS at the New Library Hall of the
ASFA, 2019.

“Global situation and the age of uprising”,
Alain Badiou, Lecture, ASFA, 2019.

“A philosophy for Tourism”, workshop held at
the Rethymnon Annex, with the participation
of students of the ASFA (Ist Sculpture Studio)
and the UDK of Berlin, Rethymnon, Crete 2019.

“Works 2017 - 2019 of the Fresco and Portable
Icons Technique Studio of the Athens School
of Fine Arts”, group exhibition, Byzantine and
Christian Museum, 2019.

9th Athens Video Dance Project, ASFA, 2019.

“Athens School of Fine Arts 2TOart KORAI”,
art competition and group exhibition of 25
graduate students of the ASFA, collaboration
of the ASFA and National Insurance, 2019.

Platforms Project 2019, Parallel Program -
Curated by Artemis Potamianou, held at “Nikos
Kessanlis” Exhibition Venue, ASFA, 2019.

Exhibition of the final works of the DFA
postgraduate students, ASFA, 2019.

“A Fork in the Road”, group exhibition in
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collaboration of the ASFA with the University
of Applied Arts Vienna, with the participation
of students from both institutions. FOTO WIEN
Festival at the Austrian Postal Savings Bank
Building, Vienna, Austria, 2019.

Participation of four ASFA students in
“Excentricités”, International Performance
Festival, in the context of cooperation of the
ASFA with the Institut Superieur des Beaux
Arts de Besan¢on (ISBA) on the occasion of
the 10th year anniversary of the festival, 2019.

Gesture Lab, Professor Judith’s Doyle (OCADU
University, Toronto, Canada) Art Workshop,
with the participation of students of the P.S.P.
Master in Digital Arts, ASFA, 2019.

“The Spirit of the Ladder”, art project and
exhibition in public space with the participation
of students of the DFA, in collaboration with
the Municipality of Agios Nikolaos, Crete, 2019.

Workshop at Delphi Annex in cooperation
with the InstitutKunst - HGK FHNW, Basel /
Switzerland. In the workshop, students of the
ASFA and the InstitutKunst - HGK FHNW were
taking part. Delphi, 2019.

Workshop held at the Delphi Annex of the
ASFA, in cooperation with the Academy of
Fine Arts, Helsinki. In the workshop were
participating students of the ASFA and the
Academy of Fine Arts of Helsinki, 2019.

Students of the 1st and 2nd ASFA Sculpture
Studios participated in a workshop on
“Contemporary Metal Casting - Post industrial
response to pre-industrial Process” under the
supervision of professor Christian Benefiel
(Shepherd University, USA). The workshop
was organized by the Academy of Fine Arts of
Helsinki, 2019.

Participation of the ASFA and 55 other
academies and fine arts schools from all over
the world in FISAD, 2nd International Festival
of Schools of Fine Arts and Design - “Building
a new world”, organized by the Albertina
Academy of Fine Arts in Turin, under the
auspices of the italian Ministry of University
Education and Research (MIUR), 2019.

An “Exquisitely Hybrid Art”: Poetics of
Photography [in the late 19th and early 20th
century], presentation of the book written by
Konstantinos loannidis, ASFA, 2019.

SOCIALLY ENGAGED ACTIONS
OF THE ASFA

Workshops held at the War Museum,

with school groups of special and general
education. European Days of Cultural Heritage,
War Museum, Athens, 2018.

Blood Donation Day, Department of Studies
and Student Welfare, ASFA, 2019.

Second Chance School of Korydallos Prison,
drawing and colour courses given during the
years 2018-19, 2019-2020.

Agricultural University of Athens, drawing and
colour courses given during the years 2016-17,
2017-18, 2018-19, 2019-20.

“The child, the city and the monuments”,

school visits to the facilities of the ASFA.
Organized tour program in collaboration with
the Municipality of Athens. Initiative of the
Municipality of Athens in collaboration with the
Regional Directorates of Primary and Secondary
Education of Attica - Directorate of Primary
Education A" Athens (Office of Environmental
Education & Cultural Affairs), 2018.

Participation of the ASFA in the projects
“Open Schools” and “Open Collections” of
the Municipality of Athens. Organization of a
day seminar and “art books” exhibition at the
premises of the ASFA.

Educational visits organized by ASFA. Schools
of general & special education of Primary and
Secondary Education visit the studio spaces of
the ASFA.

“From Rigas to Solomos”, Creative Actions
Program for the celebration of the Greek
Uprising, workshop with elementary school
children from the ARK OF THE WORLD, 2019.

Exhibition of art works made by 100 students
and new graduates of the ASFA, held at the
premises of Maximos Mansion, in collaboration
with the General Secretariat of the Prime
Minister, 2019.

Students and graduates of the ASFA exhibited
their works at the old railway depot in Pireaus,
taking part in the art competition “150 Years
of Hellenic Railways” in the context of the
relocation event of the National Railways
Museum of the Hellenic Railways Organization
(HRO), 2019.



Visual Intervention with the Regional Fire
Services Administration Office of the Piraeus
Prefecture and with the Fire Station of Ag.
loannis Rentis, by the 1st Painting Studio, 2019.

87th Primary School of and Intercultural
Education, All-Day Classes, Intervention, 2018.

10th Primary School of Special Education,
Intervention, 2018-2019.

