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2. MAOGHZIAKA ATNMOTEAEZMATA

Maénoiakd AmroteAéopara
lMepiypdgovrail Ta pabnoiakd amoreAéouara Tou uabruarog ol CUYKEKPIUEVES YVWTEIS, OeEIOTNTES Kal IKAVOTNTES
karaAAnAou emimrédou Tou Ba aTTOKTHIOOUV O YOITNTEG UETA TNV ETTITUXT OAOKANpwaon Tou uabnuarog.

To Epyaotrplo MNepddpuave ocuvykpoTteital we Ttedio KAAITEXVIKNG €peuvag (artistic research), 6tou n
eTiITEAeon (performance), n BewpnTIKA PEAETN KAl N CUAAOYIKN KPLTIKE Sladikaaia cuvdlapopdwvouy eva
eviaio pabnotako tiepIPAAiov. H Tieppoppuavg avTIHETWTTICETAL WG KAAAITEXVIKO HECO, AANA KAl WG
peBodoloyia Ttapaywyng yvwong.

Me TNV €TIITUX OAOKANPWON TOL PABAUATOC ol doITNTEG eival oe BEon va:

- Katavooulv tnv 1oTopikr e6€MEN TNG performance art kat TiG Bacikeg Bewpieg TNG ETUTEAECTTIKOTNTAG.
— AvaAUouV TO CWHA WG TIOAITIKO, KOWVWVIKO Kal CNUEIWTIKO Ttedio.

— AvarttOoooULV ETIITEAECTIKA £pya Pe oadr EVVOLIOAOYIKN, aloBNTIKN Kal peBOSOAOYIKT) CUYKPOTNON.

— Xpnolpottolovy epyaleia performance-as-research yia tnv mapaywyr] KAAAITEXVIKNAG YVWOoNG.

— AlaxelpiCovtal Tn oxEon €pyou—KoLvoU—XWPOou—OLAPKELQG.

— TekunplwvouLv Kal avaotoxalovTal KPITIKA TNV ETITEAECTIKN dladikaaoia.

— JUPMETEXOLV O€ CUANOYIKEG dladikaaoieq dnuiovpyiag kat dnuooLag tapovaciaong.

ETiirtA€ov, oL doltnNTEG e€olkelwvovTal Pe HEBOSOAOYIKEC TIPOOEYYIOEIC TTOU avTIAapPBdavovTal Thv
mepdopuaveg wg diadikacia avaotoxaopou, dpovtidag Kal eravadlanpaypdTeuon TNG 0XEoNG CWHATOG
kal e€ovoiag. 2To TAAIoIO AuTO, EI0AYOVTAL OTNV KPLTIKN Slepebvnon TwV cuvBnKwv LTIEP-EKBEONC,
0100e0IIOTNTAG KAl EEAVTANCNG TIOL XAPAKTNPICOLV TO CUYXPOVO TIOAITIOUIKO KAl KAAAITEXVIKO
mePIBAAOV, avattTioo0oVTAG TIPAKTIKEG ETIITEAEOTIKAG ETTAVOPBWONG KAl CWHATIKAG ETTiyvwong.

To paBnua otoxelel OTNV KAAMEPYELQ AUTOVOUNG KAl KPITIKAG KAAAITEXVIKAG OKEYNG, 0T ouvoean
Pewpiag kal Tipaéng, kat otn dtapdpdwaon LTIELBLVWY SNUIOLPYWV IKAVWV VA TOTTOBETOLVTAL OTN
0LYXPOVN KAAAITEXVIKN KAl KOIVWVIKA TIPAYUATIKOTNTA.

levikég IkavoTnTEG
AauBdavovrag umrdwn TIS YEVIKES IKQVOTNTES TTOU TTPETTEI VA EXEI ATTOKTAOEI O TITUXI0UXOG (OTTWS QUTEG avaypd@ovral 0To
lMapéprnua AimAwuarog Kai TapaTtiBevial akoAoUBwcg) ae€ moia / TToIES aTTo AQUTEC QTTOOKOTTEI TO udbnua;.