Workshop of Special Vocational Training Agiou
Dimitriou, Intervention, 2018-2019.

Visual Intervention with the 1st High School of
Kifissia by the 1st Painting Studio, 2019

1st Primary School of Special Education of
Kallithea, Intervention, 2019 - 1st Primary
School of Eleonas Thebes, Artistic, educational
intervention “I SHAPE LIFE” & “I PAINT LIFE”,
in the framework of the Program “Summer
Schools 2019”, with the Women Detention
Store of Eleonas Thebes, 2019.

Collaboration with the Cerebral Palsy Greece
OPEN DOOR (Project OF PEDAGOGY & ART
EDUCATION - DFA, Visits and workshops with
children and groups of students, 2019).

Workshops based on the story “The Animals of
the Forest” by G. Moschos, Greek Council for
Refugees (GCR), Greek Council for Refugees’
Intercultural Centre PYXIDA, World Human
Rights Day, 2019-2020.

ACTIONS IN THE FIELD OF
HEALTH CARE

Collaboration with METAXA Anticancer
Hospital - Department of Nursing, research
programme for the treatment of occupational
stress/burnout through art.

A. Pilot phase of the programme, November-
December 2018.

Participation of a group of nurses in the course
work of DFA.

B. Workshop with the group of nurses at
METAXA Anticancer Hospital 29/3/2019.

Collaboration with the Naval Hospital of Athens
(NNA) - Department of Neurology, Visual
interventions with the mental empowerment
groups at NNA, research program 2018-2020.

INTERNATIONAL
COOPERATIONS

ASFA has already concluded bilateral
agreements and cooperation protocols with
82 Universities and Schools of Fine Arts of
european countries under the Erasmus+
mobility programme.

ASFA has contracted a cooperation agreement
between ASFA and the Greek Orthodox
Archidiocese of Congo-Brazzaville and Gabon,
in the framework of a proposal submitted by
ASFA for the international programme for
academic staff and students mobility

Erasmus+, 2019.

Outside Europe, ASFA has concluded bilateral
agreements with Universities and Academies
of Fine Arts with significant international
recognition, such as:

Louisiana State University and Agricultural

& Mechanical College, USA, University of
Michigan, Penny W. Stamps School of Art &
Design, USA, University of Dhaka Faculty of
Fine Arts, Bangladesh, Tokyo University of the
Arts (GEIDAI), Japan, llya Repin Academy of
Fine Arts, Russia, Stroganov Moscow State
Academy of Design and Applied Arts, Russia,
Central Academy of Fine Arts (CAFA) China,
Zhejiang University of Science and Technology
(ZUST), School of Arts Design China, while in
constant search of other also notable partner
countries.
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ADMINISTRATIVE SERVICES

RECTORATE AND PUBLIC RELATIONS OFFICE
Nikos Apostolou, Maroula Psalti

T. +30 2103897121, +30 2103897145
rectorate@asfa.gr

GENERAL DIRECTORATE OF
ADMINISTRATIVE SERVICES
Ntina Spyropoulou

T. +30 2103897108
directorate@asfa.gr
nspyropoulou@asfa.gr

ADMINISTRATIVE DIRECTORATE
Valeria Tsantila

T. +30 2103897102
vtsantila@asfa.gr

FINANCIAL MANAGEMENT DIRECTORATE
Christina Asimakopoulou

T. +30 2103897116
chasimakopoulou@asfa.gr

DIRECTORATE OF ACADEMIC AFFAIRS
Maria Papageorgiou

T. +30 2103897156
mpapageorgiou@asfa.gr

. DEPARTMENT OF STUDIES
AND STUDENT WELFARE
Eugenia Sotiri
T. +30 2103897149
esotiri@asfa.gr

. DEPARTMENT OF INTERNATIONAL
RELATIONS,
EDUCATIONAL PROGRAMMES
AND CULTURAL EXCHANGES
Maria Mironi
T. +30 2103897131
erasmus@asfa.gr

NETWORK AND INFORMATION TECHNOLOGY
DIRECTORATE

. NETWORK ADMINISTRATION
DEPARTMENT
Minos Matsakis, Iraklis Papadopoulos
T. +30 2104801202, +30 2104801200
noc@asfa.gr

. INFORMATION TECHNOLOGY
DEPARTMENT
Yiannis Chamilothoris, Kostas Manousis

T. +30 2103897112, +30 2104801274
support@asfa.gr

LIBRARY DIRECTORATE

Maria Vitsentzaki

T. + 30 2104801204, +30 2104234351
library@asfa.gr

SECRETARIAT OF THE SENATE
Konstantina loannou-Sartzi

T. +30 2103897136
senate@asfa.gr

SECRETARIAT OF THE RECTOR’S COUNCIL
Aspa Psarri

T. +30 2103897100

rec-council@asfa.gr

SECRETARIAT OF THE DEAN’S OFFICE
Katerina Vartholomaiou

T. +30 2103897107

secr-dean@asfa.gr

SECRETARIAT OF FINE ARTS DEPARTMENT
Maria Katra

T. +30 2103897143

mkatra@asfa.gr

SECRETARIAT OF ART THEORY AND
HISTORY DEPARTMENT

Mary-Doris Hakim

T. +30 2103897113

dhakim@asfa.gr

SPECIAL ACCOUNT FOR RESEARCH FUNDS
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