Avadnitnon, avdAuon kai oUvBson dedouévwy 2X€01a0UOS Kal OlaxEipIon EpywV

Kal TTAnpo@opiwyv, upe TN XPHAoON Kal Twv 2efaoudg otn dIaopPETIKOTNTA KAl 0TNV TTOAUTTOAITIOUIKOTNTA 2ZBa0uOS OTO
amapaitnTwy TEXVoAoyiwv @UOIKO TTEPIBdAAoV

lMpooapuoyn o€ VEEG KATAOTAOEIS Emideién koivwvikng, emayyeAuarnikng kai nOIKNg urreubuvornTag Kai

AQyn ammopdoswv guaiobnaiag o€ Béuara puAou

Aurévoun A0KNGON KPITIKNS KAl QUTOKPITIKAS

gpyaaia Ouadikn lpoaywyn NG EAEUBEPNS, ONUIOUPYIKNAGS KAl ETTAYWYIKANG OKEWNS

epyaoia

Epyaaia oe d1e6vég mepiBdArov
Epyaadia o¢ diemaTnuoviko mepiBaiiov
lMapdywyn véwv EpEUVNTIKWY IOEWV

01 doITNTEG avaTITUCo0oLV YVWOELG KAl SeEIOTNTEG PECA aTIO BEPATIKEG KAl EQPYACTNPLOKEG AOKNOELG TIOUY)
eVIOXOOLV TN oOLVOEDN HOPPNG KAl TIEPIEXOMUEVOL OTO KAAAITEXVIKO TOUG €pyo. Méoa armd Tn PeEAETN
lOTOPIKWV TTIAPAdEYUATWY Kal TN 6€aon olyxpovwyv £pywv TIEPPOPHAVE, EEOIKEIWVOVTAL UE EEEIOIKELUEVO
PewpnTIKO Kal KAAAITEXVIKO AEEIAOYLIO, TO OTIOIO TOUG ETUTPETIEL va AvaAlouv, va a&loAoyolv Kal val
TOTIOBETOUV KPITIKA TO £PYO TOUG OE GXEON HE TIC TPEXOLOEC OLINTNACELIC OTOV XWPO TNG CLYXPOVNG TEXVNG.
To pdbnua kaAAiepyel Tnv IkavotnTa: — avadrtnong, avaluong Kal ouvBeong TTANPOPOPIWY,— AVATITUENG
AUTOVOUNG KAAMTEXVIKAG OKEYNG, — ARYNG amodpdcewv oTo TAaiolo Snuiovpyikng Sadikaciag, —
OLVEQPYAOIAG KAl OUUUETOXNG OE OUANOYIKEG KAAAITEXVIKEG TIPAKTIKEG, — oxedlaopou kat Slaxeipong
KAAAITEXVIKOU €pyou, — AOKNONG KPITIKAG KAl QUTOKPITIKAG, — TIPOCAPHOYNAG O€ VEA KAAAITEXVIKA Kal
ePELVNTIKA TIEPIBAAAOVTA.
O1 dortnTteg SlePELVOLV TIG TIPOOTITIKEG €EELOIKELONG OTOV TOPEA OTIOLOWV TOUG OE OXECN Me Ta
TIPOCWTIIKA TOuG evlladEpovTa, TIPoadlopiCovtag TIGC oLVONKEG KAAAITEXVIKAG AUTOEKDPAONG MECA ATIO
TN ouVAPBPWON EKDPACTIKWV HECWV KAl ATOUIKWV KAVOTATWVY. [apdAAnAa, cuvdE€ouv TNV ATOUIKN
ePYaoTnEIaKr Toug Spdon pe T oLYXPovN KAAAITEXVIKI TIPAYMATIKOTNTA Kal TIposTolalovTal yia Tn
MEAANOVTIKI ETIAYYEAUQATIKN, aKadnuaAikn kal KAAATEXVIKN TOUG TTopEia.




NEPIEXOMENO MAOGHMATOZ

To pdBnua die€dyetal p€ow ouvdLACHUOL EPYACIWY OTO OTOUVTIO, ATOUIKWY CUVAVTHOEWY,
OMASIKWYV KPITIKWY, AOKNCEWVY, CUANOYIKWV TIEIPAPATWY, oL{NTAOEWY, AVAYVWOEWV KAl
SIOAEEEWV TIOU TTAPEXOLV LOTOPIKO Kal BewpnTIKO TTAAiclo. MNpoBAEmeTal Ttpdypauua
ETIIOKEPEWV OE TIAPOULOIATELG EPYWV TIEPDOPUAVE, OE £PYACTHPLA KAAAITEXVWY KAl O
16pLATA 1] OPYAVIOUOUG TIOU ACYXOAOLVTAL UE TNV TIAPOLCIACH KAl TNV apXeloBeTnon Epywv
performance. KaB’ 6An tn didpkela Tou e€aurivou o ¢oLtnTrg avantuooel Eva TEAIKO €pyo
TIOUL TIPOKUTITEL ATIO TA EPWTAMATA Kal TIG peBoSOAOYIEG TTOL KAAAIEPYOLVTAL OTO
gpyaotnplo. H mawdbaywyikr tou Epyactnpiou Mepdopuave Baoiletal oe pia pebBodoloyia
KAAAITEXVIKNG €peuvag (artistic research), 6Tou n etitéAeon Acttoupyei wg dadikacia
apaywyng yvwong. H didaokaAia dev mieplopiletal otn HOpPOAOYIKN 1] AloBNTIKA
ekttaidevon, aAAd avtiweTwTtiCel TNV TIEPPOPUAVE WG EPELVVNTIKO EPYAAEIO TIOU EVEPYOTIOLEL
TO OWWaA, TN YAWooa, Tn SIAPKELQ, TN OXEON KAl TO KOO wG Ttedia okePng. Kevtplkd poAo
otn Stapdpdwaon TNG TTaAdAywyIKNG TIPOCEYYIoNG €XEL N peBodoloyia TTou avartdooeTal GTO
KAAALTEXVIKO-EPELVNTIKO €pyo TNG dlddokouaoag, IASH / Stage of Recovery (Zknvr TNG
Avdppwong).

H peBodohoyia auth:

— TIpooeyyiCel TNV TEPDOPUAVE WG XWPO ATIOKATACTACNG, AVACTOXACHOU Kal
€TIaAVadIaTPAyPATELONG TNG OXEONG CWHPATOG Kal e§ouaiag,

— eloayel TNV évvola Twv “performance pathologies” wg KPITIKO gpyaAeio avaluong Twv
ouvOnkwv uTtep-SlabealpoTnTag, eEAVTANGCNG Kat €KBeaNG aTn cUYXPOVN KAAAITEXVIKN KAl
KOLVWVIKI TIPAYUATIKOTNTA,

— EVOWMPATWVEL TIPAKTIKEG PPOVTIOAG KAl ETITEAECTIKNAG eTTavopBwong,

— peTatoTtifel TNV €vvola TG eTTLXiag armo To anoTéAeopa otn Sladikaaia.

210 TTAdiolo autd, ot poltnTEG evBapplvovTal:

— va Qvarttuéouy £pya TIOL EVOWHATWVOLV CWHATLKH ETTYVWON KAl KPLTIKO OTOXATUO,

— va avTIPETWTTICOLV TNV ETIITEAECTIKN TIPAEN WG SlaAoyIKr Kal oxeolakr Sladikaaia,

- va ggetadouv tn dLdpkela, TN dwvry, TN CLWTIH KAl TNV ATIOUsia W¢ evepyd YEaq,

— va KatavooUlv Tn Snuoala Ttapouaia wg TIOAITIKO Yeyovog Kal Oxl HOVO WG KAAMTEXVIKA
TPdén.

H S100KTIKA TIPAKTIKI CUVOEEL:

— 1n 81€BVN Bewpia TNG ETITEAECTIKOTNTAG,

— TN GEPVIOTIKA Kal queer Bewpia,

— TN JEAETN TNG EAANVIKAG LoTOpIag TNG TtepdOpuave,
— Kal TIG ouyxpoveg Hopdeg performance-as-research.

To epyacTrplo AEITOUPYEL £TOL WG PIKPO-0IKOGUOTNHUA KAAAITEXVIKAG €pELVAG, OTIOU N
TTapaywyn €pyou, n BewpnTIKr PEAETN Kal N CUAAOYIKN KPLTIKA cuvdlapopdwvouy éva
TieplBailov pabnong Bactopévo otn cuvoTtapén, TNV eubLvn kal TN povrtida.
AIAPOPQZH ANA EEAMHNO

MEP1 (30 e§aunvo) — Elcaywyn otnv MNMepdpopuavg

Elcaywyn otig Baolkeg €vvoleg TNG performance art Kal otn oxEan owuatog, dpAaong Kal
xwpou. E€okeiwon pe 1otopikd Ttapadeiypata (happenings, Fluxus, cwpatikn TExvn) Kat
BaoIkeg TEXVIKEG (TTapTITOUpA/score, SIAPKEL, KOLVO). AVATTTUEN CUVTOPWY AOKACEWV
TIAPOLCIaoNG KAl TIPWTWV ATOMIKWY ETUTEAECEWV EVTOCG TOU oToLvTIo. Epdacn otn yAwooa,
TN XEPOVoia Kal Tn ouykpoTnaon BacikoL AeEIAOYIOL KPITIKAG.

MEP2 (40 e€aunvo) - Zwua, Pwvri, Tomobeasia

EpBdbuvon otn cwuaTtikn TIPAKTIKN, 0Tn Gwvr Kal oTn oxeon TiepdOpPavG—xwpou.
Melpapatiopog e TOTIOEISIKEG AOKNOELG KAl TIEPITTATNTIKEG OpAcelg. AvATTTuEN PIKPWV
€PYwV Pe oadr evvololoyiko dfova. Elcaywyr otn Bactkr Tekunpiwon (Keipevo,
dwTtoypadia, Bivteo) kat atn dnuocoia artevBuvon.

MEP3 (50 e§aunvo) - Aidpkeia, Motk kKat Anpéoia Zdaipa

Eotiaon otn didpkela, otnv avtoxn Kat aTnVv TIOALTIKY didoTtaon tng tepdoppavg. MeAetn
PEPIVIOTIKWYV, queer Kal KOWVWVIKOTIOAITIKWY TIpoaeyyicewv. AVATITLEN €pywV TTIOU
EVEPYOTIOIOLV TO KOO Kat Sokipddovtal oe dSnudaoto 1 nui-6nuoato mAaiotlo. Opydvwon
TIPWTWV SNUOCIWV TIAPOUCIACEWV.




MEP4 (6o e§aunvo) — EmteAeotikn ‘Epguva kat Apxeio
Algpebvnan NG TIEPPOPUAVE WG HopdNG KAAAITEXVIKNG €peuvag (performance as research).
2xean (wnG—apxeiou—uvAUNG—eTTavopBWTIKWY TIPAKTIKWY. ZUVEPYATIEG HE
TIPOOKEKANUEVOULC OI6ACKOVTEG KAl CUPHETOXN o€ Bepatikd epyaotrpla (T.x. EZMA: «H
Mepdoppaveg wg 2xeon: Zwn, Apxeia kal MNMpda&eig Emavopbwong»). Avartuén covBeTwv
€pywv e BewpnTikd LTIORABPO.
MEP5 (70 e§aunvo) — AieBveig Zuvepyaoieg kat Anpooia MNMapovoiaon
2uppeToxn oe dlebvn) Tipoypdupata kat avtallayeg (Erasmus+ Blended Intensive
Programme, Oslo National Academy of the Arts — KHiO, 2025). Avarttuén €pywv oe
TIOAUTTOAITIOMIKO TTAAiolO, avtaAlayn performative research TipaKTIKWV. ANPOGCIEG
TIAPOUCIACELG O EEWTEPLKOVG XWwpoug (T1.X. Popdvtoo, HausN, Circuits and Currents).
EpBdBuvon otnv etipélela kat otn Slaxeiplon KAAAITEXVIKNG TIAPAYWYNG.
MEP6 (8o e§aunvo) — Z0vOeon kat TeAiko Project
2 UYKPOTNON OAOKANPWHEVOUL ETIITEAECTIKOU €PYOU HE 0adr| EVVOLOAOYIKI, AloBNTIKM Kal
peBodoAoyIKY TAUTOTNTA. AVATTTUEN KAAAITEXVIKOU dpakEAOL (portfolio), KAAAITEXVIKOU
statement kal Tekunpiwong. Anudola tapovaiaon wg TeAIKN e€€Taon. MNMposTolacia yia tn
MEAAOVTIKI €TIAYYEAUATIKY, KAAMTEXVIK KAl akadnuaikr) Ttopeia.
APAZEIZ KAI ZYNEPrAZIEZ EZEQZTPE®EIAZ
Mapouciaon €pywv Tiepdopuavg otov ekBeatakod xwpo HausN (xelpepivo e€aunvo 2024).
Oepatikn «Outortia» (Thomas More) kat TeAkr] Ttapouaciacn oto Circuits and Currents
(8-14 louviov 2024). Zuppetoxn Twv David Quigley kat Massimiliano Mollona wg
TIPOOKEKANUEVWV.
Erasmus+ Blended Intensive Programme, Oslo National Academy of the Arts (KHiO),
Oktwfplog 2025.
Anudola Bpadid repdpopuavg oto Popdvtoo (PeBpoudplog 2026).
2uvepyaaoia oto MNpoypappa Artoktnong Akadnuaikng Epmelpiag (EZMA) pe tov ANKN
Xatfnavdpéou: «H Mepdodppave we Zxeon: Zwn, Apxeia kat Mpdéeic Emavopbwong» yia to
XEWWEPLVO Kal eapvo e€aunvo 2025/2026.




4. AIAAKTIKEZ kot MAOGHZIAKEZ MEOOAOI - A=ZIOAOIHZH

TPOMNOZ
MAPAAOZHZ

lMpéowro ue mpéowro, EE amoordoswg
EKTTAIOEUTN K.ATT.

Ala Cwong kat LRPLSIKA (6Ttou attatteital artd Slebveig cuvepyaaied).
Anudoleg TTapouoldcelg oe eEWTEPIKODG XWPOUG, YKAAEPI Kal 1dplpata
TEXVNG.

XPHZzH
TEXNOAOTIIQN
NMAHPO®OPIAZ KAI

EMIKOINQNIQN
Xpnon T.[1.E. otn AidbaokaAia,
otnv Epyaortnpiakn Ekmaideuon, otnv

Xprjon TI1E:

— Wnoakn tekunpiwaon

— APXEIAKEC TIPAKTIKEG

— AladikTuakeg ouvedpieq Erasmus

— Wndlakeg TAATPOpUEG avTalAaynG VAIKOU

Emikoivwvia
UE TOUC QOITNTEC
OPFANQZH AIAAZKAAIAEZ ) ®éproc Epyaciac
leprypdoovral avaAutikd o TpOTTOS Kal Apaornpiotnra Ef 3
£ / aunvou
uéBoodol oidaokaliag. —
AiaAééeic, Zeuivapia, Epyaatnpiakn Aoknan, EpVGOTanGKn AO‘Kr]O'I’] 39
Aoknon Ileoiou, MeAetn & avaAvon | | AlaAégeig / Zepvapia 20
BiBAioypagias,  ®povriaripio,  paktikn | | Workshop(s) & Erasmus+ BIP 20
(61TWC Oslo 2025)
( loTTobETNON), KAIVIK) AGKNOT, KAAAITEXVIKO . —
Epyaoripio,  AiadpaoTiki ZUVEPYGOIG,EZHA .
d1daokalia, EKTTAIOEUTIKES ETTIOKEWEI, ET“TE)\IEGT'KEQ lMpaKTIKES 15
EKTTévnon ueAémng dpovTidac
(project), Suyypaer epyacias/ epyaoiwvy, | | MpakTik Aoknon / Anpooia 20
Mapouaiaon (61TTwg
Poudavroo, ekBEoeIC)
b L RN, Kt EKTTaISeuTIKEG ETTIOKEWEIC &
Avaypdovial ol WPES UEAETNC TOU QoITNTA MepimatnTIKA ACKNON 16
via Kabe paonarakn opaatnpiotnia kavws kai | | EkTrévnon TeAikoU Project 30
(KaAAITEXVIKA dnuioupyia)
Ol WPES un KaBodnyouuevng UEAETNS WOTE O Ms?»ém & Avd?mcsn 20
OUVOAIKOS QOPTOC Epyaaias aE ETMITTEOO BiBAoypopioc
e&auvou va avrioToIXEl oTa standards Tou Avtovoun Mn Kabosnyodpevn 20
IMeAétn
ECTS 20voAo Mafriparog 180 wpeg
AZIOANOIHZH A. Mwaooa AgloAdynong: EAANVIKN
OOITHTQN
Mepiypaen tng diadikaoiac aloAdynans
Flébooa Agi0AGynoNS, VEGoSor B. ' Meeoépl aEto)\ovnqnc: Epyag‘rnplam spy(':tma, KQ)\)\[TS)'(VlKr]
agioAéynanc, AIQUOPQWTIKA 5 | epHnveia, TMpoodog (evdiapeon e&gtaon), Anpoola Tapouaciaon,

Suurrepaouariky, Aokiuacia NoAAamAng
EmiAoyng, Epwrnoeig >uvroung Amdvinong,
Epwrnoeig Avamruéng Aokiuiwv, EmiAuon
lMpoBAnuédrwy, pamrh Epyacia, EkBean /
Avagopd, [lMpopopikn Eééraon, Anudoia
lMNapouciaon,  Epyaotnpiaky  Epyaoia,
KAivikhy  E&éraon AaBevoug, KaAAirexvikn
Epunveia, AAn / AAeg

Avagépovral pnta mpoodiopiouéva Kpitnpia
aéloAdynons kai  €dv  kai  1OU  gival
TPO0RAoILa aTTo TOUS POITNTES.

Epyacia, MeAetn, Project

r. Kpitipla  aflohdoynong:  lMapouciacn Kal  ekPPACTIKN
aptiétnta, Babuoc mpwtotuttiag, Avvardtnta availuong  Kal
oLvBeong, AvTarmoKpLlon OTIG ATIAITHOELG TOL PeEoou, lNelpapaTiopog,
AVTIANTITIKN wpipavaon, cuvepyaTikOTNTA KAl TIaPOoUaia oTo Yabnua.

A. MpooBaon otoug dortnteg: BaBuoloyikry a&loAoynon
(epyaocia/peA€Tn), Anpooia Tapouaciaon €pyou/epyaciag.
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